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= INTRODUCTION

BBEJEHUE

Hacrosimee y4yeOHOe mocoOue NpeaHa3HAYeHO aBTOPAaMHU JJIsl CTYJCHTOB MIIAIIINX
KYpCOB apXWUTEKTYPHBIX, HHXEHEPHO-apXUTEKTYPHbIX M JHU3alHEPCKUX CHELHUAIBHOCTEH,
U3y4aroluX aHrauickuii s3bik. [Ipeqnaraemoe yuebHoe mocodue MoXeT ObITh MCIIOIB30BAaHO
HE TOJIBKO CTYJEHTaMH apXUTEKTYpPHBIX BY30B, HO TaKXE BCEMH, KTO HHTEPECYETCS
ApXUTEKTYpOU, UMEET KEJIaHWE YUTATh CIIELUAIBHYIO JUTEpATypy Ha aHIJIMICKOM S3BIKE B
OpUrHHaJIe ¥ MPO(HECCHOHAIBHO 00IIATHCS Ha APXUTEKTYPHBIE TEMBI.

YuebHoe mocoOue mpencraiseT coborr ceputo «Professional English in Use:
Architecture», Brmodaromyro B cebs 3 uactu. Ilpeanaraemas BHHMAHHIO YHTATEIs
«Professional English in Use: Architecture. Part 1» mocBsiiieHa H3y4eHHIO BOIIPOCOB TCOPUH U
UCTOPUHU aPXUTEKTYPHI.

Y4yeOHOe 1OCOOME COCTABIEHO B COOTBETCTBUM C OCHOBHBIMH TpeOOBaHUSMU
TUCHUIUINHBL ~ «/HOCTpaHHBIA  SI3bIK», KOTOpas  sBiseTcs  0a30BOM  AMCHMITIIMHON
TYMaHUTapHOIO, COLIMAJIBHOTO M 3KOHOMHYECKOI'O IIMKJIa 00pa3oBaTEeNbHBIX MPOTpPaMM IO
@I'OC-3, u mpeanonaraeT NpoJoHKEHNE 00YUSHHS CTYICHTOB aHTIIHICKOMY SI3bIKY, OITUPAsChH
Ha 3HaHUS, TPUOOPETEHHBIEC YYAIIUMUCS B CPETHEH HIKOJIE.

e T'1aBHbIMHM HeasiMH y4eOHOro mocodusi ABISAOTCA — GopMHpPOBaHHMe
KOMMYHUKATHBHOH KOMIIETEHIIMH, TO €CTh CHOCOOHOCTH OCYIIECTBJISITH OOIIeHHEe Ha
AHIVIMIICKOM fI3bIKe B PaMKaX CHEeNHAJbHOH (APXMTEKTYpPHO) TeMAaTHKH, 00y4eHHe
Pa3JIMYHBIM BHJIAM YTCHHS OPUTHHAJIBHON JINTEPATYpbl MO CHENHAJBHOCTH, a TAaKiKe
NOAT0TOBKA K peepHPOBAHUI0O I AHHOTHPOBAHUIO.

JUis 1oCTWXKeHMs TOCTaBJIEHHBIX B II€Jieil aBTOPHl B CBOEM MOCOOMH IOCTapalluch
PELINTD CIEAYIOIINE 3aJa4H:

— OOyuuTb CTYIEHTOB MpPAKTHUYECKOMY BIAJEHUIO aHIJIMHCKUM  SA3BIKOM  I10
ApXUTCKTYPHOMY HAIIPABJICHHUIO IOArOTOBKU ISl AKTHBHOTO HCIIOJIB30BAHMS IIOJYyYCHHBIX
UMM 3HaHUH B NMPO(ECCHOHAIBHOM OOLIEHMH CO CIELUATUCTaMU B 00JACTU apXUTEKTYpHI,
IIPOEKTUPOBAHUS U CTPOUTEIILCTBA;

— c(hopMHUpPOBaTh U Pa3BUTh Yy ydyalllUXCs HABBIKM MyOIMYHON peuM mepej ayauTopHuen
(cooOuienue, OKIaJa, MHTEPBbIO, IMpPE3EHTAlMsl, OUAJOr, JUCKYCCHs, 3allluTa MpPOEKTa) B
paMKax CHelHaIbHOCTH;

— O3HAKOMHUTH CTYJEHTOB C OCHOBaMH pe(epupoBaHHs, aHHOTHPOBAHUS W TIEPEBOJA

CHENHATBHOMN JTUTEpPaTyphl O TPOPHITIO;




— BBIpa0OTaTh y CTYJICHTOB yMEHHE padoTaTh ¢ MH(OpMaIMel Ha aHTIUHCKOM SI3BIKE
Ha TPO(ecCHOHATBHBIE TEMBI, CIIOCOOHOCTh KPHUTUYECKH €€ OCMBICIUBATh W BBICKA3bIBATH
CBOC MHEHHUE,;

— CIIOCOOCTBOBaTh OCBOCHHIO CTYJCHTAMU TEPMHHOJIOTUM Ha aHIJIMICKOM S3BIKE,
CBSI3aHHOM C TEOPUEH U UCTOPUEU apXUTEKTYPHI;

— O03HAaKOMHTH CTYJCHTOB C HUCTOPHEW apXUTEKTYPbl, OCHOBHBIMH apXUTEKTYPHBIMU
CTWJISIMM, HamOoJee W3BECTHBIMH AapXUTEKTOpAaMH W NaMIATHUKAMU apXUTEKTyphl Ha
AHTJIMICKOM SI3BIKE.

e CTpykTypa yueOHOro mocodusi BKito4aeT B ceOs BoceMb ypokoB-TeM (Units),
KOTOpPbIE TEMaTHYECKH COOTHOCSTCS C OCHOBHBIMHM I€PHOJAMM Pa3BUTHS EBPOIEHCKOW U
MHUPOBOH HCTOPHUUYECKOW apXUTEKTYpPHI.

1 —IlpeasicTopus (apXUTEKTYpPHI).

2 — ApxutekTtypa JIpesrero Erumnra.

3 — Apxutektypa Jlpesneii [ 'perun.

4 — Apxurtektypa JIpeBnero Puma.

5 — PomaHckas apxuTeKTypa.

6 — ['oTrueckas apXuTeKTypa.

7 — Apxurekrypa Peneccanca.

8 — ApxuTtektypa 6apoKKo.

Kaxnplif ypok-TeMa COCTOMT U3 CIEAYIONIMX pa3/ieloB, KOTOPhIE COOTBETCTBYIOT
OCHOBHBIM BHJIaM PEUEBOM JCATEIHHOCTH:

— rpaMMAaTHYECKUMN TPaKTHKYM — «Grammar reviews;

— YTEHHUE Ha aHTJIHICKOM s13bike — «Readingy;

— pa3TOBOPHBIN MPaKTUKYM — «Speakingy;

— MepeBoIYeCKuil mpakTukyM — « Translating».

Taxoke KaKablii ypOK-TeMa COACPIKUT CEPHUI0 YIIPaKHEHUIT — «EXErcisesy», pa3MerieHHyro
B KOHTEKCTE BBIIIIE MEPEUUCICHHBIX TPAKTUKYMOB, a TaKXKe 3aJJaHus, KOTOPhIE MpEeAroaramT
B3aWMOCBSI3aHHOE Pa3BUTHE BCEX YMEHHWH: UTCHHS, CIIyIIAHWs, TOBOPEHHS, YTO XapaKTEpHO
JUISL I3BIKOBOTO OOILEHHS B PEaJbHOM XU3HM M KOTOpbIE HANpaBieHbl HAa AKTUBHU3ALUIO
JTAHHOTO BHJIA SI3BIKOBOM JIESITEITHHOCTH.

o I'pammarnueckmii mpakTukym («Grammar Reviewy) BKiIrodaceT B ce0s ClIeIyroIue
rpaMMaTUYECKUE TEMBI.

1. I'maroun to be.

2. I'maroxn to have.

3. O6opor there + to be.

4. CteneHu CpaBHEHUS MpUJIaraTelbHbIX.
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5. Bpemena rpymmsr Indefinite Active.

6. Bpemena rpymmsl Indefinite Passive.

7. Bpemena rpymmst Continuous.

8. MojanbHbIe TTIaroJibl ¥ UX YKBUBAJICHTHI.

B kaxIoM rpaMMaTHYecKOM pasjiesie AaHbl NOSCHUTEIBHBIC TAOJUIBI TOTO MM WHOTO
IpPaMMAaTHYECKOTO SIBJICHUSI C TOCJICAYIOUIMMHU  YIIPAKHEHUSIMH, KOTOpPbIE TOCTPOSHBI Ha
JIEKCUYECKOM MaTepualie, MOAJIeKaIeM aKkTHBHOMY YCBOCHUIO.

e Urtenne («Reading») mpejicraBiieHO B BUJAE JBYX OCHOBHBIX TEKCTOB: TeKCTa A H
TekcTa B, KOTOpBIE MOKHBI OBITH MPOPA0OTAaHBI, YTO IMPEIOJIAraeT TOYHOE M IOJHOE UX
nonnmanue. [lepen TekcTaMu 1al0TCs pa3uYHbIC 3aJaHus: 3a/1aHie Ha MTOUCK U OIPECIICHUE
(ornmaBneHHE) OCHOBHBIX YacTed TEKCTa, YTO IIOCTENICHHO TOTOBHT WX K AaHHOTAMH W
pedepupoBanmio; 3a1aHNe Ha TOMCK KJIIOYEBBIX CIIOB, YTO MMHUTHUPYET PEaJbHYIO CUTYAIHIO,
KOrja HEeoOXOAMMO HX ONpeNeNeHHe NpH MOATrOTOBKE IOKIaga WM CTaTbd; 3a/laHHe K
KaXJ0My a03aily B BUJE HE3aKOHUYEHHOTO IMPEUIOKEHHUS, MPEINOIAraloniero npoaonKeHIe
OCHOBHOW MBIC/IM JaHHOTO a03ama, 4To BEAET, B KOHEYHOM HTOre, K HEMOJTrOTOBICHHOMY
MOHOJIOTHYE€CKOMY BBICKA3bIBAHUIO.

[ToMuMO pa3BUTUS YMEHHUI YTECHHS Ha OCHOBE 0a30BBIX TEKCTOB, B KaXIIOM YPOKE €CTh
TEKCThI, OMUCHIBAIOIINE TOT WIM MHOW MEPHOJ BPEeMEHH, a Tak ke pyOpuka «Facts in Briefy,
IJIe CTY/JICHTBI 3HAKOMSTCSI C KPATKO M3JI0KCHHBIMH UHTEPECHBIMH (PaKTaMU WM COOBITHUSIMU
U3y4aeMoOM 3I0XHU.

e PasroBopHblii mpakTukym («Speaking») mpeacraBiseT co0OH yrmpaKHEHHsS Ha
pa3BUTHE YMEHHH MOJTrOTOBICHHOTO MOHOJIOTUYECKOTO BBICKA3bIBAHUS M0 TEME; YIPAKHCHHS
no nuanorumyeckor peun (Pairwork); 3amanus Ha QopMupoBaHWE YMEHHH BBIpaXKaTh
COOCTBEHHOE MHEHHE, 0JI00OpEHHE WM HEOJJOOPEHHE Yy)KHX BBHICKa3bIBAaHHM; YIPaKHEHHS Ha
BEJICHHE JIMCKYCCHUI C MapTHEPaMH U MPE3CHTALUH, KOTOpasi 1aeT BO3MOXKHOCTh UCIIOIb30BaTh
c(OpMUpPOBaHHBIC HABBIKH M YMEHHS: TOBOPCHUS, CITYIIAHUS U YTCHHS.

o IlepeBomgueckmii mpakTukym («Translating») siBnsier coOol TEKCThI Ha aHTIIUHCKOM
Y PYCCKOM SI3bIKaX, MpeIHa3HaYeHHbBIC IS TIEPEBO/IA.

PaGoTa Ha; apXWUTEKTYpHBIMH TEpMHHAMH HauuHaeTcs ¢ ux BBeaeHus (Vocabulary),
KOTOpBIE JTAIOTCS TIOCNIE TEKCTOB A M B, 3aKperuisioTcs 1 aKTUBH3HPYIOTCS B YIPAKHEHHUSX
NOAICTAaHOBKA CJIOB W CJIOBOCOYETaHHWH, IOWCK OTBETOB Ha BOINPOCHI MEpPea TEKCTOM,
pacro3HaBaHHE CHHOHMMOB HJIM QHTOHHMOB, O0Opa3oBaHHME W MEPEBOJ CIOBOCOYETAHUH,
«COCTBIKOBKa» BOIIPOCOB C OTBETaMH W T.NI. APXUTEKTYpHBIC TEPMHHBI H3y4aroTCs M
3a[IOMUHAIOTCS. C TIOMOIIBIO HCIIOJNB30BAHUS BU3YaJbHOTO  KOMIIOHEHTa — IIBETHBIX
WLTIOCTpalid (KapTHHOK, cxeM, (otorpadmii). B kaxxnom ypoke-TemMe JaroTcsi MILTIOCTPALHH,

KOTOPBIC MO3BOJIAKOT IMOYYBCTBOBATH CPEAY TON WIHM WHOM OIIOXH, CHMXKAKOT MOHOTOHHOCTH



oOyueHusi, a KayeCTBEHHOE IIBETHOE WUIIOCTPUPOBAHME APXUTEKTYPHBIX TEPMUHOB
CIIOCOOCTBYIOT X HATJISTHOCTH U 00JIeTYAaCT 3alIOMUHAHUE.

Oco0oe BHUMaHWE YIEISETCS PACHIMPEHHUIO TEPMHHOJIOTHYECKOro cioBaps. OmHUM u3
TBOPYECKUX 3aJIaHUN HACTOSIIETO Y4eOHOro TOCOOMs, KOTOPOE NPOXOIUT Uepe3 BCIO
CTPYKTYpy TMOcoOHs B TMpoOIEecCe H3YYeHHS €ro B TEUEHHE BCETO CEMEeCTpa, SBISETCS
dbopMUpOBaHHE CTYACHTaMH CBOETO COOCTBEHHOTO JJEKTPOHHOTO  apXUTEKTYpHOTO
TEPMHHOJIOTHYECKOT0 aHTIIO-PYCCKOTO CIOBAps C aBTOPCKUMU HILTIOCTPAIIUSMHU.

[lo okOHYaHWHM U3YYEHHUs TOCOOMS IMPEIONIaraeTCs PacKPhITHE COACPIKAHUS CIOBApS
U ero cpada crtyaeHtramu B Qopme mnpeseHtanuii. Kpome TOro, 3TOT CloBaphp JacT
BO3MOXXHOCTh BCEM CTYAEHTaM MPHUHATh y4acTHe B KOHKYpCE Ha JIYULIUH apXUTEKTYpPHBIH
CJIOBaph IO 3aBEPIICHUIO pabOTHI HAJ TOCOOUEM.

Janee B yueOHOE mocoOue BKIIOYeHBI mprioxerus Appendix «A» u Appendix «By.

B npunoxxenun Appendix «Ay, pazmernieHHoM Ha ctp. 101-116, mpeacraBieHbl TEKCTHI
M0 OCHOBHBIM YpOKaMm-TeéMaM, KOTOpbI€ COJAEpKaT JOMOJTHUTEIbHYI0 HH()OPMALUIO 10
APXUTEKTYpPE COOTBETCTBYIOMIMX HCTOPHYECKHUX IMEPUOJIOB. DTH TEKCTHI MPETHA3HAYCHBI KaK
JUTSI TIEPEBOJIOB, TAaK M ISl HCIIOJIB30BAHMS B TIOJITOTOBKE COOOIICHUM, Oece]], MPe3eHTAIIHIA.

B conepxanune mnpunoxenus — «B», pasMemenHoro Ha crp. 117-121, BkiroueHsl
KOHTPOJIBHBIC 3aJlaHusl 10 aHTJIMICKOMY $I3bIKY, OCHOBAaHHBIC HA APXHUTEKTYPHOUH JIEKCHKE
TEPMHHOJIOTHYECKOTr0 XapakTepa. KoHTposbHbIe 3a1anus chOpMHUPOBAHEI MTOCIIE0BATEIHHO B
COOTBETCTBUU C JIOTUKOM M3JIOKECHHS MaTepHalia B ypoKax-TemMax.

B 3akmrodyeHue, aBTOpHI BhIpaXarOT OJIaroJapHOCTh aBTOpaM PEIECH3UM, H3YUYHUBIIUM
paboTy, U AaBIIMM IIEHHBIE 3aMEUaHusl, KOTOPbIE OKa3ajal caMO€ MOJIOKUTEIbHOE BIUSHUE Ha
KauecTBO mocoOus; a Takxke BceM corpyaHukam KIACY, okazaBmmM cojieicTBHE B
pa3paboTKe 1 MyOauKauu yY4eOHOT0 MOCOOHs.

A Gosiee BCero aBTOPHI HAJICIOTCS, UTO UX TPYJl OKAKETCS TOJIE3HBIM JIJIs1 CBOEH IIETICBOM
ayIUTOPUH, IJII  CTYICHTOB-apXUTEKTOPOB, B OCBOCHMM OCOOCHHOCTEM M TOHKOCTEH
NpoecCHOHATBHOI0 AHIVIMMCKOr0 f3bIKA B 00JIaCTH HCTOPHH aPXHUTEKTYPHI,

IPOEKTUPOBAHUS U CTPOUTEIHCTBA.



UNIT 1

PREHISTORY OF ARCHITECTURE

@ 1.1. GRAMMAR REVIEW

e Tmaroax to be B Indefinite Active.

Present Past Future
am (1) was (em.4.) shall be (1-¢ 11.)
| am an architect. She was an architect. I shall be an architect.
is (he, she, it) were (MH.4.) will be
He is an architect. We were architects. You will be an architect.

are (we, you, they)
They are architects.

N

SR

e N

e Put the verb to be in the appropriate form:

The Stone Age ..... aperiod of progress of the human technology.

The Neolithic people in the Syria, northern Mesopotamia and Central Asia ..... great
builders.

Houses ..... plastered and then painted with elaborate scenes of humans and animals.
Brick ..... the main material used for the construction.

Elaborate tomb for the dead ..... example of Neolithic architecture.

Stonehenge ..... obviously an important site in the religious observances of the Bronze
Age culture.

The roof of each room ..... conical structure of branches and mud.

Jericho ..... the earliest known town.

Choose the correct answer:

Early Neolithic houses ..... huts.

a) was b) am C) were
Water ..... vital to the lifestyle of the ancient people.

a) is b) not to be C) was
The major prehistoric monuments ..... in Britain.

a) will be b) was c) are
Henges ..... a form of religious and ceremonial gathering place.

a) will be b) isn’t c) are




5. The best preserved and perhaps the most archaeologically important camp ..... Windmill

Hill in England.
a) aren’t b) to be c)is
6. The tombs ..... centers of religious activity focusing on a cult of the dead.
a) were b) was c)is
7. The most visitable stone circles ..... Rollright Stones in Britain.
a) was b) is c) are

L])| 12. READING
Sl g

¢ Read the brief description of prehistoric period:
NEOLITHIC ARCHITECTURE 9500 B.C.

Also known as The New Stone Age, dated beginning about 9500 B.C. (mo matueii 3psi) in
the Middle East, it was a period of progress of the human technology.

Pottery (kepamuka) was first introduced in this age, as well as the development of tools
for hunting, building and cooking. The Neolithic people in Syria, northern Mesopotamia and
Central Asia were great builders, utilizing mud-brick (kupruu u3 mma) to construct houses and
villages. Houses were plastered (mrykatyputs) and then painted with elaborate scenes of
humans and animals.

The Mediterranean Neolithic cultures of Malta worshiped (moxmonsiteest) in megalithic
temples. Elaborate tombs (mormasr) for the dead were also built. These tombs are
particularly numerous in Ireland, where there are many thousand of them still in existence.
This period shows the start of human civilizations, spiritual beliefs, and the human ambition to
make life easier.

¢ Read the text and give the headline to each paragraph:
TEXT A

FROM ROUND HOUSES TO STRAIGHT WALLS: 8000-6500 B.C.
(abridged from «Prehistoric Britain» by David Ross)

Once human beings settle down to the business of agriculture, instead of hunting and
gathering, permanent settlements became a factor of life. The history of architecture can
begin. The tent-like structures of early times evolve now into round houses. Jericho is
usually quoted as the earliest known town. A small settlement here evolves in about 8000 B.C.
into a town covering 10 acres. And the builders of Jericho have a new technology - brick,
shaped from mud and baked hard in the sun. Keeping with a circular tradition, each brick
is curved on its outer edge.

Most of the round houses in Jericho consist of a single room, but a few have as many as
three rooms, which show the arrival of the social and economic distinctions which have been a
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feature of all developed societies. The floor of each house is excavated some way down into
the ground; then both the floor and the brick walls are plastered in mud. The roof of each room
is a conical structure of branches and mud.

The round tent-like houses reach a more complete form in Khirokitia!, a settlement of
about 6500 B.C. in Cyprus?. Most of the rooms here have a dome-like roof in corbelled stone
(3youatsrit kamenn) Or brick. One step up from outside, to keep out the rain, leads to several
steps down into each room; seats and storage spaces are shaped into walls; and in at least
one house there is a ladder to an upper sleeping platform. And there is another striking
innovation at Khirokitia. A paved road runs through the village, with paths leading off to
the courtyards around which the houses are built.

The round house has remained a traditional shape. Buildings very similar to those in
Khirokitia are still lived intoday southern Italy, where they are known as trully. Whether
it is @ mud hut with a thatched roof in tribal Africa, or an igloo® of the Eskimo?*, the circle
remains the obvious form in which to build a roofed house from the majority of natural
materials. But straight lines and rectangles have proved of more practical use.

One of the best preserved Neolithic towns is Catal Huyuk®, covering some 32 acres in
southern Turkey. Here the houses are rectangular, with windows but no doors. They adjoin
each other, like cells in the honeycomb®, and entrance to each is through the roof. Each house
projects a little above its neighbour, providing space for the window. In a walled village or
town, on a flat site, windows require the introduction of lanes and courtyards. They too will
become standard features in most human settlements.

Notes to the text:

!Khirokitia — mnocenenne na Kumpe; apxeomorudeckuii 0OBEKT, BKIIOUEHHBIA B
CIIUCOK KYJIbTypHOTro U nipupoanoro Hacienus KOHECKO.

2 Cyprus — Kurp.

3 An igloo — urity, 3UMHee JKHITHIIE SCKHMOCOB.

*Eskimo — Hapoa, KOTOpHIi  COCTaBIAeT KOPEHHOE HAaceJeHHEe TEPPUTOPHH OT
I'pennanguu no Ansicku (CIIA).

® Catal Huyuk — YaTan-Xio10K, MmoceaeHHe J0XH HEOIHTa.

% honeycomb — cotsr.

VOCABULARY

to adjoin — mpuMBIKaTH to evolve — pa3BuBaThCs
architecture — apxurektypa to excavate — BeIKanbIBaTh

to bake — o6xwurars
to build — cTpouTts
business — nemno
brick — kuprng

cell — syeiika
circular — xpyrusrit
conical — koHnJeckuit
courtyard — nBop

to curve — BeIpe3aTh
dome — xymon

edge — kpaii

feature — oco6eHHOCTB
flat — miockwmii

lane — mpoxo, Kopoxka
mud — rpsi3b, Wi

to pave — mocTuTh

to plaster — mrykatyputh
rectangle — npssMoyronbHUK
road — nopora

roof — kpeIma

round — KpyrJiblit
settlement — nocenenue



shape — popma straight — nmpsimoii

to shape — ¢popmupoBars, co3naBarb structure — nocrpoiika
similar — moxosxwuit thatched roof — comomennas wm
single — exuHCTBEHHBIH TPOCTHHUKOBAs KpPbIILIA

1.3. EXERCISES

¢ Insert English words instead of Russian ones:

A small (mocenenue) evolves into a big town.
Most of the (kpyrueie) houses consist of a single room.
The brick walls are plastered in (w).

The roof of each room is (konnueckas) structure of branches and mud.
Most of the rooms have a (kymoun)-like roof in corbelled stone or brick.
The round house has remained a traditional (¢bopma).

There were mud huts with a (tpoctauxoBas kpeimia) in tribal Africa.
(TTpstmbre) lines and (mpssmoyronsauku) have proved of practical use.

©No MW E

¢ Replace the underlined words (A) by their contextual synonyms (B):

(A)

Most of the round houses consisted of a single room.

The social and economic distinctions have been features of all developed societies.

The builders had a new technology — brick, shaped from mud and baked hard in the sun.
The tent-like structures of early times evolve into round houses.

Each brick is curved on its outer edge.

In geometry there are many different shapes.

ocoaMrdwhE

(B)
develop, circular, characteristics, forms, end, burned
e Using the vocabulary:

- give English equivalents to the following:
OOJIBIIIOE TIOCEJICHHE, COJIOMEHHAs KpbIlia, OOKUTaTh KHPIIWY, MOXOXHE YEPThI, KPYTJIbII
KymoJs, TIiockas ¢Qopma, mnpsmas JHMHUSA, MaJCHbKHM MNPSIMOYTOJIbHUK, BBIKAIBIBAThH
GbyHIaMEHT, TYKaTypPUTh CTEHY, MOCTHThH JIOPOTY, KOHWUYECKas (purypa.

- give Russian equivalents to the following:
to be plastered in mud, straight shape, round structure, gold dome, conical roof, ancient

settlement, to be evolved into a big city, similar examples, round edge, to be baked in the sun, a
paved road, circular form, to be covered with thatched roof, big rectangle, flat surface.
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e Comprehension.
Are the following statements concerning the Text A true or false?

N oGO

N O krwWDdE

True | False
The tent-like structures of early times evolve into square houses.
The builders of Jericho have a new technology - brick, shaped from
mud and burnt hard in the sun.
The roof of each room is a cylindrical structure of branches and mud.
The round tent-like houses reach a more complete form in a settlement
in Cyprus.
Most of the rooms here have an egg-like roof in corbelled stone or
brick.
Seats and storage spaces are shaped into walls.
7 There was a mud hut with a thatched roof in tribal Africa.

In Catal Huyuk the houses are rectangular, without windows.

e Match the questions on the left with the appropriate short answers
on the right:
Did the history of architecture begin with permanent
settlements? a. Yes, they are.
Is Jericho quoted as the latest known town? b. Yes, it is.

Is the floor of each house excavated some way down

. c. No, it isn’t.
into the ground?

Do the round tent-like houses reach a more complete d. Yes, it did.
form in Khirokitia? e. Yes, they will.
Has the round house remained a traditional shape? f Yes. it has.

Have straight lines and rectangles proved of more practical use?
Are houses rectangular in Catal Huyuk?

Will courtyards become standard features in most h. Yes, they have.
human settlements?

g. Yes, they do.

¢ Find in the text the sentences containing:

.. with a circular tradition... .

.. as many as three... .

.. in corbelled stone or brick.

.. leading off to the courtyards... .
.. with a thatched roof... .

.. the obvious form... .

.. like cells in the honeycomb... .
.. made possible by... .

11



e Pay attention to the highlighted words in the Text A. All of them describe different
shapes.

e Match the terms and shapes shown below:

Terms:
rectangle, ellipse,
horizontal broken
line, cube,
octagon, triangle,
circle, sphere,
pentagon,
cylinder,
trapezium,

thin vertical line,
cone, hexagon,
curve, pyramid,
cuboid, thick line

Fig. 1. Shapes
e Develop the following ideas. Use the words from Text A.

The history of architecture has begun with permanent settlements.

The builders of the earliest known town had a new technology of construction.
Straight lines and rectangles have proved of more practical use.

Lanes and courtyards have become standard features in most human settlements.
The social and economic distinctions have been a feature of all developed societies.

koo

e Draw the sketch of the early Neolithic building and describe it.

L] 14 READING
N\

TEXT B
e Read the Text B and find underlined words which have these meanings:

1) acupola of a building
2) something (as a building) that is constructed

3) the distance from the base of something to the top

4)  acurved structure

5) theart or practice of designing

6) a building devoted to the worship of god or gods

7) a vertical construction made of stone, brick, wood, that used to enclose, divide an area
8) asculpture representing a human or an animal

12




e Express the main idea of each passage of the Text B:

PREHISTORIC TEMPLES OF MALTA
(abridged from «The Prehistoric Antiquities of the Maltese Islands» by Evans, J. D.)

They are unique all over
the world. They are the oldest
standing stone structures which
remain to us from ancient times.
The temples date from 4000-2500
B.C. They are older than
Stonehenge, older than Pyramids.
Their architecture is beautiful
and inspiring, their scale is
impressive yet human (fig. 2).
Excellently  preserved,  they
were  covered with soil from
early times and ignored by
the long march of history. They
were rediscovered and carefully
restored by European and native Maltese archaeologists beginning in XIX century. Because
of their uniqueness and beauty, the major temple complexes are deservedly designated as
UNESCO World Heritage Sites.

Little is known about the people who built these megalithic! temples. They were
farmers who grew cereals and raised domestic livestock. They worshipped the mother
goddess whose type is known from early statuettes found scattered around the Mediterranean.
Similar statues are also found on Malta, several being of uniquely large size.

The Maltese temples are constructed of stone, in a cloverleaf 2 (trefoil) floor plan. Their
typical architectural elements include the incomplete dome and the horizontal arch, or post-
and-lintel® trilithon®. The curvatures of the temples perhaps elaborate the circular plan of
ordinary dwellings of the time, but are also reminiscent of underground burial chambers.

The basic temple plan consists of a variable number of hemispheric chambers, or apses,
branching off from a narrow entrance path. The apses are incomplete domes, built of
ingeniously corbelled stone (3y6uathliii kameHb, KiIajaka U3 oOpaboTaHHBIX KamHeii) broad at
the base and curving in towards the top. However, a full dome could not be constructed using
this technique; after the walls had been built up, the apse was roofed in animal hides which
were suspended from timber poles. Pole-and-hide construction was also used for doors.

At major sites, two or more temples would be built next to each other, the whole
complex being encircled by a common outer wall. The size of the temples varies, but an apse
might measure fifteen or so feet in diameter, with outer temple walls rising well over twice the
height of a person. Due to the size and complexity of the temples, and the extensive resources
which must have been required to build and maintain them, they must have played a very
important part in the ongoing life of the community.

Notes to the text:

! megalithic — meramuTuyeckuii, Meraaut — 6ONBIION KaMEHb.

2in a cloverleaf — B popme mucTa Ki1eBepa.

3 post-and-lintel — croeuno-6amouHsmIii.

*trilithon — TPUIMTOH — TPH KOJIOCCATIBHBIX MEraIMTHYECKUX OJI0Ka, UMEeHyeMble «Hy1o

TPEX KAMHEW.

Fig. 2. Prehistoric temple of Malta

13



VOCABULARY

apse — ancuna to measure — u3mepsTh
arch — apka path — myTs, 1OpoKKa
burial — 3axoponenwue pole — cTonb

chamber — kamepa to preserve — coxpaHsTh
to construct — ctpouth to require — tpeboBathb
curvature — u3ru6 soil — mouBa

dwelling — »xwuie, gom stone — kaMeHb

to elaborate — 31. nonoaHATH to suspend — moxBenMBaTH
to encircle — oxpyxath temple — xpam

height — BeicoTa timber — npeBecuna

to maintain — o6c¢cnyKuBaTh to worship — moKJIOHSThCS

1.5. EXERCISES

No gk~ wdE

e Choose words above to put into the sentences below:

A striking group of megalithic ..... is found in Malta.

The most famous standing ..... is Stonehenge in Wiltshire.

The typical architectural elements include the incomplete dome and the horizontal ..... .
The ordinary ..... of that time were circular in plan.

The ..... are incomplete domes.

The whole complex was ..... by a common outer wall.

The people ..... the mother goddess.

Increase your vocabulary. Make some sentences of your own using the words above.

Find in the text and put down some words and word combinations which can be
used to speak about the special features of megalithic temples.

Find evidence in Text B to support these statements:

The prehistoric temples of Malta are unique all over the world.
The architecture of Maltese temples has its typical features.
The extensive resources were required to build the temples.

Translate the text into English:

MeranuTudeckue XpaMbl ManbsThl SIBASIOTCS YHUKAJIbHBIMU MTaMSATHUKAMU apXUTCKTYPbI

nouctopuueckoro mnepuoga. OHM BKIIIOYEHBI B CIIMCOK OOBEKTOB BceMupHOro Haciemus
FOHECKO. Bo3pact campIX APEBHHX M3 HUX CUUTAETCS OOJBIIMM, YEM BO3PACT ETHUIETCKUX
nupamuz. HekoTopbie XpaMbl JOBOJBHO MPUMHUTHUBHBI, APYrHe MMEIOT OCOObI OPHAMEHT W
yKpalleHbl pe3b00il.

14




Xpambl TOCTPOEHBI M3 KAMEHHBIX TJIbIO, pa3Mep KOTOPBIX TIOCTUraeT BOCEMb METPOB B
JUITMHY, @ BeC — JECSATKOB TOHH, U MO CBOEH IJIAHUPOBKE XPAMOBBIA KOMILUIEKC HAIlOMUHAET
JUCTOK KJIeBepa.

HpeBuue cTpoutenu pazpaboTanu mesbie TexHoiaoruu. CHavalla BRIKAIBIBAIACH sIMA TIO]T
(dbyHgaMEHT Xpama ¢ OJJHOU BEPTHKAIBLHOU CTOPOHOU M JAPYroi MPOTUBOIMOIOKHON — MOKATOM.
KoTnoBan ykperasuii C BEepTHUKAIbHOW CTOPOHBI OpeBHAMM, 3aTeM Tyda Ha BallMKax
MOJIKaThIBAJIM KPYIHbIE KaMHH W IepeBajuBaiv B (YHIAMEHT C MOMOIIBIO MPUMHTHUBHBIX
peyaroB. Xpam COCTOSJT M3 HEKOTOPOTO KOJUYECTBa MONyc(HEepuvecKruX KaMep W arcuj.
TUNUYHBIMM apXUTEKTYPHBIMH 3JIEMEHTAMU XpaMma SIBJSUIMCH TOJYKYIOJ M FOPU30HTANIbHAS
apka. ITocne Bo3BeeHUSI CTEH arCUbI MOKPBIBAIMCH IMIKYpaMU JKUBOTHBIX. Bech XpaMOBBIN
KOMIUIEKC OBUT OTpak/IeH o0Iel CTeHOW. XpaMbl UTPAJIA BaXXHYIO POJIb B KU3HHU COOOIIECTBA
TOTO BPEMECHHU.

e Translate the text into Russian:
«FACTS IN BRIEF»
HILL FIGURES

Here and there throughout England, usually on the slopes of the chalk hills of the south,
are incised figures of huge proportions cut into the earth. Often visible for miles around, these
hill figures give off an air of ancient sanctity (cesateias). Well, don’t sniff that sanctified air too
closely, you may find it rancid (mporyxmmii). Many of the hill figures you see are recent
copies, laid out in the past 150 years. Of the legitimate hill figures, the most famous are,
unfortunately, of an indeterminate age. The Giant of Cerne Abbas, in Dorset, and the Long
Man of Wilmington, in East Sussex, have defied the best efforts (1e mommaBaThest ycummsam)
of archaeologists to date them. Conjecture (moranka) ranges from the Iron Age to Saxon time.
The White Horse of Uffington has recently been dated to 2000 B.C., a good millennium older
than had been thought.

Fig. 3. Hill figures:
a— White Horse in Uffington; b — The Giant of Cerne Abbas

15



% 16. SPEAKING

e Work with a partner — find ways of completing these sentences:

If we didn’t get inspiration from architectural past ..... .
The history of architecture begins with ..... .

Neolithic architecture shows ..... .

Neolithic people were great builders because ..... .
Large slabs of stone, or megaliths...... .

Buildings known as truly ..... .

The major temple complexes ..... :

Due to the size and complexity of the temples ..... .

© o NS g~ wDdE

Here and there throughout England ..... :

[EEN
©

The most famous hill figures are ..... .

e Discussion:

Now you begin a university course of the History of architecture. It is very important
what you know about it. Is it necessary for a future architect to study the History of
architecture?

e Read pros and cons of studying the course given below. Think of some more which
are important in your opinion:

For Against
1. Ican get inspiration from 1. It takes a lot of time to learn the
architectural past. History of architecture.
2. The learning of the History of 2. | think it is very difficult to learn

architecture allows to broad one’s mind. | the History of architecture.

3. 3.

e Discuss the problem in groups. Give your reasons for your decision.
¢ You may find the following expressions helpful:

- to express your opinion:

| think... I suppose...
Speaking for myself... I’m sure...
I believe... In my opinion...

16




- to agree with somebody:

Yes, | agree (with you) I think so too
That’s true You are quite right

- to disagree with somebody:

On the other hand... It’s not (entirely) true
| don’t agree (with you) I don’t think so

(Rus)
g@\ﬁ 1.7. TRANSLATING

HAYAJIO BCEX HAYAJI

Hcropust mepBOOBITHOTO OOIIECTBA CBSA3aHA C MPUMEHEHUEM PA3IMUHBIX MAaTEPUAIOB U
TEXHUK W3TOTOBIECHUS oOpyaud Tpyna. [IpMHATO nenuTh ee Ha TpU DHOXU: KaMEHHYIO,
OpOH30BYI0 M Kene3Hylo. Havano cTpouTenbHOH JEeSATENTbHOCTH OTHOCUTCS K JIOXe
naneonura. [IpuMHUTHBHAsE CTpoOMWTENbHAs JEATENBHOCTh YEJOBEKa ObUIa CBsI3aHA C
BO3BEJICHUEM >KUJIHILL.

3apoXKIEHUE apXUTEKTYPBl COCTOSAJIOCH B 3IMOXY MO3AHEr0 NajeoauTa. B 310 e Bpems
BO3HMKJIa HOBas cepa 4eI0BEeYECKOM AeATeIbHOCTH — U300pa3UTeIbHOE HCKYCCTBO.

B mnepuon HeonmuTa MOSBISAIOTCS KaMEHHbIE OpYIOUs Tpylda, KOTOpbIE NEPEBOISAT
TEXHUYECKHE BO3MOXXKHOCTH 4Y€JIOBEKa Ha Oosiee BBICOKUN YpOBEHb. DTOT NEPHUOJ] U3BECTEH
CTPOUTENIbCTBOM JIEPEBSIHHbIX OKwiuil. Haubonee pa3BUTBIM THUIIOM OSKWIMINA OBUIM
JIEPEBSIHHBIE I0MA Ha CBAsIX HaJl PEKaMHU.

B OpoH30BOM Beke 4eIOBEK OCBauMBaeT MeTajauueckue opyaus. K stomy BpemeHun
MOJy4alOT I[IMPOKOE pACHpPOCTPAHEHHWE METAIUTUYECKUE COOPYKEHUS — TIOCTPOUMKH U3
KaMeHHBIX TJibI0. HasHadeHuwe STUX COOpPYXKEHHH, TpPEXIe BCEro, OBLUIO CBS3aHO C
PEIIMTHO3HBIMU O0pPSIaMH.

B nenoMm, mnepBOOBITHAas apXUTEKTypa SBHUJIACh OCHOBOM apXUTEKTyphl TOCYAAapCTB
JpeBHero Boctoka. I'eorpaduueckne paMKu IpeBHUX BOCTOYHBIX FOCYIapCTB OOIIMPHBI: 3TO
ctpanbl Azun, Adppuku, Cpearn3eMHOMOPDS.

OmHMM W3 caMbIX 3HAYUTEIBHBIX Cpeau MHOTHX siBhsieTcs JpeBuuii Eruner. Hanbomnee
U3BECTHbIE NAMATHUKU apXWUTeKTyphl JlpeBHero Erunra — MOHyMEHTaJbHBIE MUPAMMIBI,
XpaMbl C JOTOCOBHUIHBIMH U TAITUPYCOBUIHBIMU KOJIOHHAMHU.

B KynapTypHOM Hacienuu ApeBHUX LMBWIM3ALMNA 0CO0O€ MECTO 3aHHUMAET IPEKO-
pumMmckas KynbTypa B Cpeln3eMHOMOPCKOM OacceliHe. ApXUTEKTypy 3TOTO NEpHUojaa MPUHSITO
Ha3bIBaTh aHTUYHOM (J1aT. antiquus — TpeBHHIA).

e Compile your own English-Russian Glossary of architectural terms concerning
Prehistoric architecture with your own illustrations. Use not only the terms from
the Unit but consult the dictionary for architects.
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UNIT 2

ANCIENT MEDITERRANEAN
EGYPTIAN ARCHITECTURE

@ 21

GRAMMAR REVIEW

e Taaroa to have B Indefinite Active.

Present Past Future

Have Had Shall have

Dwelling houses have Dwelling house (houses) Will have

many rooms. had many rooms. Dwelling house

B xuibIx JoMax MHOTO B xwunom nome (tomax) will have many rooms.

KOMHAT. OBUIO MHOT'O KOMHAT. B xunom nome Oyner
MHOTI'O KOMHArT.

Has

Dwelling house has many

rooms.

B xuiom nomMe MHOTO KOMHAT.

e Put the verb to have

NGO~ WDdE

e Tobe/tohave — choose the answer you think is correct:

in the correct form:

Alexandria ..... a number of outstanding monuments.

Every week I ..... the lecture of the History of architecture.

Next year Museum of Modern Egyptian Art ..... new ornamental works.
This self-taught artist ..... a distinctive style of painting.

The big cities of Cairo and Alexandria ..... many private galleries.

The emperors ..... their images depicted on the walls of the shrines.

The fountain in the middle of the courtyard ..... a dome.

The first pharaoh of the Fifth Dynasty ..... a temple of the sun.

1.  Egyptian culture ... connections with folklore.

a) have

¢) had

d) are

2. Outstanding figures in the art world ... Seif Wanli and his brother Adham.

a) have

b) were c) was

3. In future this temple... plain facade.

a) will be

b) will have c) is

18

d) is

d) has




Cleopatra ... a woman of outstanding intelligence and education.
a) wasn’t b) have c) are d) was

The main entrance to the complex ... at the eastern corner of the arcade.
a) aren’t b) weren’t c)is d) are

The sphinx figure of Ramesses II ... human hands.
a) has b) is C) was d) weren’t

This Mosque ...one of the finest Islamic buildings.
a)will b b) had ¢) has d) is

The courtyard ... walls bearing extremely interesting relief.
a) has b) are ¢) haven’t d) have

Each tomb ... an underground part for the mummy.
a) was b) were ¢) had d) will be

L]D| 22. READING
N

e Read the brief description of the period «Ancient Mediterraneany:

This period covers the Ancient Civilizations of Mesopotamia, Ancient Egypt, Greece,

Rome and Byzantine Empire around the time from 3000 B.C. up to 300 B.C. The ancient
Mediterranean civilization, from ancient time to the beginning of the Middle Ages, is a result
of significant historical events, and it is one of the most notable empires which gave a
progressive influence to the growth of human cultures. The mild and healthful climate, and the
heritage (maciienue) of important civilizations of Mesopotamia, India and China, the facile
communication by maritime routes, as well as the invention (u300peteHue) of writing,
supporting columns, doors, windows, arches, sculpture, painting, engineering, the alphabet,
agriculture, metal work, and logistics were born in this era. The Ancient Mediterranean
civilization was a result of the continuous process of advancement, enhanced by the exchange

of ideas through migration and colonization.

e Read the Text A and give the headline to each paragraph:
TEXT A

DOMESTIC LIFE IN ANCIENT EGYPT
(abridged from «Egypt: Art and Architecturey by Matthias Seidel)

Mighty pyramids, magnificent shrines dedicated to the kings and gods, and the immense

wealth of the pharaohs dominate our ideas of ancient Egyptian culture today. The emphasis is
on official monuments and royal decrees. But what was daily life like for the subjects of the
divine rulers of the land by the Nile? In what kinds of domestic conditions did people live?
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Unlike the stone-built temples, the ordinary buildings of Egypt were principally made of mud
brick, which the climate favored, and timber: these materials did not survive the millennia so
well, for they were always being built over, and had to contend with a rising groundwater
level. In the New Kingdom, a more or less standard form of dwelling had developed,

with its size and furnishings reflecting the
social position of the master of the house.

There were large villas for high-ranking
administrative officials, with an area of up to
400 m? and small houses of only 25 to 30 m2.
The outside walls were usually plastered and
then painted in a shade of white or yellow.
The roof was generally used as a living area,
and a high wall around the property was also
common, to shelter the family from the wind
and the prying eyes of outsiders.

A house of good size in el-Amarna, for
instance, typically built on a slightly raised
masonry base, was entered through a small
anteroom?, leading into a broad hall supported
on four wooden columns and with rooms on
both sides of it. From here one would gain
access to the mainand central room of the

property, used principally for formal
purposes. Its roof was higher than that of

Fig. 4. The fragment of Egyptian architecture

the other rooms around it, and spaces left open in the top part of the wall admitted light and air.
At the back of the house lay such private living rooms as a sitting room, a bedroom with a
niche to take the bed, and a bathroom with a wash basin and lavatory seat. The dwelling house
itself could be surrounded by courtyards and gardens, or by such domestic buildings as barns,
sheds and stables for animals, ovens, and workshops, so that the whole extensive layout had the

character of a manor house and farm.

Note to the text:
Lanteroom — npuxoxas.

VOCABULARY

barn — ambap

column — kononna

to contend — 6opotscs
divine — cBAIIEHHBII
domestic — momanrHmit
dwelling — sxunurie
furnishing — otnenka
Masonry — kaMeHHast Ki1ajKa
mud  — rps3b, Wi

niche — aumra

to plaster — mtykatyputh
property — cobcTBEHHOCTb
shade — orTenok

shed — capait

to shelter — ykpeiBaTh
shrine — rpoOHuIa

to support — nognepxxuBaTh
temple — xpam

timber — crpoutenbHbIii ec
wood — aepeBo
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2.3. EXERCISES

¢ Insert English words instead of Russian ones:

A high wall (yxpeiBats) the family from the wind and the prying eyes of outsiders.
The ordinary buildings of Egypt were principally made of (npeBecuna).

Magnificent (rpoOuuier) were dedicated to the kings and gods.

The outside walls were usually (omrykaryputs).

There was an access to the main and central room of the (co6ctBennocTs), Used
principally for formal purposes.

A house of good size was typically built on a slightly raised (kamennbIit) base.
(O6cranoeka) of the dwelling reflected the social position of the master of the house.
8. A broad hall was supported on four wooden (KOJOHHBI).

a ks wnNE

N o

¢ Using the vocabulary:
- give English equivalents to the following:
ACPCBAHHAA KOJIOHHA, HHUIIA B CTCHEC, HCIIOJIB30BAaTh CTpOI/ITeJII)HBIfI JE€C, OTACIIKa 3aaHMus,
OOBIYHBIH J0M, CBHHIGHHBIP'I XpaM, AOMalIHAA KHU3Hb, MITYKATYPpUTH CTCHY, FpO6HI/ILIa
dapaona, yKpeIBaTh OT BETpa, KpacuBasi OTIEIKA;
- give Russian equivalents to the following:
different shades, magnificent shrine, divine animal, ordinary life, made of timber, mud brick,

dwelling house, to support column, big barn, wooden shed, shade of the colour, light workshop,
to shelter from the rain, ordinary people, large niche, divine shrine, to contend with.

e Make up the sentences of your own with the words from the Vocabulary:

e Comprehension:
Are the following statements concerning the Text A true or false?

True False

1 | The ordinary buildings of Egypt were principally made of stone.

N

The size and furnishing of the dwelling reflected the social position
of the master of the house.

There were only small houses in Egypt.

The outside walls were painted in a shade of white or blue.

A high wall sheltered the family from the wind.

[o2R K& RN~ N ]

A house of good size was typically built on a slightly raised masonry
base.

7 | At the back of the house lay such private living rooms as the sitting
room and a kitchen.

8 | The dwelling house itself could be surrounded
by courtyards and gardens.
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e Match the questions on the left with the appropriate short answers on the right:

1. Do mighty pyramids dominate our ideas of ancient Egyptian
culture today?
2. Were domestic conditions poor in Egypt?

a. Yes, there were.

b. No, they weren’t.

. Were there large villas in Egypt? c. Yes, it did.
4. Did a high wall shelter the family from the prying eyes of | d. Yes they do.
outsiders? e. Yes, it does.

5. Was the roof generally used as a living area?
6. Does the layout have the character of a manor house and farm?

f. Yes, it was.

¢ Arrange the following words in pairs of synonyms:

barn, work with stone, dwelling house, wealthy, immense, dirty, domestic, timber, manor, big,
territory, to draw, swimming pool, home, wood, rich, masonry, farm, basin, muddy, villa, shed,
to paint, area

e Look through the Text A again to find the words concerning architecture.
Which words are associated with Religious Architecture and which are associated
with Domestic Architecture? Add any other words that you can think of.

Religious Architecture Domestic Architecture
1. Temple 1. Shed
2. 2.
3. 3.

e Find in the text the passages describing the ordinary dwelling house in Egypt
and translate them into Russian.

e Make up the list of the following aspects concerning Egyptian architecture:

- types of the buildings
- building materials
- parts of the house

- rooms in the house

e Draw the plan of a large villa, a small house or a house of good size using the
information above.
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L)) 24 READING

e Read the text to find answers to the questions given before the paragraphs.
TEXT B

THE LIGHTHOUSE AT PHAROS
(abridged from «Egypt: Art and Architecturex» by Matthias Seidel)

What outstanding institutions were
there in Alexandria?

Under the Ptolemaic® kings Alexandria
had a number of outstanding institutions, like
the Museion? with its great library, the
grave of Alexander the Great, that has
never been discovered, and the Sarapeion?®,
the shrine to the new god of the realm
Sarapis®. But none of these structures
achieved the renown of the lighthouse on
the island of Pharos, for this was the latest of
the seven wonders of the world in antiquity.

Who was the architect of the
lighthouse?

The architect of this unique monument, i
which was larger than any lighthouse & = - =

subsequently built, is believed to be Sostratos
of Knidos®. Fig. 5. The lighthouse on the island of Pharos

S ——

The dedicatory inscription was in huge letters on the front entrance, and according to
the version recorded by the Greek satirist Lucian (2" century A.D.) it read: «Sostratos of
Knidos, son of Dexiphanes, (dedicates this lighthouse) to the gods of salvation for the
benefit of those who go to seax.

What building materials were used for the construction?

The sum of money expended, 800 talents, accorded with the mighty structure, for it was
the equivalent of around 20,800 kilograms of silver. But the height of the tower can be
estimated. It may have been over 429 feet (130 metres). The building material used was «white
stoney, so probably they were limestone and marble.

Where was the main entrance?

The lighthouse had three stories and it did not stand on the island of Pharos itself but
on an outcrop of rock to the east of it. It was surrounded by a rectangular terrace with
fortified towers at each of the four corners. A huge cistern was located in the foundations to
supply water for general use. The bottom storey was on a square ground plan and extended
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to a height of around 230 feet (71 meters). The main entrance was on the second storey and
could only be reached up a ramp. The next stage consisted of an octagon of around 110 feet
(34 meters), with a round structure rising from its platform. This in turn, bore the small
superstructure with a conical roof crowned with a statue of Zeus®. How strong the light
emitted by the fire in the upper part of the Pharos was, and how it was directed, remain open
questions, concave mirrors were probably used.
When was the lighthouse destroyed?

The Pharos lighthouse stood unharmed for several centuries, until it was almost completely
destroyed in a series of violent earthquakes between the 10" and 14" A.D.

Notes to the text:

Ptolemaic — ormocsmmiica k ITtomemesM (Hapckas AWHACTHS B AJUTHHHCTHYECKOM
Erunre).

2Museion — MyceiioH, OCHOBHOW IIEHTp JJUIMHHCTHYECKOH HAyKH, CO3JaHHBIA B
Anexcanapun Erunerckoil mpu nepsbix IlTtonemesx. OT Hero mnpoUCXOAUT CIIOBO
«My3ei.

3 Sarapeion — capaneiion, erumerckas rpoOHHMIA.
* Sarapis — Cepanwc, 0JiuH 13 60r0B UTMHUCTHYECKOTO MUPA.
Sostratos of Knidos - Coctpar wu3 Kuumoca, apXUTEKTOp, MOCTPOMBIIHIA
Anekcanapuiickuii Masik.
® Zeus — 3eBc, BepXOBHBIIT GOT IPEKOB.

VOCABULARY
to achieve renown — lighthouse — masik
MOJTYYUTh TPU3HAHUE limestone — u3BecTHIK
benefit — BeIrona, moneza marble — mpamop
bottom storey — HmkHuM dTaxK octagon — BOCEMHUYTOJIbHHK
to dedicate — nocesmars outstanding — Belgarommiics
grave — Moruia square — KBaapar
height — Beicora to supply — cHabxatpb
huge — orpomHbIit tower — GamHs

2.5. EXERCISES

e Choose words above to put into the sentences below:

..... of Alexander the Great was one of the outstanding institutions in ancient Egypt.
The dedicatory inscription was in ..... letters on the front entrance.

The building materials used in the construction were probably ..... and marble.

The ..... storey was on a square ground plan.

He ..... this building to the gods of salvation.

The structure was completely destroyed in a series of violent ..... .

N o ok wbde

A huge cistern was located in the foundations to ..... water for general use.
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e Translate the text into English:

Masik octpoBa @apoc Moaydus MUPOKOE MPU3HAHKUE B JPEBHEM MHpPE. ITO COOPYKEHHE
CUHTAJIOCH MTOCIIETHUM M3 CEMU UyJIeC CBETA.

Masik ObLT MOCTPOEH JIJIsl TOTO, YTOOBI KOPabM MOTJIM OJIArONOJyYHO MUHOBATh PUDBI
Ha IyTH B AJIEKCAHAPUUCKYIO OyXTYy.

®apocckuil Masik Bo3BblIIaNcs Ha 120 MeTpoB (3TO NPUMEPHO BBICOTA 45-3Ta)KHOIO
HeOockpeba). HaBepxy masika ropen sSipKkuid KOCTEp, M €ro CBET yCHUJIMBaJla Iejas CUCTeMa
OpoH30BBIX 3epkasl. biarojaps 3Toil cucteme 3epkan cBeT Maska ObLT BHJIEH 3a MHOTHE
KUJIOMETPBHI.

[lpu cTpouTenbcTBE MasKa HCIIOIB30BATUCH TAKHE CTPOUTEIBHBIE MaTepHalibl Kak
U3BECTHAK M MpaMop. Masik ObL1 OKpy>KeH IPsIMOYroJibHOM Teppacoi. Ero konnueckast Kpbliia
3aKaHYMBaJIach cTaTyeil 3eBca.

bnaronapst npounoctu noctpoiiku Mapocckuit Masik MPOCTOST MOYTH THICSUY JIET, HO B
796 rogy H.3. OBUT CUJIIBHO TMOBPEXKACH 3eMIICTPSICCHUEM.

e Increase your vocabulary. Make some sentences of your own using the words from
the vocabulary.

e Which of these shapes are mentioned in this Unit 2?

SHAPES: cube, cone, square, triangle, circle, octagon, pyramid, sphere, rectangle, curve.

e Remember all terms describing standard shapes which are used in architecture. See
Unit 1, p. 12.

Note that instead of using a noun to describe the shape of a building, an adjective is often more
elegant, e.g. the building is an octagon may be changed to it’s an octagonal building. But not
all adjective are formed in the same way.

The house is a rectangle
The basin is an ellipse an elliptical basin
The structure is a cube a cubic structure
The window is circle — a circular window
The roof is a cone — a conical roof

a rectangular house

e Where can you use these terms in ordinary life?
e Express the main idea of each passage of the Text B

e What can you tell about construction of the Pharos lighthouse?
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e Match the following words with their definitions.

Term Picture Ne Term Picture Ne Term Picture Ne
lighthouse hexagon foundation
shrine terrace tower
roof corner storey

1 | apaved or a brick outdoor
area right next to a house
or apartment

2 | abuilding, enclosing

the remains or relics of a
saint or other holy person

part of structural system that
supports the superstructure of
a building

i

P

]
CF—

4 | the space between any two
floors or between the floor
and the roof

5 | the place at which two

converging lines or
surfaces meet

a tall structure, intended for a
stronghold, fortress, prison
etc.

mim)

EBRRER

7 | atall structure topped by a
powerful light

8 | flat shape
with straight sides

the cover of a building
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e Translate the text into Russian:
«FACTS IN BRIEF»

MAKING BRICKS

The wall of the long hall in the tomb of Rekmire contains the famous scenes of
craftsmen at work which provide us with much information about the procedures of the time.
They include depictions of the making of mud bricks, the most commonly used building
material in Egypt. The mass of material, which consisted of diluted Nile mud, sometimes mixed
with sand, chaff, or ash, was poured into a wooden frame and smoothed flat. The frame was
then removed and used for the next brick. Long rows of such bricks were set out to dry side by
side, and in special cases were stamped with the royal seal.

%& 26. SPEAKING

e Work in pairs. Make some true sentences and some false sentences about
the greatest monuments of Egyptian architecture.

Say your sentences to your partner. Your partner says if they are true or false:

Model:
A. B.
- There were three stories in the lighthouse - I think that’s true.
at Pharos. - I think that’s false.

e Read the part of the interview with Egyptian archeologist Dr. Zahi Hawass
and say about:

- the excavations in Giza
- the restoration work on the Sphinx
- the project of the «Grand Museum of Egypt»

e Pay attention to the useful expressions below:

to carry out excavations — npoBOAHTH PACKOIKH
pyramid-shaped — B popme nupamust

to discover a necropolis — 0GHapy»KUTh HEKPOITOJIh

to our surprise — k HalEMy yIUBICHUIO

restoration work — pecraBparmonHasi padbota

in close collaboration with — B TecHoM cotpyaHuecTBe ¢
to keep a careful eye on — tiareapHO MpUCMAaTPUBATH 32
in my opinion — Mo MoeMy MHEHHUIO

world-famous building — BcemupHo n3BecTHOE 31aHUE
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e Interview:

Publisher: Whose examples influenced you and perhaps helped to determine your
choice of career?

Dr. Hawass: First of all, my father, who taught me the principles of honor and dignity in
my youth.

Publisher: What excavations are you planning to carry out in the immediate future?

Dr. Hawass: Our next project is to continue excavations in Giza, where the tombs of the
builders of the pyramids were found. Last year we established the presence of tombs there
with a very unusual and unique appearance. Some are pyramid-shaped and some have a kind
of causeway running up the slope, in imitation of the royal buildings in Giza.

Publisher: Could you tell us a little bit more about the significance of the tombs of the
pyramid builders at Giza?

Dr. Hawass: To our surprise we discovered a whole necropolis with over 600 tombs so
far, located on two levels. The upper tombs (around 40) are larger, more elaborated and
belonged to persons of higher professional status. The majority of tombs can be attributed to
the workmen and builders of the pyramids. Of more modest size they were made primarily of
unfired mud bricks. Beside small mastabas, we found vault tombs and even tombs with circular
structures and cupolas.

Publisher: What is the present state of conservation of the Great Sphinx of Giza?

Dr. Hawass: Restoration work on the Sphinx was concluded, in close collaboration
with international colleagues, in less than ten years. But in spite of all the improvements to the
condition of this world-famous monument, we must continue to keep a careful eye on it. We
know that the old stone is very vulnerable, and even the bedrock further from the surface is not
in an ideal condition. A committee has been set up to ensure that the oldest “patient” in the
world gets the best possible care in future.

Publisher: When will the new National Museum in Giza be finished?

Dr. Hawass: In my opinion the museum should be specially reserved for the treasures
from Tutankhamun’s tomb, comprising all the objects found there, some 5000 of them, and for
the royal mummies. Such a building would not just relieve the burden on the old Egyptian
Museum but also offer tourists a new and very attractive site to visit. As for its interior
organization and the presentation of the exhibits, | can imagine that the Anthropological
Museum in Mexico City might serve as a model. However, due to the absolute priority and
importance of this project we will see an international competition for the design of the new
«Grand Museum of Egypt».

e You came to Egypt as a tourist and you are interested
in ancient Egyptian architecture. Ask the guide about:
- the outstanding monuments, e.g. the lighthouse in Pharos
- the main features of domestic life
- the mystery of pyramids
- the theoretical bases of Egyptian art
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2.7.  TRANSLATING

CTPOUTEJIBHBIE KOHCTPYKIIHU
JAPEBHEI'O EI'MIITA

BaxxHeWmM CTUMYJIOM pa3BUTHs CTPOUTEIBbHON TexHUKH B Ermnre Obuia mocTossHHAS
HCO6XOI[I/IMOCTB B UPPUTAITUOHHBIX COOPYKCHUAX: BOAOXPaHWINIIAX, IJNIOTUHAX, HIIK03aX.

e

SE VI

Puc. 6. Apxurekrypa pesuaero Erumnra:
a — mupamuabl B ['n3e; 6 — konoHHBI Xpama AmMoHa B Kapnake

KoHCTpykTUBHON  OCHOBOM  HauOoyiee HW3BECTHBIX KaMEHHBIX MOHYMEHTAJIbHBIX
coopyxenuit Erunta Obun cTeHa u cToeuHo-0anounast cuctema (post and lintel construction),
B KOTOPOM MOUIHBIE OHOpPbl HECYT MAacCHBHYIO OajKy, NOJAEp>KHUBAIOLIYI0 KaMEHHBIE
HEePEKPBITHSL.

CIuIoIHOM MaccHB KIIAJKU XapaKTepeH ISl MOrpeOallbHBIX COOPYKEHHH — MHpaMul.
Bo3Benenue nupamua ObIIO CIOXXKHOM TEXHHYECKOH 3a/1ayei, a METO/bl CTPOUTENLCTBA OBLIH
MPUMUTUBHBIMU. MaccuB NMUpaMUIbl BO3BOIWICA U3 I'py0O OTECAaHHBIX KaMHEH, a BHELIHSS
4acTh OOJMIIOBBIBAJaCh OOpaOOTaHHBIMH IUTUTaMU. B paboTax Mo CTPOUTENBCTBY MUPAMUJ
OJTHOBPEMEHHO npuHUManu y4dactue 10 100 Teicsy pabos.

CroeuHo-0ano4Has cucTeMa MCIOJIb30BalIach B CTPOUTENLCTBE XpaMoB. [ ycTpoiicTBa
KOHCTPYKLUH MOKPBITHS UCIOIb30BAIUCH KAMEHHBIE KOJIOHHBI JTUAMETPOM 110 2-3 METpOB, Ha
MIOBEPXHOCTb KOTOPBIX PE3YMKH HAHOCWIM CJIOXHbIE PUCYHKHU. [l GOpMBI KOJIOHH OBLIO
XapakTepHO TMojpakaHue (GopMaM pacTUTENTbHOro MHpa. Ha ocHoBe mcmonb3oBanHus Gopm
TaKUX PaCTEHUH KaK JIOTOC, MAaNUpyc U HajibMa cpOPMUPOBATOCH HECKOIBKO THIIOB KOJIOHH.

e Add the terms describing Egyptian architecture to your Glossary.
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UNIT 3

CLASSICAL ANTIQUITY

@ 3.1. GRAMMAR REVIEW

e QOoopor there +to be B Indefinite Active.

Present Past Future
There is only one window There was only one window in | There will be only one
in the building. the building. window in the building.
B 3nanuu ecth TOJIBEKO B 3mauuu OBLIO TOIBKO OMHO B 3ganuu 6ynet ToapKo 0HO
OAHO OKHO. OKHO. OKHO.
There are many windows There were many windows in | There will be many windows
in the building. the building. in the building.
B 37aHMM €CTh MHOTO OKOH. B 3panuu 661710 MHOTO OKOH. B 3ganuu 6ynet MHOTO OKOH.

No akowdE

e Put the verb to be in the appropriate form:

There ..... many temples in Ancient Greece.

There ..... three orders in Greek architecture.

In future there ..... new theatre next to that building.

There ..... many ruins on this landscape.

In the Hellenic world there ..... different types of public buildings.

There ..... an abundance of high quality white marble both on the mainland and island.
There ..... two eras in the history of the Ancient Greek civilization: the Hellenic and the
Hellenistic.

There ..... a clear division between the architecture of the preceding Mycenaean culture
and that of the Ancient Greece.

There ..... many decorative elements in the facade.

There ..... greater diversity in the types and numbers of decorations.
Translate the sentences with there + to be:

There was an absence of towers and painted glass in Greek architecture.

There is no feature more typically Greek than the column, with all its variations of
structure and design.

There will be a stadium with an adjacent park, and a new theatre in the town.

The streets are wide and straight, there is plenty of light and air around the houses.
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There were fires in the early times and the buildings were restored in different styles.
Inside the temple there are fragments of paintings and sculptures.

There is an entrance to the kitchen on the north side.

There was no distinction between the architect and the building contractors.

There are performances originated as religious ceremonies in Greece.

10. There were many available building materials such as stone, limestone or tufa and white
marble in Greek mainland and islands.

© 0N o

e Put in the words there, their or they’re into the gaps:

1. The temples were placed on the hilltops and ..... exteriors were richly decorated.
2. .....constructing new temple.

3. ..... are colonnades surrounding courtyards.

4. . serving as treasures for specific groups of donors.

5. In Greece ..... were buildings associated with sports.

6. .....used for both public meetings as well as dramatic performances.

7. ... columns had magnificent forms.

8. .....was a altar in front of the temple.

9. .....experience was valuable.

10. In the center of the town ..... are famous monuments.

L] 32 READING
Sl g

e Read the Text A. Give the headline to each paragraph:
TEXT A

GREEK PUBLIC ARCHITECTURE
(abridged from «A World History of Architecturex» by Marian Moffet)

Greek architecture in the first half of classical antiquity was not «art for art’s sake» in
the modern sense. The architect was a craftsman employed by the state or a wealthy private
client. No distinction was made between the architect and the building contractor. The architect
designed the building, hired the labourers and craftsmen who built it, and was responsible for
both its budget and its timely completion. He did not enjoy any of the lofty status accorded to
modern architects of public buildings. Even the names of architects are not known before 5%
century. An architect like Iktinos, who designed the Parthenon, who would today be seen as a
genius, was treated in his lifetime as no more than a very valuable master tradesman.

Most Greek buildings were rectangular and made from limestone or tufa, of which
Greece had an abundance, and which was cut into large blocks and dressed. Marble was
expensive material in Greece. It was used mainly for sculptural decoration.

The temple was the most common and best-known form of Greek public architecture.
The temple did not serve the same function as a modern church. The altar stood under the open
sky, often directly before the temple. Temples served as storage places for treasury associated
with the cult of the god.

31




Other architectural forms used by Greeks were the tholos! or circular temple, the
propylon? or porch, forming the entrance to temple sanctuaries, the fountain house, a building
where women filled their vases with water from a public fountain, and the stoa?, a long narrow
hall with an open colonnade on the side, which was used to house rows of shops in the agoras
(commercial centers) of Greek towns. Finally, every Greek town had a theatre (fig. 7). They

were used for both public meetings as well as
dramatic performances. These performances
were originated as religious ceremonies,
they went on to assume their Classical statues
as the highest form of Greek culture by the 6%
century BC. The theatre was usually set in a
hillside outside the town, and had rows of
tiered seating set in a semicircle around the
central performance area, orchestra. Behind
the orchestra was a low building called the
skene, which served as a store-room, a
dressing-room, and a backdrop to the action
taking place in the orchestra. A number of
Greek theatres survive almost intact, the best
known being at Epidaurus®.

Notes to the text:

A3 35 ﬁ WA,

s
=
7

Fig. 7. Typical Greek theatre

L tholos — Tomoc, kpyrioe B mIane coopyKeHHe.
2 propylon — nponuoH, mapagHbIil IPOXOJ, 00PA30BaHHbIH CUMMETPHYHBIMU

IMOpTHUKaAaMH M KOJIOHHaJaMH.

$stoa — cToa, AMMHHAA Tajnepes-TIOPTUK, KPHITAs KOJOHHAA.
4 Epidaurus — Dnuaasp, cBslleHHAs Je4eOHNMIA AHTUYHOTO MUPA.

VOCABULARY

abundance — n3o6unue

altar — anrapn

to arrange — ycrpauBarb

to assume — npexamnonarate

to carve — BeIpe3aTh
completion — 3aBepuienue
craftsman — pemecneHHUK

to differ — paznuyats
distinction — paznuune

to employ — npegocTaBisaTh padboTy
to establish — ycranaBnuBath
intact — HeTpOHYTHII

to hire — nanumarn

labourer — uepuopabounit
limestone — u3BecTHsK

lofty — ropaenuBbrit

marble — mpamop

narrow — y3kui

to originate — mopokaaTh
performance — npejicrasieHue
rectangular — npsMoyronbHbII
responsible — oTBeTCTBEHHBIN
row — psin

sanctuary — cBITAJIHIIE
semicircle — monykpyrisiit

tier — sipyc

tradesman — toprogei

to treat — oOpabaThiBaTh

{0 use — ncnosb30BaThH
valuable — nennbrit
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3.3. EXERCISES

e Give nouns corresponding to the following verbs adding -er, -tion, -ment, -ence.

Translate them into Russian:

to carve, tooccupy, toarrange, to differ, to establish,
to assume, to originate, to treat, to use

¢ Insert English words or word combinations instead of Russian ones:

The architect was (pemeciennuk) employed by the state or a wealthy private client.
Iktinos was treated in his lifetime as no more than a very (uennsiit) master tradesman.
Most Greek buildings were (mpsmoyronsasie) and made from (u3BecTHsK).

(Xpam) was the most common form of Greek (rocymapcTBeHHast apXUTEKTypa).
(Mpamop) was used mainly for sculptural decoration.

(Anraps) stood under the open sky.

The frieze is usually (Beipe3atncs) with relief sculpture.

The theatre had rows of tiered seating set in a (momykpyr) around the central
(mpencrasiienue) area.

LN Ok wdE

¢ Replace the underlined words (A) with their contextual synonyms (B):

(A)

A temple is the most famous type of the religious architecture.

There are many patterns of the ornament in this part of the building.

The architect was a craftsman employed by the state or a wealthy private client.
There were some rows in the hall of the theatre.

Doric order was established the earliest.

The sculpture was carved from a big piece of the marble.

There is an ornament on the frieze of the public building.

The architect designed the building, hired the labourers and craftsmen.

LNk owdPE

(B)
cut, tradesman, tier, shape, employed, church, arranged, scroll.
e Using the vocabulary:
- give English equivalents to the following:

CBATWINILE XpaMma, KAMEHHOE 3/IaHHe, Y3Kas KOJIOHHA, MCIIOJIb30BaTh M3BECTHSK, P TIOMOB,
Oenplii  Mpamop, MOPOXJaTh HOBBIM CTWIb, BbIpE3aTh OpPHAMEHT, IOJYKpyIjas CleHa,
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M300MIIHE CTPOUTEILHOTO MaTtepuaia, JpEeBHEE CBSATUIIHIIE, pasnuyaTh IBETA,
OTBETCTBEHHBIN 3a OIOIKET;

- give Russian equivalents to the following:

lofty status, public building, to treat as valuable master, made from limestone, rectangular
form, abundance of marble, narrow hall, sculptural decoration, modern church, open
colonnade, to hire labourers, intact altar, responsible tradesman, completion of the work, to
assume responsibility.

e Comprehension:
Are the following statements concerning the Text A true or false?

True | False

The architects did not enjoy any of the lofty status.

Most Greek buildings were circlular.

Other architectural forms used by Greeks were pyramids.

Greece had an abundance of white marble.

The temple served the same function as a modern church.

A number of Greek theatres survive almost intact.

The theatres were used as storage places for treasury.

| N O O &~ W N

The theatre had rows of tiered seating set in a semicircle in front

of the central performance area.

e Match the questions on the left with the appropriate short answers on the right:

1. Was the architect employed by a private client?
2. Was there a distinction between the architect and a. Yes, it did.

the building contractor? b. No, they aren’t.
3. Are the names of architects known before 5™ century? c. Yes, he was.
4. Did the altar stand directly before the temple? d. No, there wasn’t.
5. Were Greek buildings square? e. No, they didn’t.
6. Isthe stoa a long narrow hall with an open colonnade f. Yes, itis.

on the side? g. Yes, they were.
7. Did the Greek towns have the pyramids? h. No, they weren’t.
8.  Were the theatres used for the public meetings?

o Find in the Text A passages about ancient temples and theatres and translate
them into Russian.
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e Learn and memorize architectural order’s elements:

Pediment;,
Metope
% Cornice| E
[ &
. L
. Frieze| 5
Triglyph Architrave E
~ Capital
Abacus —
Echinus : =
y =
=
Flutes S
Stylobate o
< 45
<)
Q
]
5
n

Fig. 8. Order’s elements

L] 34, READING
Sl g

e Read the text to find answers to the questions given before the paragraphs:
TEXT B

ANCIENT GREEK ARCHITECTURAL STYLES
(abridged from «The Orientation of Greek Temples» by Penrose, F.C.)

An «order» in classic architecture consists of the vertical column or support, including
base and capital, and the horizontal entablature, or part supported. The latter is divided into
architrave, or the lowest part, frieze, or the middle part and cornice, or the upper part. The
proportion of column and entablature vary in different «orders», as do also mouldings and
ornaments.
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1. How many orders were there in ancient Greece?

There were three main architectural styles (or orders) in ancient Greece: Doric, lonic
and Corinthian. While the Doric order was established the earliest, all three orders coexisted at
different points during the Greco-Roman period. Each style had distinct architectural features,
most notably the type of column employed.

2. Was an abacus used in the Doric style?

The Doric order was named for the Dorians, a group of tribes that settled in ancient
Greece and Asia Minor around 1000 B.C. The style came into existence during the Greece’s
Archaic Period (700-500 B.C.). In the Doric order, the columns are fluted and stand directly on
flat pavement (the stylobate) without a base. The capital (or top) of the column is composed of
two parts: a flared slab called an echinus and a flat slab called an abacus. Atop the abacus rests
a horizontal beam known as entablement. An important aspect of Doric entablement is the
frieze (wide central section), which is composed of alternating series of triglyphes (three bars)
and metopes (stone slabs often decorated with relief sculpture).

3. When did the lonic order originate?

The lonic order made its first appearance in the sixth century B.C. in lonia, a coastal
region in Asia Minor populated by Greek settlers. The lonic style differs from the Doric in
several aspects. lonic columns are thinner, rest on a base and have more vertical flutes than
Doric columns. The capitals of lonic columns have large scroll-like designs called volutes atop
a smaller echinus often ornamented with egg-and-dart (a design pattern featuring oval objects
alternating with arrows or dart-like objects). In the lonic order, the frieze is usually carved with
relief sculpture arranged in a continuous pattern around the building.

4. What is the most distinctive feature of the Corinthian order?

Named after the Greek city of Corinth, the Corinthian order was first developed in the
Classical Period (500-336 B.C.) but was more commonly used in the Hellenistic! (336-146
B.C.) and Roman periods (146 B. C. to A.D. 330). The most distinctive feature of the
Corinthian order is the capital of the columns. Corinthian capitals have a bell-shaped echinus
ornately decorated with plant leaves and spirals. VVolutes occupy each corner, and unlike Doric
or lonian capitals, Corinthian capitals provide the same view from all four sides.

Note to the text
! Hellenistic — snmuHuCcTHYECKHIT (TepHOS PacIBETa dITHHCKOH KyIbTyphl B BocTounOM
Cpean3eMHOMOPbE).
VOCABULARY
abacus — abaka corner — yroin
alternating — uepenyrommuiics cornice — kapHu3
architectural style — apxuTekTypHbIi CTHIIb Doric order — nopuueckuii opaep
architrave — apxutpaB echinus — »xun
bar — 6pycoxk entablement — antabaement
capital — kanurens feature — ocobennocTh
column — kononHa flat — mrockwmii
Corinthian order — kopundckuii opaep flutes — xanHemOpHI
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frieze — ppus relief sculpture — penpedras ckysabpnTypa

lonic order — nonnueckwuii opuep scroll — 3aButok
metope — meTormna slab — mtuTa

order — opzep stereobate — crepeobar
pavement — Tpotyap stylobate — cruno6ar
pattern — pucyHok, MoJenb triglyph — tpurmnud
pediment — ¢pporTOH volute — BomroTa

3.5. EXERCISES

e Choose words from the vocabulary to put into the sentences below:

Each style had distinct architectural ..... :
The capitals of lonic columns have large ..... -like designs called volutes.
The columns stand directly on flat ..... without a base.

The building has a ..... roof.

. were widely used in the construction of the ancient theatres.
The wall of the structure was ornamented by ..... .
There were many ..... windows in the temple.

No oabkowdrE

e Look at the three types of (orders). What are the differences?

a) b) c)
Fig. 9. Architectural orders: a) Doric order; b) lonic order; c) Corinthian order

e Make up some sentences using some new words from the vocabulary.

e Find in the text and put down 10-12 words and word combinations which can be
used to speak about the special features of each order. See fig. 8, 9.
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e Look through the text again and find some facts which were quite new to you and
some facts which were already known to you.

e There are numerous terms used to describe the various elements of architecture.
Match the terms with the correct explanations:

1 a rectangle a an upper section of a classical building, resting on the column
2 atemple b a triangular element, surmounting the facade of the building
3 a column C an architectural ornament
4 a pediment d a geometric shape
5 an entablature e a vertical element of the building
6 a scroll f a type of the religious architecture
¢ Read these descriptions. Try to imagine what the buildings look like
and make a sketch:
1. The building is a rectangular, two-storey structure with a flat roof.
2. This is a temple with a marble pediment.
3. This is a public building with columns.
4. This is an ancient stone wall with many windows.
5. This structure is a circle without roof.
e Try to write your own description of any structure.
Here are some useful expressions:
It resembles... It is shaped like... It has similarities with...
It looks like... It appears as... It is similar to a...
It is ...-shaped... It is comparable with... It is arranged as...

(Rus)
E@@ 3.6. TRANSLATING

e Translate the text into English:

OPJEPA JIPEBHEN T'PELMU

B npeBHerpedeckoil apXUTEKTYpe CIIOKHUIOCH TPU OpAEpa: AJOPUUECKUM, HOHUYECKUN U
KopuHdpckuil. Bce Tpu opaepa UMEOT OJUHAKOBBIE OCHOBHBIE JJIEMEHTHI, HO OTJIMYAIOTCS
JpYT OT Apyra NpOHOPLUSIMHU U IEKOPATUBHON 00pabOTKOM.

Opaep — 3TO XyI0XKECTBEHHO OCMBICIEHHBIN IOPSIOK CBA3M ONOPHBIX M HECOMBIX
yacTell aHTa0JIeMEHTa B AapXHUTEKTYpHBIX KOMITO3UIMAX. OCHOBHBIC 3JIEMEHTH OpAepa:
KOJIOHHA (C KaIllUTeIbI0), MOIJIePKUBAEMBIN ee aHTabJIeMEHT, COCTOSIIUI U3 apXuTpasa, Gppuza
U KapHU3a, CTUII00aT.
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Hopuueckuii opaep — Haubosee MPOCTOM, OH MacCHUBEH, MOHYMEHTAJIeH, HarpyXeH,
COCTOMT W3 KOJIOHHbl M KamWTeIH. BakHBIM 3JIEMEHTOM JIOPUYECKOTO AaHTa0JIeMEHTa
aBinsieTcs ppus.

HNonwnveckuii opaep 3apoauics B 6 Beke 10 H. 3. B Monun. OH Oosiee JIErok, M3SIICH,
rmiactTuiecku 6orat. KoJoHHa HMOHUYECKOTO Opjepa, B OTIWYHE OT JOPUUYECKOTO, METUTCS
Ha TPH YaCTH: OCHOBAHHE, CTBOJ U KamuTelb. FIOHMYeCKass KOJIOHHA TOHBIIE U UMEET OOJIbIIe
KaHHEJIOP, YEM JOpUYECKas.

Kopundckuit opaep npeacrapnsieT coOoil pa3BUTHE BapHaHTa HOHHYECKOTO OpJepa,
OoJiee HaCBIEHHBIN qeKOpoM. ETo XapakTepHoit 0COOCHHOCTBIO SIBISIETCS KOJIOKOI000pa3Hast
KaIlnTeNb, cPOPMUpPOBAHHAS JTUCThSIMH akaHTa. KopuH(]CKas KamuTenb MMEET OIMHAKOBBIN

BH/JI CO BCEX YETBIPEX CTOPOH.

e Translate the text into Russian:
«FACTS IN BRIEF»
ACROPOLIS

Acropolis means «high city» in Greek. Most city-states in ancient Greece had at their
centre a rocky mound or hill where they built their important temples and where the people
could retreat to if under attack. The most famous acropolis is the one in Athens.

Fig. 10. Acropolis in Athens (main view)

The Athenian Acropolis is home to one of the famous buildings in the world: the
Parthenon. This temple was built for the goddess Athena. It was decorated with beautiful
sculptures which represent the greatest achievements of Greek artists.

The Acropolis was also home to a number of other temples and sanctuaries and was the
focus for the Athenian festival for Athena, the Panathenaia.

The buildings of the Acropolis provide examples of both the lonic and Doric styles of
architecture.
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% 3.7. SPEAKING

e Describe each order in brief.
Use the information from the Text B and the pictures of the Unit.

e Look at the dialogue given below
and interview your partner as an expert in Greek architecture.

A. PUBLISHER (Kypnanucr) B. EXPERT (Dxkcnepr)
- What excavations are you planning - | shall pay particular attention to the
to carry out in the immediate future? investigations of the section of the

ancient Greek acropolis.
- Could you tell us a little bit more - With great pleasure.
about the significance of ancient Greek

architecture?

e Use the following key words:

A B
architectural feature to treat
valuable master tradesman sanctuary
abundance classical antiquity
building material white marble
relief sculpture made from limestone
form of the building rectangular
public architecture temple
to use for theatre
to serve as storage places for
order column

e Make up an oral report on one of the suggested topics:

1. Public architecture in Ancient Greece.
The similarities and the differences of modern and ancient theatres.
3. Architectural features of the orders.

N

e Add the terms describing Greek architecture to your Glossary.
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UNIT 4

ANCIENT ROMAN ARCHITECTURE

41. GRAMMAR REVIEW

o

e Adjectives. Degrees of comparison.
Crenenn CpaBHCHHUA IMNpUHJIaraTe/JIbHbIX.

IHoo:xkuTeaLHAS
CTeleHb

CpaBHuTe/IbHAA
cTeneHb

IIpeBocxognas
CTeneHb

This arch is old.
Orta apka crapasl.

That arch is older.
Ta apxka Gonee crapas.

This is the oldest arch.
OT0 camas crapast apka.

This structure is durable.
DTa mOCTpOMKa MpOYHas.

That structure is more
durable.

Ta nmoctpoiika 6osee
IIpoOYHasi.

This is the most durable
structure.
JT0 camas NpoyHasi HOCTPOMKA.

The quality of this cement
is good.

KaugectBo 3TOT0 1IEMEHTA
Xopoliee.

This project is bad.
DTOT NPOEKT IIOXOH.

The architect has little
time for construction.
VY apxurekropa

MaJIO BpEMCHHU IJIA
CTPOUTENBCTBA.

many, much
MHOTI'O

The quality of that cement
is better.

KauecTBo TOTO 1IEMEHTA
JIy4ire.

That project is worse.
ToT nmpoexT xyxe.

The architect has less time
for construction.

VY apXHUTEKTOpa MEHBbIIIE
BpEMCHU

AJid CTPOUTCIILCTBA.

more
0oJIblIIE

The quality of this cement

is the best.

KauecTBO 3TOrO INemMenTa camoe
JIydIiee.

This is the worst project.
OT0 caMblil XyIIIUH IPOEKT.

The architect has the least time
for construction.

YV apXuTeKTOpa MEHBIIE BCETO
BpPCMCHU AJISI CTPOUTECIILCTBA.

(the) most
caMblii 0OJIBIION,
OoJIBIIIE BCETO

e Change following word combinations using comparative
and superlative degrees of adjectives:

bad decoration

big structure
beautiful city
good material
fine work
large area

perfect example
old building
interesting project
great invention
picturesque terrain

strong concrete
important road
small arch

great monument
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e Use the correct form of the adjectives:

©ooNoabkwdE

-
©

Aqueducts were built in (important) cities in the Empire.

Pantheon is (beautiful) example in the use of arch.

Ancient Roman concrete was (strong) than previously-used concrete.

Concrete structure was (durable) than stone building.

The arch is (famous) aspect of Roman architecture.

Unlike(creative) and (intellectual) Greeks,the Romans were essentially practical people.
The Colosseum is (great) arena in the Roman world.

The Romans preferred (ornate) columns than Greeks.

Buildings became (little) geometric.

Some of (impressive) public buildings are amphitheatres.

¢ Translate the following sentences paying attention to the forms of the adjectives:

I e o

The first and the biggest circus in Rome was the Circus Maximus.

The Romans built more durable structures than the Greeks.

Arch of Titus located in the Roman Forum is the oldest surviving arch.
The buildings in cities are higher than in towns.

The city of Rome had the largest concentration of aqueducts.
Hadrian’s Wall is one of the best known Roman walls.

L] 42 READING
Sl g

o Read the text. Give the headline to each paragraph:

TEXTA

ROMAN ADVANCES
IN ARCHITECTURE AND ENGINEERING
(abridged from «Brick and mortar masonry» by Max Pfingsten)

Roman architecture is very similar to Greek architecture, in style at least. The Romans

used the same sorts of columns, the same sorts of sculptural decorations and many of the same
architectural forms as Greeks. Despite these similarities, no one would confuse a Roman
temple with a Greek temple. So, while the Romans clearly took their inspiration from the
Greeks, Roman engineering allowed Rome to create an architectural style all its own.

Rome’s distinct architecture was the direct result of five main Roman inventions. The

first of these was cement, a blend of lime, volcanic ash or pulverized stone, and water. Cement
is, essentially, a liquid rock, which dries into a solid. Cement also bonds to any materials
touching it.
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Equipped with this rocky glue, it was just a small step for the Romans to make their next
big invention: brick and mortar masonry, a building technique in which small, fried bricks
are hold together by mortar. It allowed the Romans to build large, durable structures out of
small, cheap, local materials.

Brick and mortar masonry was only one of the uses the Romans had for cement. The
other was concrete, a mixture of cement, gravel and water, which can be poured into forms.
Once dried, concrete was as strong and durable as stone. With these new materials at hand, the
Romans began exploring new architectural techniques.

The greatest Roman technique is the
arch. The arch overcomes all the problems of
post and lintel construction method?®. First,
arches redistribute the weight of the load N
they’re bearing. Instead of all that force '
resting on two points, the force is spread over
a large area. The force is also passed from
stone to stone, all the way down to the posts.
The Roman arch was incredibly strong and
durable. In fact, arches are often the only =
thing still standing in Roman ruins. S /

The Romans used arches everywhere.
Their obvious application was the aqueduct.
These huge, elevated channels could carry
water hundreds of miles across rolling terrain,
while maintaining a steady, gradual slope
from their source to their destination.
Aqueducts brought fresh running water to Roman cities, allowing the Romans to build
fountains and baths even in the driest regions. Roman aqueducts are among the most enduring
legacies of their mighty Empire.

The Roman arch reached its apex in the Colosseum?, a massive amphitheatre covering
over six acres of land, over 150 feet tall and capable of seating over 50,000 spectators. The
Colosseum demonstrates just how far the Romans were able to take the arch. The dome, in
turn, reached its apex in the amazing Pantheon?.

Even among all these wonders, the most impressive feat of Roman engineering was their
network of roads, built by soldiers. The fact that unskilled soldiers could consistently produce
structures of such quality and endurance shows that, for the Romans, architecture was no
longer an art but a science.
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Fig. 11. Roman arch

Notes to the text:

Ypost and lintel construction method — cToeyHo-6a104HEI METOJT B CTPOHUTEIHCTRE.
2Colosseum — Konuseit, rpeBHepHMCKHil amburearp.

Pantheon — ITanTeon, «xpaM Bcex 60rosy» B JpeBHeM Pume.
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aqueduct — akBeyK, BOJOIIPOBO/
arch — apka

ash —3omna

blend — cmech

cement — rieMeHT
concrete — 6eToH

to create — coznaBats
durable — npounsrit

to equip — ocHamaTh

to explore — uzyuatp
gravel — rpaBwuii
invention — u3obpereHue

VOCABULARY

liquid — sxuakmit

lintel — mepembIuka

load — rpy3

Masonry — kaMeHHas KJIaaKa
mortar — pactesop

to overcome — mpeo10IeBaTh
post — cTon0, cBas

pulverized stone — pa3menbYeHHBIN KaMEHb

solid — TBepabIit
strength — cuna
terrain — MmecTHOCTB
weight — Bec

4.3. EXERCISES

¢ Read and remember following verbs describing the process of construction:

to build

to produce

to bond

to pour into shape
to distribute the weight
to elevate

to lift

to crush

to crack

to reconstruct

to fill

to plaster

to supply
to treat

—  CTpOUTH
—  MPOU3BOJUTH

—  CKpeIUsITh

— ommBath B popmy

—  pachupenelsTh Bec

—  TOJHHUMATh

—  MOJHHUMATh

—  J1aBUTh

—  packajbIBaTh

—  IepecTpauBaTh, PEKOHCTPYHPOBATH
—  3aloNHSITH

—  IOTYKaTypHUTh

—  cHabxathb

— o0pabaThIBaTh

e Make up 10 sentences using 10 new vocabulary words and verbs from the table.

¢ Insert English words or word combinations instead of Russian ones:

HwbhE

Roman engineering allowed Rome (co3nats) its own architectural style.
There were five main Roman (u306petenust).

Cement is a (;xkuakuii ) rock, which dries into a (tBepaoe Teno).

The Romans built large, (mpousnsie) structures out of small, cheap, local materials.
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The Roman began (uccienoBats) new architectural techniques.
The Roman (apka) reached its apex in the Colosseum.

(berom) is a mixture of cement, (rpasuii) and water.

You can (packansiBath) a rock easily.

Replace the underlined words (A) with their contextual synonyms (B):
(A)

Cement was a mixture of lime, volcanic ash or pulverized stone, and water.

The ancient building was cracked during the war.

These huge, elevated channels could carry water hundreds of miles across rolling terrain.
The force is spread over a large area.

The Roman began exploring new architectural techniques.

The post is one of the main elements in construction.

(B) area, studying, strength, blend, damaged, column

e Using the vocabulary:

- give English equivalents to the following:

camblii TBepAbpli OETOH, CMeCh 30Jbl U pPa3MEIbYCHHOTO KaMHS, UCIOJIb30BaTh PacTBOP,
U3y4aThb apXUTEKTYpPYy, 3aBUCETh OT MECTHOCTH, MU3BECTHOE H300pETEeHHE, CO3/1aBaTh HOBBIH
CTHJIb, TSKEJIBIN TPY3, CaMblil JUIMHHBIN CTOJIO, OoJiee qpeBHss apKa, 3aJIuBaTh B (hopMmy;

- give Russian equivalents to the following:

volcanic ash, more durable concrete, invention of the arch, to create image, the most solid rock,
the biggest load, ordinary terrain, a blend of lime and water, brick and mortar masonry, a
mixture of cement and gravel, durable as stone, to explore new techniques, to overcome all
problems, post and lintel construction, to crack a rock.

e Comprehension:

Are the following statements concerning the Text A true or false?

True | False

1 | Roman architecture is very different to Greek architecture.

2 | Cement is, essentially, solid rock, which dries into a liquid.

3 | Brick and mortar masonry is a building technique
in which small, fried bricks are hold together by mortar.

4 | The Romans built large, durable structures out of small, cheap,
local materials.

5 | Concrete wasn’t as strong as stone.

6 | Aqueducts allowed the Romans to build fountains and baths even
in the driest regions.

7 | The Colosseum is a massive amphitheatre covering over sixty acres
of land, over 150 feet tall and capable of seating over 50,000
spectators.

8 | The most impressive feat of Roman engineering was their network
of roads, built by soldiers.
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e Match the questions on the left with the appropriate short answers on the right:

Did the Romans use the same sorts of sculptural decorations as
Greek?

Does cement bond to any materials touching it?

Was concrete, a mixture of cement and volcanic ash?

Is the arch the greatest Roman invention?

Do arches redistribute the weight of the load?

Were there many aqueducts in Rome?

Did the Roman arch reach its apex in the Colosseum?

Is the Roman architecture an art?

e Answer the following questions:

Is concrete as strong and durable as stone?

a. Yes, it does.

b. No, it wasn’t.

c. Yes, there were.
d. Yes, they did.
e. No, it isn’t.

f. Yes, it did.

0. Yes, it is.

h. Yes, they do.

Which is the greatest and most distinct Roman architectural technique?
What monuments are among the most enduring legacies of the Roman Empire?

What is the most obvious application of the arch?
What is the most famous example of using the arch?
What is the most famous example of using the dome?

e There are numerous terms which describe various types of building materials and
their components used in ancient Rome. Match the terms with the correct

definitions:
1| blend a | finely pulverized lava thrown out by a volcano in eruption
2| cement b | irregular fragments of rock crushed to smaller sizes
3| wvolcanic ash ¢ | a mixture used to bind together bricks or stones
4 | pulverized stone d | amixture of cement, gravel and water
5| mortar e | a mixture of different substances or other things
6| concrete f | a small stones and pebbles, or a mixture of rock pieces

or small rocks

7| gravel g | apowder, used as ingredient of mortar and concrete

I

e Look through the Text A and find information about new architectural techniques

used by Romans and translate it.
e Answer the following questions about text A:

What is the aqueduct?

For what purpose was the aqueduct used?

What is the Colosseum?

What is its area?

How many spectators was it capable of seating?
What is the height of the Colosseum?
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4.4. READING

Lo

TEXTB

¢ Read the Text B and complete the sentences with brief information from the text:

PANTHEON
(abridged from «Ancient Rome from the Earliest Times
Down to 476 AD» by Robert F.Pennell)

A. The Pantheon is the best preserved building
from ancient Rome and one of the few buildings
from the ancient world that looks pretty much the
same today as it did in its time (nearly 2,000 years
ago).First built in 27 BC by Agrippa®’s order it was
torn down and then reconstructed in 119 A.D. by
Hadrian? who may have designed it. The Pantheon
was dedicated to all gods, most notably the seven
planetary gods. Its name means «Place of all the
godsy.

B. It is crowned with massive brick and
concrete  dome that was the first great dome ever
built and an incredible achievement at the time.

The huge dome is supported on eight thick
pillars arranged in a circle underneath it, with the
entrance occupying one of the spaces between the
pillars. Between the other pillars are seven niches,
which were originally occupied by a planetary god.
The pillars are out of view behind the wall of the
interior. The thickness of the dome increases from
seven feet at the base to 20 feet at the top.

C. While the exterior looks like a linebacker
the interior soars like a ballerina, as one writer put
it. The only source of light is a 27 foot wide
window at the top of the 142 foot-moves across the
interior during the day. Around the round window
are coffered panels and below them are arches and
pillars. Slits have been placed in the marble floor to
drain off the rainwater that pours in through the
hole.
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PANTHEON —
brief information

The Pantheon has been preserved till
nowadays in spite of the fact that.....

The Romans worshipped the gods,
that’s why .....

The Pantheon was erected as a
round building with the dome on its
top, which .....

The columns under the dome not
only support it but also .....

On the top of the dome there is a
window which .....

Rainfall which penetrates through
the window .....




D. Nine tenths of the Pantheon is concrete. The

dome was poured over «hemispherical dome of While constructing the Pantheon the
woody» with negative molds to impress the shape of builders used concrete with different
the coffer. The concrete was carried up by laborers aggregates which .....

on ramps and bricks were lifted with cranes. This
was all supported the dome consisted of brick walls
filled in with concrete.

Notes to the text:
LAgrippa — pumckuit npaBuTens.
’Hadrian — Azxpuas, pUMCKHii IMIIEPaTOp.

VOCABULARY
achievement — noctmxeHue laborer — pa6ounit
aggregate — 3amoJHHUTENh to lift — nogHumate
coffer — keccon linebacker — mokposwuresb
coffered panel — kecconnas nmaxesnn mold — popma
to Crown — mokpeIBaTh niche — wuma
to dedicate — mocBsmaTh pillar — xomonna
to deify — 060kecTBIATH to pour — 3anuBath
dome — kymou ramp — ckar, yKJIOH
to drain — crekatb to reconstruct — nepectpauBath
exterior — BHEIIHHI slit — meunp
huge — orpomHbIii to soar — maputhb
incredible — HeBeposITHBIIH space — MpoCTpaHCTBO
to increase — yBenuuMBaTh to support — nogaepxxuBaTh
interior — BHyTpeHHUI thickness — Tommuna

4.5. EXERCISES

e Choose words above to put into the sentences below:

The Pantheon was ..... to the seven planetary gods.

The massive brick and concrete dome was an incredible ..... at the time.
This monument originally housed images of..... emperors.

The huge dome is ..... on eight thick pillars.

The entrance occupied one of the spaces between the ..... .

While the exterior looks like a linebacker the ..... soars like a ballerina.
Slits have been placed in the ..... floor.

No ok o
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Learn and remember architectural elements of Pantheon:

Top of the dome

Entrance a) b)

Coffer

Pillars

Fig. 12. Pantheon and its architectural elements:
a) facade; b) plan; c) cut; d) order

e Write a questionnaire of five or more questions, asking about the Pantheon.
(e.g. What does the exterior of the Pantheon look like?)

e Describe the architectural features of the Pantheon. Use additional information.
- the dimensions of the monument;
- the features of the dome;

- the source of the light;
- the function of the dome.
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g@\ﬁ 4.6. TRANSLATING

e Translate the text into English:
INAHTEOH - XPAM BCEX BOT'OB

B JlpeeHem Pume ObUTO MOCTPOEHO YHUKaJIbHOE coopyxkeHune — [laHTeoH, KOTOpPBIi
SIBJIIETCS OJJHUM U3 HEMHOTMX IIOCTPOEK JIPEBHETO MUPA, COXPAHUBIIUXCS 10 HaMX JHEH. OH
pacniosiockeH Ha MapcoBoMm mnone. Ilanteon Obl1 MOCBsIIEH BceM Ooram M €ro Ha3BaHUE
03HAUYaeT «MECTO BCEX OOrOBY.

[lepBoe 3manue [lanteona ObwIO MOCTpoeHO B 27 roay A0 H.3 ABryctoM Mapkom
Arpunmoii. [locme storo IlanTeoH nBaxkael Topen. OKOHUYATETBHBIM BHUJl COOPYKEHHUE
npuoOpeno B 125 roxy.

IlaHTeOH BO3BENEH B BHUJE KPYIJIOTO 3JaHUS — POTOHIBI — M IIEPEKPBIT OTPOMHBIM
kynosioM. Kynon nmopnepkuBaercs 8 TOICTBIMU KOJIOHHAMM, PACIIOIIOKEHHBIMHU IIO KpYTY.
CoopyIuTh CTOJIb CIIOKHYIO KOHCTPYKIMIO PUMIISTHE CMOIJIM TOJIBKO Ojarojaapsi TOYHBIM
pacueTam M yMeJIOMY HCIOJb30BaHMIO OeToHa. beToH mepenaBajcs pabodynMu Mo CKaTy, a
KMPIIAYU IIOJHUMAJIACH C IIOMOILBIO ITOABEMHBIX YCTPOUCTB.

[Tpomopuuu  Xxpama OJM3KM K HJACAIBHBIM:  JHAaMETp KyIoja, COCTaBJISIFOIIUI
43,5 MeTpa, MOYTH paBEH BBICOTE Xpama, paBHOUW 42,7 merpa. ToimuHa CTEH MPEBBIMIACT
niecTb MeTpoB. beToHHBIM Kymonm BecoMm 46 ToHH umeeT (opmy nonychepsl. B Bepmmne
KyIoJja CJIe€JaHO OTBEPCTUE IHAaMETPOM OKOJIO JeBATU METpoB. OHO Ha3bIBA€TCS OKYJIOC —
«I'na3 IlanTteona», depe3 KOTOpPbII B XpaM NPOHUKAET COJIHEYHBbIM cBeT. OKyitoc
CHUMBOJIM3HPOBAJI BCEBUIsAIEE HEOECHOE OKO.

Ha npotsixenun 200 net kynos [lanTeoHna octaBascst caMbIM OOJIBLINM B MUPE.

e Translate the text into Russian:
«FACTS IN BRIEF»

ROMAN MOSAICS

The ancient Roman used mosaics mostly to decorate the floors of palaces and villas.
Generally, only the wealthy could afford them. Some have also been found on public
sidewalks, walls, ceilings and table tops at public baths.

Early Roman mosaics contained monochromatic designs. As the art form developed they
used increasingly smaller pieces to create increasingly more elaborate designs in an
increasingly wide variety of colors. The human figures have flesh tones, shading and
musculature made with a wide variety of pebbles (rampka) gathered from the sea and
local quarries.

Roman mosaics were made mostly of finger-nail size stones, many of which were
naturally colored. Mosaics were made with teensy-weensy tiles (kpoxoTtHas muTka), and often
contained a lot of gold and precious (aparouennsiii) and semi-precious stones. It is no surprise
that they were placed on walls, where people couldn’t walk on them.
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% 47. SPEAKING

e How do you think, what inventions have most influenced the architecture of that
time? What are the histories of these inventions?

e Make a presentation about outstanding inventions and famous monuments of the
Ancient Civilizations of Egypt, Greece or Rome.

e The following information will help you to prepare presentations.
Presentation language:

So what makes a presentation successful? Complete the following list of features using the
words from the box.

humor / voice / structure / appearance / language / contact / attitude

To be a good presenter you need:

1) asimpleandclear ............ 5) anenthusiastic ............
2) asmart and professional ............ 6) astrong ............

3) agoodsenseof ............ 7)  expressive body ............
4) goodeye ........... 8) careful ............

The introduction is perhaps the most important part of a presentation-it is the first impression
the audience has of the presenter. The introduction should be used to:

1)  welcome the audience and introduce yourself;
2) introduce the project;
3) outline the structure of the presentation.

The table below lists useful expressions that you can use to introduce the various parts of your
presentations.

Function Language

Welcome the audience Good morning/afternoon ladies and gentlemen .....
Hello/Hi everyone .....
First of all I’d like to thank you for coming here today .....
It’s good to see you here .....

Introducing yourself Let me start by introducing myself. My name is .....
For those of you who don’t know me, my name is .....
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Introducing the project

Moving on the next phase

Sequence of events

Referring back

Reference to visuals

Conclusion

Dealing with questions

I’m here today to present .....
The subject of my talk is .....
I’d like to start by .....
Starting with .....

Let’s begin with .....

First of all, I’1l .....

We’ll now move on to .....

Another important aspect is .....

I’d like to continue with .....

I’d like to expand on .....

Let’s now look at .....

I’d like to emphasize the importance of .....

Firstly ..... secondly ..... thirdly..... lastly .....
Firstof all ..... then ..... next ..... after that ..... finally .....
To start with ..... later ..... to finish up .....

As | mentioned earlier .....
Let’s go back to what we were discussing before .....

Let’s take a look at .....

As you can see .....

I’d like to point out .....

If you take a look at ....., you will see .....
Here you can see .....

This drawing shows .....

This diagram points out ...

In conclusion, I’d like to .....

Let’s summarize briefly what we’ve looked at .....
Finally, I’d like to point out .....

If I can just sum up the main points .....

I’ll come back to this question later .....

We’ll be examining this question in more detail later on .....

Are there any questions?

Would anybody like to comment on ..... ?

I’m afraid I’'m not in a position to answer that question at the
moment .....

That’s a good question. So, you’d like to know whether .....

Does that answer your question?

I hope that answers your question.

e Add the terms describing Roman architecture to your Glossary.
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UNIT 5

ROMANESQUE ARCHITECTURE

@ 5.1. GRAMMAR REVIEW

e Bpemena rpynnsl Indefinite Active.

Present Past Future

| ) | shall/will
You | create a new style. You created a new style. | We create a new style.
We overcome He

They| the difficulty. She s overcame You

i We the difficulty. He will overcome
He creates a new style. They) She the difficulty.
She ( overcomes They

It _J thedifficulty.

e Write the past form of these irregular verbs and translate them:

to arise — to build — to see — to stand —
to get — to give — to make — to come —
to meet — to undergo — to take — to forget —
to lead — to begin — to go — to know —

¢ Refer the events in the sentences to the future and to the past:

All architects make use of this technique.

In Pisa we see one of the best examples of the Romanesque arcade.

The architecture arises independently in a variety of locations.

The love to columns leads the architects to alternate piers with columns.
Some common exterior decorations include sculptural decoration and arcades.
The famous tower serves as a bell tower or campanile.

The tower acquires a lean.

The designer succeeds in harmonizing the elements of different styles.

O No gk~ wdE
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e Put the verbs in the brackets in the correct form of the Indefinite Active:

1.  Cathedrals in the Medieval times (to occupy) the place of first importance in national life.

2. Inthe Norman period the great stone fortress (to reach) the climax of its development.

3. Now architects (to mix) many materials, and (to create) different forms of ornaments.

4. Domestic buildings (to differ) in function, importance, and architecture in different
periods.

5. This heavy masonry ceiling (to require) a heavier construction.

6. Romanesque architects (to love) the semicircular arch, and (to use) it everywhere.

7. Next year workers (to build) a new cathedral in the center of the city.

8.  Anarch (to allow) you to build unsupported openings out of masonry.

L] 52 READING
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¢ Read the brief description of Medieval period:

Medieval period 500 A.D. to 1600s is also known as «The Middle Ages». It is a term
used to represent various forms of architecture common in Medieval Europe. The basic
characteristics of this style of architecture were influenced by religion (latin cross style
churches), military (castle and fortified walls). Pre-Romanesque, Gothic and Renaissance Era
divide this period.

These are characterized by a use of round or slightly pointed arches, cruciform piers
supporting vaults, featuring almost skeletal stone structure with great expanses of glass,
windows containing beautiful stained glass, depicting biblical stories, rosette windows, pared-
down wall surfaces supported by external flying buttresses, pointed arches using the ogive
shape (ctpesnpuateic popmsi), ribbed stone vaults, clustered columns (kiacTepHbie KOJOHHBI),
pinnacles and sharply pointed spires.

e Read the text. Give the headline to each paragraph.

TEXTA

TRENDS IN ROMANESQUE ARCHITECTURE
(abridged from «Romanesgue Architecture: Characteristics, Examples and History» by Max Pfingston)

Romanesque architecture was not centralized like many of the architectural movements
before it. Instead, it arose independently in a variety of locations. As a result, it is rather
difficult to characterize Romanesque architecture. However, there are some trends that persist
throughout these regional styles. The central fixation of Romanesque architecture is the
semicircular or Roman arch from which this movement gets its name. This semicircular arch
was expanded to roof over entire buildings in a process called vaulting.
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Vaulting went through several refinements during the Romanesque age. It started with
the simple barrel vault. Where two barrel vaults met at a right angle, Romanesque architects
used groin vaults to vault the intersection. The limitations of groin vaults led to the
development of the ribbed vault, allowing Romanesque architects to build ever taller and
wider cathedrals.

These heavy vaulted ceilings required heavier-duty construction. The simple solution
was to build big heavy walls with very few windows. A more complex solution was to replace
columns with sturdier piers, which are just square columns better a handling horizontal
pressure. Yet columns are much prettier than piers. The love to columns led Romanesque
architects to alternate piers with columns, both vertically and horizontally. And some later
architects combined the two, adding half-columns to the outside of piers, giving their piers a
graceful aesthetic.

Meanwhile, the exteriors of Romanesque cathedrals were undergoing a transformation of
their own. The drab exteriors of earlier churches were abandoned, and churches began to be as
beautiful on the outside as they were on the inside. Some common Romanesque exterior
decorations include sculptural decoration (especially around the main entrance and on
columns), the addition of towers (both on the eastern and western end of the church and in free-
standing bell towers called campaniles), and finally arcades, or rows of arches lining the
exterior of the church.

VOCABULARY
to abandon — oTka3bIBaThCS OT to persist — coxpansaTbes
to alternate — uepenoBatb pier — cron6
angle — yron pressure — naBjcHHE
barrel vault — numuaapHUecKuii cBoA to require — tpeboBathb
bell — xonokon to replace — 3ameHsTH
campanile — KoJOKOIbHS ribbed vault — peGpucTslii cBOA
cathedral — co6op semicircular — nomxykpyribrii
drab — ckyu4Hblii, 01HOOOpa3HbII solution — perrenue
to expand — pacmpsTh sturdy — npouHsbIit
groin vault — xpecToBsIii CBOA tower — Gamas
to handle — perynuposatb to undergo — moxBeprarThcs
intersection — mepeceueHue vault —cBox

5.3. EXERCISES

¢ Insert English words or word combinations instead of Russian ones:

1.  The central fixation of Romanesque architecture is (monykpyrmas) arch.
2. There are some trends that (coxpanstscs) throughout these regional styles.

55




Columns were much prettier than (cton0sr).

A more complex solution was to replace columns with (npounsie) piers.

The love of columns led Romanesque architects (duepemoBats) piers with columns.
(Ckyunsie) exteriors of earlier churches were abandoned by the architects.

The exteriors of Romanesque cathedrals (moaseprarbes) a transformation of their own.
The Leaning Tower of Pisa is (komokosbhst), or bell tower.

O N O W

e Using the vocabulary:

- give English equivalents to the following:

OPOYHBIA CTONO, TMoABeprarbcsi TpaHchOpMaluu, 30J0TON KOJOKOJ, KpacuBBIA CBOJ,
yepenoBaTh apkd U KOJIOHHBI, NEepeceueHue JIMHUM, MONMyKpyrias (Gopma, CKy4HBIH CHITYIT,
XOPOILIO COXPAHUTHCS, MPSMOM yroJi, peryIupoBath AaBICHUE;

- give Russian equivalents to the following:

tall campanile, semicircular arch, to alternate piers and columns, intersection of roads, bell
tower, drab exterior, angle of the building, persist through regional styles, process called
vaulting, simple barrel vault, sturdy material, to maintain strength, development of ribbed
vault.

e Make up 10 sentences using 10 new vocabulary words.

e Comprehension
Are the following statements concerning the Text A true or false?

True | False

1 | Romanesque architecture was centralized like many of the architectural
movements before it.

The central fixation of Romanesque architecture is the circular arch.

Vaulting started with the simple barrel vault.

These heavy vaulted ceilings required the light-weight construction.

The simple solution was to build big heavy walls with many windows.

o O | W DN

The ribbed vault allowed Romanesque architects to build ever taller and
wider cathedrals.

Architects added half-columns to the outside of piers.

Some common Romanesque exterior decorations include sculptural
decoration, the addition of towers and finally arcades.
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e Match the questions on the left with the appropriate short answers
on the right:

Is it easy to characterize Romanesque architecture?

Did vaulting go through several refinements during

the Romanesque age?

Was it a more complex solution to replace columns with

sturdier piers?

Are columns much prettier than piers?

Did architects alternate piers with columns only vertically?

Were the exteriors of Romanesque cathedrals undergoing

a transformation of their own?

Do some common Romanesque exterior decorations include rows

of arches lining the exterior of the church?

a. Yes, it did.

b. No they didn’t.
c. Yes, they were.
d. No, it isn’t.

e. Yes, it was.

f. Yes, they do.

g. Yes, they are.

¢ Translate the definitions of the terms which characterize the Romanesque

architecture. Pay attention to the polysemy of the term «vault»:

The vault is a roof in the form of an arch or a series of arches, typical of churches

and other large, formal buildings.

The vault is a large room or chamber used for storage, especially an underground one:

a wine vault.

The vault is a secure room in a bank in which valuables are stored:
the masterpieces were deposited in the vaults of Swiss banks.

Vaulted is provided (a building or room) with an arched roof or roofs:
a vaulted arcade.

Vaulted is constructed (a roof) in the form of a vault:

an unusual brick vaulted ceiling.

Ribbed vault is a vault supported by or decorated with diagonal ribs.
A groin vault or groined vault (also sometimes known as a

double barrel vault or cross vault) is produced by the intersection at right angles of

two barrel vaults.

Barrel vault is a simple roof having a curved, often semicircular cross section,
used to span large distances in railway stations, churches, etc, and usually

supported on columns.

e Think of some questions to ask your partner about each of these subjects:

the characteristics of Romanesque architecture
the main elements
the exterior decorations
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Find evidence in the Text A to support these statements:

Romanesque architecture arose independently in a variety of locations.
Vaulting went through several refinements during the Romanesque age.
Churches began to be as beautiful on the outside as they were on the inside.

Look at the three types of vaults. What are the differences?

a) b) c)
Fig. 13. Three types of vaults:
a) barrel vault; b) groin vault; c) ribbed vault

e Develop the following ideas and express your opinion:

The reasons of the emergence of Romanesque architecture.

The differences between the Romanesque arch and the earlier arches.

The technical necessity of the emergence of the groin vault.

The main factors which influenced the development of the ribbed vault.

The solutions of the Romanesque architects to support the construction with heavy vaults
and ceilings.

6.  The means to give the Romanesque buildings lightness and an aesthetic beauty.

ok~ wpnE
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TEXTB

¢ Read the text and put these questions in the correct order:

1.  Where is the Tower situated?
2. What is the name of the architect?
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What is the weight of the Tower?

When was the third floor built?

When were temporarily clocks installed?

How many stages were there during the construction of the Tower?

o 0k~ w

PISA’S LEANING TOWER
(abridged from «The aura of power» by Valerio Neri)

The Leaning Tower of Pisa is the campanile, or bell tower, of the Italian city of Pisa’s
Cathedral. The tower was intended to stand vertically, to serve as a bell tower, but began
leaning soon after construction started in August of 1173. It is situated behind the Cathedral
and it is the third structure in Pisa’s Campo dei Miracoli (field of Miracles).

There is controversy about the identity of the architect of the Leaning Tower of Pisa. For
many years the design was attributed to Bonanno Pisano!, a well known twelfth century
resident artist of Pisa, famous for his bronze casting.

The height of the tower is 55,86 m from the
ground on the lowest side and 56,70 m on the highest
side. The thickness of the walls at the base is 4,09 m
and at the top 2,48 m. Its weight is estimated at 14,500
tonnes. The tower has 294 steps.

The construction of the Tower of Pisa was
performed in three stages over a period of about
200 years.

Construction of the first floor of the marble
campanile began on August 9, 1173, a period of
military success and prosperity. This first floor is
surrounded by pillars with classical capitals, leaning
against blind arches.

After the third floor was built in 1178, the tower
acquired a lean, due to a mere three-meter foundation in
weak, unstable subsoil. The design of this tower was
flawed from the beginning.

Construction was halted for almost 100 years
because the Pisans? were almost continually engaged in
battles. This allowed for the underlying soil to settle,
otherwise the tower would almost certainly have
toppled. In 1198 some clocks were temporarily
installed on the unfinished construction.

In 1272 construction was resumed by the Giovanni di Simone, architect of the
Camposanto®. Another four floors were built at an angle to compensate for the tilt.
Construction again stopped in 1284, when the Pisans were defeated by the Genoans in the
Battle of Meloria®.

Only in 1372 the last floor, the bell-chamber was built by Tommasso di Andrea Pisano
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and bells were installed. He succeeded in harmonizing the Gothic elements of the bell-chamber
with the Romanesque style of the tower.

Notes to the text:

! Bonanno Pisano — Bonauro ITu3aHo.

2 Pisans — sxutenu r. [Tu3sl.

8 Camposanto — Kammno CanTo, MOHYMeHTabHOe K1ag6uuie B [Tuse.

4 Battle of Meloria — 6utsa nmpu Menopuu, cpeTHEBEKOBOE MOPCKOE CPaKEHHE.

VOCABULARY
bell — xomokon leaning — HakIOH
casting — iuTbe to perform — BbIIOTHSTE
to compensate — cb6anancupoBaTth to resume — npogomxaTth
controversy — crnop to settle — ocenaTh
to estimate — oreHuBaTh soil — mouBa
to flaw — ucnopruts to surround — okpyxatb
ground — rpyHT, moysa thickness — Tonmuna
to halt — ocranaBnuBaTh tilt — naxiion
to install — ycranasnuBath to topple — magaTs
to intend — HamepeBaThCst tower — GarrHs

5.5. EXERCISES

No gk~ wd e

e Choose words above to put into the sentences below:

The ..... Tower of Pisa is the campanile, or bell tower.

..... of the tower is estimated at 14,500 tonnes.

Thereis ..... about the identity of the architect of the Leaning Tower of Pisa.

A well known twelfth century resident artist of Pisa is famous for his bronze ..... .
Construction was ..... for almost 100 years.

In 1272 construction was ..... by the Giovanni di Simone.

Another four floors were built at an angle to compensate for the ..... .

Think of the situations in which you can use the words
from the vocabulary.

Underline all the expressions in the Text B that are used to describe
the architecture of the Tower.
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e Find in the text and put down 10-12 words and word combinations
which can be used to speak about the history of the Tower construction.

e Pay attention to the table below.

Which of these structure characteristics are mentioned in the Text B?

Structure characteristics

1. Size and dimension

Noun

What’s the ..... ?
It’s (50)cm in ..... length (mmHa)
height (BeicoTa)
width(umpuna)
depth (rinyouna)
thickness (tomuna)
diameter (muameTp)

Adjective

How .....1is1it?

It’s (50)cm ..... long
high
wide
deep
thick

2. Weight

How much does it weight?

It weights 50 kg.

3. Materials and function

It’s made of ..... + material.

It’s used for .....

It’s made of marble, glass, stone, etc.
It’s used for formal purpose.

e Make a questionnaire of five or more questions,
asking about the Pisa's Leaning Tower. Use expressions from the table.
Where can you use these terms in ordinary life?

o Complete the table below:
History of the Tower construction

Dates

Process of construction

1173 -

1178 -

1198 -

1272 -

1372 -
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Speak about the characteristics of the Tower using the information
from the pictures below:

3,000

2.480

M = 14,500 t 294 steps 7 bells
a) b) c)
Fig. 15. The Leaning Tower of Pisa:
a) dimensions of the tower; b) steps of the tower; c) bells of the tower

e Express your knowledge on these subjects and say what is your opinion

about the facts you have learnt:

- the architectural features of the Tower;
- the technical information;
- the modern reconstruction.

e Sum up your knowledge about Romanesque style and the Tower of Pisa completing

oD e

10.

the following sentences. Express your opinion:

The Tower of Pisa was included into UNESCO World Heritage List because ..... .
The construction of the Tower began in 1173 and continued for almost 200 years ..... .
The sizes of the Tower impress. They are ..... .

The Tower has the height of nearly 56 m.

Comparing with a modern house itisa ..... :

During 100 years (after 1178) the citizens of Pisa didn’t build the Tower because they
were fighting and during this period of time ..... .

In 1272 the construction of the Tower was continued by the architect Giovanni die
Simon, who had built the monumental cemetery in Pisa. He ..... )

The design of the Tower was wrong from the beginning. The combination of the small
three-meter foundation and the soft soil led to..... :

The Tower is characterized by such architectural elements as ..... :

Tommasso di Andrea Pisano, who built the last storey with the bell, could ..... .

In the 12 century the architects had the necessary knowledge to prevent the fall of the
Tower. The names of the architects were ..... . They used ..... .
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(Rus)
g@\ﬁ 5.6. TRANSLATING

e Translate the text into English:

INOYEMY HAJAET IIN3AHCKAS BAIIHA?

W3BectHas Ilu3anckas OamHs sSBISIETCS 4acTbiO aHCaMOJIsl ropojckoro cobopa Canra-
Mapus Accynta. CtpoutensctBo [Iuzanckoit 6amnu Havyanoch B 1173 rony u ¢ mepepsiBamMu
Ha BOWHBI MpoaospKanock moutu 200 yer. YdeHsle 10 CUX MOp CHOPSAT O TOM, KTO SIBJISIETCS
apXUTEKTOpoM OamrHu. MI3BECTHO, OJTHAKO, UMSI apXUTEKTOPA KOJIOKOJIbHU, PACTIOIOKEHHON Ha
BepinHe Oamnau. 910 Tommazo au Arapea [Muzano. Oun 3axkonumi ee B 1372 roxy.

bamrHs cTtanma HaKJIOHATBCS Cpa3y ke IMOCcie Havalla CTPOMTENhCTBA M IPOJOIDKaa
OTKJIOHATBCSL CO CKOPOCTHIO 1-2 MujumMeTpa B rojl. BuHOIO 3TOMY OBUT HEHAJEKHBIN TPYHT,
MPOCEBIINI TMPU CTPOUTENHCTBE MEPBBIX Tpex dTaxeil. Cremyromme TpuU dTaxka ObLTH
HOCTPOEHBI MOJ YIJIOM, YTOOBI KOMIIEHCUPOBATh HAKJIOH.

Jnst ciacenust OamiHu OBLT CO3/IaH CHENMATIbHBIA KOMHUTET AJS OICHKH MPOEKTOB TIO
cnacenuto Oamuu. C 1990 rona Bokpyr ¢yHIaMeHTa OallHM Hadald YKPEIUIATh TPYHT,
BOCCTAHOBUJIM KOJIOKOJIBHIO, C TIOMOIIBIO CTATBHBIX TPOCOB MOATAHYMH OamHio. B 2008 romy
opuIManbHO OBUIO 3asBJIEHO, YTO MAaJ€HHE OCTaHOBJIEHO. Ha ceronHsmHui JeHb HAKIOH
cocrapmser oxono 3,5°. TIn3anckas GauTHs ABIAETCS OJHMM M3 TAMATHHKOB, BKJFOUEHHEIX B
cnucok Becemupnoro nacneaust KOHECKO.

e Translate the text into Russian:
«FACTS IN BRIEF»
WHITE TOWER OF LONDON

It is a central tower, the old keep (rmaBHas Gamrnst), at the Tower of London. It was built
by William the Conqueror during the late 11" century, and subsequently extended.

The Chief Architect and Master Builder was Gundulf, Bishop (emuckom) of Rochester.
Style of the Medieval White Tower is described as Norman (Romanesque). The purpose of the
White Tower was to provide a power base for Normand invaders and control and intimidate of
the people of the City of London.

The white tower consisted of 3 stories. Each storey was divided by walls into separate
rooms. The ground floor acted as a storeroom. The basement was believed to have housed the
dungeon (temuura) known as «Little Ease».

% 57. SPEAKING

e Work in pairs. Imagine that you are Romanesque architects.
You have a number of problems with the design of a medieval cathedral:

1. Heavy vaulted ceilings require the heavier-duty construction.
2. How to handle horizontal pressure?
3. The drab exterior.
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4. The cathedral acquired a lean.
5. Other problems.

e How can you solve these problems? Take it in turns to tell each other about your
problems and to offer advice.
Discuss each problem following these guidelines:
A B

EXPLAIN THE PROBLEM. |:> SUGGEST A SOLUTION.

REJECT THE IDEA AND GIVE A REASON.

U

OFFER AN ALTERNATIVE SOLUTION. |:> ACCEPT THE IDEA
Or REJECT THE IDEA
AND GIVE A REASON.
GIVE AN ALTERNATIVE
SOLUTION.

o Definition game: you explain which word or phrase you are thinking of until your
partners guess what is being described.

Model: a mixture of cement, water and aggregates? — It is concrete.
Use words from following spheres:

- materials that are slightly different from others

- different kinds of buildings

- different architectural styles

- architectural elements

- some towns that are famous for their architecture

¢ Imagine that you are going to take part in the scientific conference concerning
Romanesque architecture. Choose one of the topics given below. Explain your
choice and tell about it.

- The Romanesque churches and cathedrals and their exterior decoration.

- Temple is a compositional center of the monastery.

- The origin of the term «Romanesque style».

- The main features of Romanesque architecture: vaults, increasing height of the temple,
massive walls, columns and arches.

- The building materials for the construction in the Romanesque style.

- The décor of the early and late Romanesque period.

- The appearance of the Romanesque church.

e Add the terms describing Romanesque architecture to your Glossary.
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UNIT 6

GOTHIC STYLE
(MID 12" CENTURY - 16" CENTURY)

@ 6.1. GRAMMAR REVIEW

e Bpemena rpynnsi Indefinite Passive.
To be + Participle I1.

Indefinite to be carved
Passive to be rebuilt

The ornament is carved on the wall of the cathedral.

Present OpHaMeHT BbIpe3aeTcs Ha CTEHE Xpama.

The old church is rebuilt by the famous architect.

Crapas 11epKOBb MEPEeCTPANBACTCS U3BECTHBIM APXUTEKTOPOM.

The ornament was carved on the wall of the cathedral.

Past OpHameHT ObUT BBIpE3aH Ha CTEHE Xpama.

The old church was rebuilt by the famous architect.

Crapas 1epkoBb Obli1a IEpecTpOCHa N3BECTHBIM apXHUTEKTOPOM.

The ornament will be carved on the wall of the cathedral.
Future OpnamMeHT OyJeT BbIpe3aH Ha CTEHE Xpama.

The old church will be rebuilt by the famous architect.

Crapas epkoBb OyJIeT epecTpoeHa U3BECTHBIM apXUTEKTOPOM.

e Translate the following sentences paying attention to the Passive Voice:

1.  Thisstyle of art is known as Gothic.

2.  Many of the world’s great cathedrals and churches were built in the Gothic style
between the 12" and 16" centuries.

3. Walls, columns, entrances, and doors are carved with figures and scenes from the
Bible.

4.  In France traceried windows were called the style rayonnant.

5. This term was used to describe a style of decorative art.
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6.
7.

All valuable papers will be carefully preserved.
Small painting is made on panels of wood.

Change Active forms into Passive:

Model: The famous architect rebuilt the old church. /The old church was rebuilt
by the famous architect .

N o g~

The merchants of the late Middle Ages owned many manor houses.
Italian architects used stone for fortification.

The workers face many buildings in marble.

The availability of timber influenced the style of architecture.
Lancet windows without tracery characterized Early English Gothic.
Richly moulded ribs support Gothic vaulting.

The stained glass will fill the window.

e Put the verbs in brackets in the Passive Voice:

> w

O N o o
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Gothic cathedrals on the continent (to decorate) richly with sculpture and carved
ornament.

In Gothic architecture the pointed ach (to use) in every location where a vaulted shape
is called for, both structural and decorative.

In an ancient cathedral all windows (to fill) with stained glass.

At the end of the 12" century Europe (to divide) into a multitude of city states and
kingdoms.

Next week the workers (to supply) with all necessary materials.

The new structure (to finish) next year.

An English cathedral (to surmount) by an enormous tower.

The facade of a large church or cathedral (to design) to create a powerful impression.

Translate from Russian into English:

B rotudeckoil apXuTeKType MUPOKO UCTIOJIb30BAIKUCH CTPEIbYaThie apKH.

OxHa co0opa ObLITN 3aTOTHEHBI BUTPAYKHBIM CTEKIIOM.

KoHcTpykiny roTuueckux 34aHui yCTPEMIIEHBI BBBICh.

CTeHbl, KOJIOHHBI U IETaIM TOTUYECKUX 31aHUN MTOKPBITHI Y30paMu U pe3b0oil.
AxypHas paboTa Oblja HCIIOJIb30BAHA JI OKOH.

PaGoune ObpuTH CHAOKEHBI BCEM HEOOXOIUMBIM MaTEPHAIIOM.

HexoTopsie 00pa3iibl TOTHYECKUX PUCYHKOB OOHAPYKEHBI B PYKOITUCHBIX KHUTAX.
B rotudeckoif apXutekType CKyJIBITYypa SBISIACH €€ HEOThEMIIEMbIM 3JIEMEHTOM.
JIJ1s rOTHKM XapaKTepHBI IEPCIEKTUBHbBIE TTOPTAJIBI.

Komonnsl, cobpanHbie B Ty4OK, UCIIOIH30BAIMCH B TOTHKE KaK HECYIIIHAE PJIEMEHTHI.
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L) 6.2, READING
N

¢ Read the text. Give the headline to each paragraph:

TEXT A

BACKGROUND OF THE GOTHIC
(abridged from «Periods and Styles in Western Art» by John Harvey)

The style of art known as Gothic developed in Europe during Middle Ages. It was mainly
a method of building. Gothic characteristics appeared first in architecture. Many of the
world’s great cathedrals and churches were built in the Gothic style between the 12" and
16™ centuries.

Gothic cathedrals are tall, their arches soar heavenward, and rays of sunlight pour
through high, stained-glass windows and bathe the wood, masonry, and marble. Walls,
columns, entrances, and doors are carved with figures and scenes from the Bible.

Three architectural features are typical of the
Gothic. These are the pointed arch, the ribbed vault
and the flying buttress. The earliest Gothic windows
had been narrow, but with a pointed instead of a
round top. Then they became so large that it was
necessary to put stone supports inside them to hold
the glass firmly. The stone pattern work inside each
window is known as tracery. Tracery may have
been introduced to England by an architect called
Vaster Henry, who had worked at Riems!. He used
tracery for windows of Westminster Abbey, which
he designed in 1245. In France traceried windows
like those at Reims were called the style rayonnant
(«radiant style»). This term was used to describe a
style of decorative art that was based on tracery.
It referred, however, to decorative objects as well
as to windows.

Buildings  in Gothic times supplied the
framework into which all other arts fitted. Leaves, Fig. 16. Gothic cathedral —
flowers, conventional patterns, and large statues Notre Dame de Paris
were carved into the stonework of buildings. The statues were not made just to stand on
pedestals and be admired as fine art. They were always an important part of the design of
the building.

The earliest Gothic paintings were decorations on the walls of buildings. Later, stained-
glass windows often took up much of the wall space, leaving no room for painting
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on alarge scale. Smaller paintings on panels of wood were made to be placed above
the altars in churches. Other examples of Gothic painting are found in hand-decorated
books called illuminated manuscripts. At first the paintings were mainly of religious
subjects. Later the artists painted observations of real life. It was during the Gothic
period that artists stopped copying older forms and started basing their designs on
shapes in nature.

Note to the text:
'Reims — roruuecknii cobop B Peiimce, Bo ®panmun (1211-1311 rr.), Tpa uIMOHHOE
MECTO KOPOHAIIUU KOPOJICH.

VOCABULARY

to admire — BocxumaTeCst to paint — pucoBaTh, HCcaTh KpaCKaMu

artist — xymoxxHuK

background — mpoucxoxiacHue
to carve — BeIpe3aTh, IpaBUPOBATH
cathedral — co6op

conventional — cranapTHbIit

to fit — o6opynoBath

flying buttress — koutpdopc
framework — kapkac, ocHoBa

to introduce — BBOIUTH

Mason — KaMEHIITNK

painting — pucyHok

panel — nanenn

pattern — ma6soH, y30p

pedestal — meemecran

pointed arch — crtpesnbuaTast apka
rayonnant — Jxy4ucTslii

ribbed vault — pe6puctsiii cBox
scale — macmTab

shape — ¢popma

stained-glass — BuTpa)kHOE CTEKIIO

masonry — kaMmeHHasl Kjagka to supply — obecrnieunBatpb

narrow — yskue tracery — axypnas pabota

6.3. EXERCISES

¢ Insert English words or word combinations instead of Russian ones:

One of the main Gothic characteristics was (cTpenbuaras apka).

(Burpaxubie) windows were very popular in the medieval architecture.
(Cranmaprasic) patterns were carved into the stonework of buildings.

In France traceried windows were called the style (sryuucTsrit).

The statues were not made to stand on (mbemectan).

The stone patternwork inside each window is known as (axypuas pa6ora).
Tracery may have been (sBoauts) to England by an architect called Vaster Henry.
(Xynoxuuku) painted pictures of real life.

© N s R
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¢ Replace the underlined words (A) by their contextual synonyms (B):
A

Gothic style was introduced in the mid-12th century.

There are many new pictures of the famous artist in the exhibition.
The workers were supplied with all necessary building material.

The medieval architects used conventional pattern for their sculptures.
The origin of the Gothic style dates back to the 12 century.

The framework of the building is very durable.

o okrwnE

(B) presented, traditional, skeleton, painter, appearance, provided
e Using the vocabulary:

- give English equivalents to the following:

cHa0XaTh MaTepHaJoOM, IPOMCXOXKIEHHE KAPTHHBI, HCIOJIb30BaTh BHUTPAXKHOE CTEKIIO,
BBOJIUTh HOBYIO MOJI€NIb, KpacHBasi aKypHas paboTa, CpeJHEBEKOBbIM XYI0KHHUK, CTOSATh Ha
nbeJecTalle, 3JEMEHT PeOpUCTOro CBOJA, JIyUYUCTBIM CTWUIb, CTaHAAapTHas (opma, Kapkac
3/1aHUs, NJIMHHAS TIaHEb,

- give Russian equivalents to the following:

stained-glass window, famous artist, long pointed arch, background of the style, to introduce
tracery, conventional model, to supply the framework, large pedestal, thick panel, many
pointed arches, to use ribbed vault.

e Make up 10 sentences using 10 new vocabulary words.

e Write out from the text the sentences containing Passive Voice.
Explain the use of the form.

e Comprehension
Are the following statements concerning the Text A true or false?

True | False

1 | The style of art known as Gothic developed in Europe during Stone
Ages.

2 | Three typical Gothic architectural features are the pointed arch, the
ribbed vault and the flying buttress.

The earliest Gothic windows had been large.

3
4 | The wooden patternwork inside each window is known as tracery.
5
6

In France traceried windows were called the style Rayonnant.
The statues were made just to stand on pedestals and be admired

as fine art.

7 | Buildings in Gothic times supplied the framework into which all
other arts fitted.

8 | It was during the Gothic period that artists began copying older
forms.
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e Match the questions on the left with the appropriate short answers on the right:

1. Did Gothic develop in Europe during Middle Ages?
2. Are columns carved with figures and scenes from the Bible? a. Yes, they did.
3. Is the stone patternwork inside each window known b. No, it isn’t.
as pointed arch? c. Yes, they are.
4. Were the earliest Gothic windows with apointed instead | 4 No, they weren’t.
of a round top? . e. Yes, they were.
5. Were smaller paintings on panels of wood made f Ves. it did
to be placed below the altars in churches? : : '
6. Are the examples of Gothic painting found in the Bible? g No, they aren’t.
7. Was the statue an important part of the design of the building? | h. Yes, it was.
8. Did artists start basing their designs on shapes in nature?

e Translate the definitions of the terms which characterize the Gothic style:

The Gothic is the dominant style during the late Middle Ages in European
architecture characterized by slender towers, pointed arches, soaring ceilings, and
flying buttresses. Many great cathedrals, including Chartres and Notre Dame de Paris,
were built in this style.

A gothic cathedral or abbey was, prior to the 20th century, generally the landmark
building in its town, rising high above all the domestic structures and often
surmounted by one or more towers and pinnacles and perhaps tall spires.

The flying buttress is the defining external characteristic of gothic architecture.
These buttresses effectively spread the weight of the new designs, taking the weight
off the walls and transferring force directly to the ground.

The pointed arch effectively distributed the force of heavier ceilings and bulkier
designs, and could support much more weight than previous, simple pillars. The
stronger arches allowed for much more vertical height, too - they literally reached up
to the heavens.

e Findin the Text A the sentences containing:

ok wdE

o E

.... on panel of wood ..... .
... their arches soar heavenward ..... .
.... astyle of decorative art ..... )
... supplied the framework ..... .
.... placed above the altars ..... .
.. found in hand-decorated books ..... .

Develop the following ideas. Using the words from the Text A, share your opinion
with the group mates.

Gothic architecture grew out of the previous architectural genre, Romanesque.
Cathedral is one of the most popular types of buildings in the Gothic times.
Gothic characteristics appeared first in architecture during Middle Ages.
Buildings in Gothic times supplied the framework into which all other arts fitted.
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e There are numerous pictures which show the various elements of Gothic style
(plan; capital; frame system; interior; pointed window).
Match the pictures with the correct definitions:

1 2 | the inside part of something
especially a building
3 | awide crown to acolumnor| 4 | adrawing to scale 5 | astructural system with an
pilaster, designed to create a of a horizontal section essentially complete space
base offering structural through a building taken frame providing support of
support to an arch at a given level the the vertical loads
Gothic cathedral

6.4. READING NEWSPAPER AND SPECIAL LITERATURE

¢ Read and translate the article, published in one of the specialist journals:
TEXT B

GOTHIC ARCHITECTS
(abridged from «2100000 Years of Beauty» by Elisabeth Azoulay)

Abbeys, castles and cathedrals called for many men to work together. The machinery-
cranes and other hoisting devices, scaffolding, ladders, tools for centering arches and vaults —
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had to be taken care of and operated by specialists. The organization of such work was like
that of modern construction groups, even as far back as the 12" century. All were under the
direction of the architect. The medieval architect was much like a modern architect.
Then as now he had to make design and prepare plans and other drawings of a building before
it was begun. The plans of the vaults, buttresses, and window tracery all had to be
worked out with the help of geometry before the stones could be cut to their proper
shape. It was architect who prepared full-size drawings of moldings that the masons used
as pattern. When — as was often the case in Middle Ages — special builders were
employed, it was the architect’s duty to check and control all construction.

Who were these architects? Most of
them were stonemasons by training, able
to shape stones for buildings. Often they
were also able to carve both decorations
and statues. Most of their training took
place while working on a job. Under a
master they learned how to choose stone
from the quarry, how to cut it, how to
draw, and how to design a building
according to the traditions of the period
and place. They were mostly well-
educated men, who could read and learn
Latin as well as the language of their own
country.

The best examples of an architect’s
skill, apart from the  buildings
themselves, are his drawings. Beautifully
drawn on great sheets of parchment or
paper, they were carefully preserved until
the building was complete. Some of these
drawings still exist at Cologne, at Vienna,

Fig. 17. The Cathedral in Reims and especially at Strasbourg.

The designers and architects of the Gothic period left little record other than their works.
Noteworthy are the names of Jean d’Orbais, Jean de Loup, Gaucher de Reims, Bernard de
Soisons, who designed Reims cathedral, begun in 1211. Jean d’Orbais’design for the tracery
window was first of its kind.

Hans Stethaimer designed the late Gothic Franciscan church in Salzburg; Pierre de
Corbie devised the choir plan at Lausanne with Villard de Honnecourt; and Peter Parler
designed the Cathedral in Prague in 1353.
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VOCABULARY

abbey —a6bartcTBO parchment — neprameHT

castle — 3amok pattern — y3op, ma6ioH

to check — mpoBepsTh to prepare — roToBuTh

church — nepkosb preserve — coeperatb

o cut — BrIpe3aTh quarry — kapeep

device — ycTpoiicTBO record — 3anuch

to devise — mpuayMbIBaTH scaffolding — crpoutenbhbie eca
to draw — 4epTuTh, pUCOBATH to shape — mpunaBats popmy

to hoist — mogaumaTh sheet — mucr

job — pa6ora skill — mactepcTBO

ladder — nectHuna stonemason — kaMeHIIUK
medieval — cpeiHeBeKOBBII tool — opynue

molding — otiuBKa, (hopMoBKa to work out — pa3pabateiBaTh 1iaH

6.5. EXERCISES

e Choose words above to put into the sentences below:

1.  The machinery-cranes and other hoisting ..... had to be taken care of and operated
by specialists.
It was the architect duty ..... and control all construction.
The architect prepared full-size drawings of ..... that the masons used as pattern.
were able to shape stones for buildings.
Under a master they learned how to choose stone from the quarry, how ....., and
how to design a building according to the traditions of the period and place.
In the medieval architecture ..... for centering arches and vaults were used.
The ..... architect was much like a modern architect.

ok wn

N o

e Translate and study the words most frequently used with the word job:

to apply for a job job opportunities
Verbs to look for a job Nouns job prospects
to seek a job job description
:g ;':tdaa}(])%b job satisfaction
to offer a job Job security
to take a job
to accept a job Adjectives temporary/permanent job
to leave one’s job part-time/full-time job
to lose a job
to do a job

to give up a job
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e Think of situations in which you can use the above word combinations.

e Find in the text and put down 10-12 words and word combinations
which can be used to speak about the activities of the medieval architects.

e Learn and memorize the following verbs which characterize the activities
of the architect:

- toorganize;

- to direct;

- to make design;

- to prepare plans and drawings;

- to work out by geometry;

- to prepare full-size drawings of moldings;
- to check;

- to control,

- to devise.

e Make a list of functions performed by an architect in the Middle Ages.
Do modern architects perform similar functions?

Medieval architect Modern architect
1) to prepare plan 1) to make design
2) 2)
3) 3)

e Find evidence in Text B to support these statements:

1. The organization of construction was like that of modern construction groups.
2. The medieval architect was much like a modern architect.
3. They were mostly well-educated men.

e Sum up your knowledge about Gothic architecture completing the sentences and
using additional information:

=

The construction of the big gothic buildings caused the necessity in the organization
of construction teams because ..... )
The construction teams worked under the direction of an architect who ......

First an architect worked out the plan by geometry, then ......

The gothic architects derived from the masons by means of training ..... :
The architects drew on thin parchment or paper which ..... .

While modern architects use ..... .

The examples of other famous gothic building are ..... .

They are created by ..... :

The most famous architects were Bernard de Soison who ..... , Hans Stethaimer who
..... and Peter Parler who ..... )
A medieval architect was much like a modern architect. In my opinion ......

© o No DN
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(Rus)
E@@ 6.6. TRANSLATING

e Translate the text into English:
AEATEJBHOCTb CPEJHEBEKOBOI'O APXUTEKTOPA

Hcroprueckn TOTHYECKUM CTHIIb PAa3BUIICA HA OCHOBE POMAHCKOW apXUTEKTypbl. Jlyist
TOTHUKU XapaKTEepPHBI CTpeNbuaThle apKH, Y3KHE U BBICOKHE OalllHU U KOJIOHHBI, peOpHCThIe
CBOJIbI, KOHTP(HOPCHl M apKOyTaHbI, CIIOKHBIE MEPCIEKTUBHBIE MOPTajbl M MHOTOLIBETHBIE
BUTPAKHBIE OKHA. Bce 3IIEMEHTBI TOTUYECKOTO CTUJIS MOAYEPKUBAIOT YCTPEMIICHHOCTD BBBICH.

CHOXHOCTh CTPOMTENBHBIX METOJOB IpPH BO3BEJACHUUM XpaMoB TpeOoBaia, 4TOOBI
[JIaBHBIN CO3/1aTellb COOPYKEHUSI — apXUTEKTOP — YMEJ HE TOJIbKO JeTallbHO pa3padaTbiBaTh
IPOEKT, BBIUEPUMBATHL  YEPTEXKH, HO  MOI U BBIIOJHATH JAPYTUE CTPOUTEIBHBIE U
XYA0KEeCTBEHHbIE pabOThI: MpUaBaTh KAMHIO COOTBETCTBYIOLLIYIO (hOpMY, UCIIOJIb3Ys 3HAHUS
B T€OMETPHUHM, BBIPE3aTh KaIllUTEJIM, OPHAMEHTHI, CTaTyd. UepTekH, PUCYHKH M IPOEKTHI
ApXUTEKTOpa SIBISIIOTCS JYYIIMMHU TNpPUMEpaMH MpPOSBIEHUS NPOPECCHOHAIBHOTO  OIbITa
CpeIHEeBEeKOBOTO apxuTekTopa. CeroaHs Mbl ObI Ha3BAIH 3TO MMPOCKTHOM JTOKyMeHTaIue. Bee
YepTe)KM M PHUCYHKH BO3BOJAMMOrO OOBEKTa XPAHWIMCh O OKOHYAHUS CTPOUTEIBCTBA.
Kpome Toro, UMeHHO apXUTEKTOp MPOTyMbIBAJ MOPSIOK BHIIOIHEHUSI CTPOUTENBHBIX paboT.

B 00s3aHHOCTE apXxuTEKTOpa BXOIWIM TaKXKe IMPOBEpKAa M KOHTPOJIb BCEro Ipolecca
cTpoutenbcTBa. Hampumep: kaMeHOTecy OTBOAWIICS (parMeHT CKYJIbNTYpHI, KyCOK ¢pu3a
WIM KanuTeldb W TOT TBOPWJI TOJ PYKOBOJACTBOM apXUTEKTOpa. ApPXHUTEKTOp ObLI
BBICOKOOOPA30BaHHBIM CHEIMAINCTOM, KOTOPBIA KpOME BIIaJICHUS YEPUYCHHEM M PHUCYHKOM,
3HaJ MaTeMaTuKy, JaTblHb. Bo BpemeHa Bozpoxnenus npoucxoaut auddepeHranms
paboThl MPOEKTHPOBIIMKA M CTPOUTENS. APXUTEKTOP OCTAeTCS MPOEKTUPOBIIMKOM U
PYKOBOJMTENEM CTPOIMKH, HO YK€ HE SBJIIETCS OAHUM U3 MacTEPOB, yHaCTBYIOIIUX B paboTe.

e Translate the text into Russian:
«FACTS IN BRIEF»
THE NEW CHURCH OF ST.DENIS

In 1137, Abbot Suger began to rebuild the Abbey Church of St.Denis. Suger was not
content with the dark, bulky, haphazard style of Romanesque architecture. Suger wanted
his church to be a graceful expression of geometric harmony, striving towards Heaven
and flooded with miraculous light.

Years later, the new Church of St. Denis was revealed to the world. As Suger had
wished, this new church was definitely unlike its Romanesque predecessors. Where
Romanesque churches were short and thick, his new church was tall and elegant. Where
Romanesque churches were dark and imposing, his new church was bright and inspiring.
Suger called his new style of church «moderny. His critics called it Gothic.
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6.7.

£4

SPEAKING

¢ Render an article. Use the suggested plan and the language:

The plan for rendering
a newspaper article

The language to be used
while rendering the article

1.The title of the article

The article is headlined ..... .

2.The author of the article, the
newspaper, where and the article
was published

3.The massage/the main idea
of the article

4. The content of the article

5.Your opinion of the article /
your assessment of the article

The article is entitle ..... .
The title / headline of the article is ..... .

The author of the article is ..... .
The article is written by ......
The article is (was) published in ......

The article is about ..... .

The article is devoted to ......

The article deals with / touch upon ..... .

The article addresses the problem of ..... )

The article describe / assesses the situation ..... .
The aim of the article is to provide the reader
with information about ......

The author start by telling the reader that ..... :
The author goes on to say that ..... )

The author writes / states / stress / underlines /
emphasizes/points out that ..... :

| find the article interesting / important / dull /
useful / too difficult to understand and assess.

¢ Imagine that you are a journalist in a scientific journal. You have visited France in

o N A WD R

a delegation. You have admired the medieval cathedrals and churches. After your
trip you should prepare an article. What would you like to write about? Choose the
topic you are interested in and write about it.

The origin of the term «gothicy.

The most famous monuments in gothic style.

Compare the Gothic in France and the Gothic in Russia.
Gothic cities.

The decorative elements in Gothic.

The main features of gothic churches and cathedrals.
Gothic style in England.

Building materials in Gothic.

Add the terms describing Gothic architecture to your Glossary.
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UNIT 7

RENAISSANCE ARCHITECTURE

o

7.1. GRAMMAR REVIEW

e Bpemena rpynmbr Continuous.

Tense Active Passive

To be +Participle | To be + being +Participle 11

Present
The artist is creating a new pattern A new pattern is being created by the
now. artist now.
XynoKHUK CO3/1a€T HOBBIA y30p HoBblli y30p co3maeTcst Xy10AKHUKOM
ceityac. ceityac.
The artist was creating a new pattern | A new pattern was being created by the

Past when | entered his workshop. artist when | entered his workshop.
XyIn0KHUK CO3/1aBajl HOBBIN Y30p, HoBblli y30p co3naBancs XyI0KHUKOM,
Koraa s BOIICI B €ro MaCTCPCKYIO. Korga s BOIICI B €ro MaCTCPCKYIO.
The artist will be creating a new

Future | pattern all day long tomorrow. He ynompebnsemcs

XynoxxHHUK OyeT co3aaBaTh HOBBIMA
y30p BECh JIEHb 3aBTpa.

e Find in each row of words a verb in Continuous Tense:

a) was drawing

a) checks

a) were being introduced
a) were supplied

a) replaces

a) was being expanded

b) drawn
b) was checked
b) introduced

b) is supplying

b) will be replaced

b) were expanded

c) are drawn

c) are going to check
c¢) will be introduced
c) supplies

C) is going to replace
c) expanded

e Choose the correct translation of the words in bold:

1.  The new tools are being used by craftsmen now.
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The sculptor will be carving the ornament a) OyzeT BhIpe3aH
all day long tomorrow. 0) BbIpe3aeTcs
B) OyzeT BoIpe3aTh

Drawings were being made by the architect. a) JIeJaInuch
0) neman
B) JIeJIaOTCS

The old style will be replaced by the new one. a) Oy/eT 3aMeHEH
0) 3aMEHHUT
B) 3aMEHsETCSA

All process of construction is being checked a) KOHTPOJHPYET
by the master. 0) KOHTPOJIHUPYETCS
B) KOHTPOJIUPOBAI

¢ Translate the following sentences paying attention to the form of the verb:

a) Do you know who was building the cathedral?
b) Was the cathedral built well?
¢) When the famous architect came to the city, a new cathedral was being built there.

a) The work on the new lifting machines is almost finished.
b) The work on the new lifting machines is being finished.
¢) The architect is finishing the work on the new lifting machines.

a) The drawings are usually made at the beginning of the construction.
b) The designers are making the drawings now.
¢ ) The drawings for the construction are being made by the designers.

e Translate the following sentences into Russian:

The design was being made all day long yesterday.

What architectural elements are being demonstrated now?

The pillars were being adorned with vertical lines and patterns.

I don’t know what structure he is designing.

Can you tell me who is developing the new architectural element with you?
A new church was being completed in London.

The architects are organizing this kind of work in their workshops.

At the end of March all specialists will be preparing for their work.

The frescoes are being carved on the wall now.

The construction of public buildings was still being performed in some parts
of the city when the new year began.
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L] 7.2 READING
e

e Read the text and name the typical characteristics of Renaissance architecture:

TEXT A

RENAISSANCE ARCHITECTURE
(abridged from «Understanding Renaissance Architecture» by Rachel Hork)

Renaissance architecture is the architecture of the period between the early 15" and
early 17" centuries in different regions of Europe, demonstrating a conscious revival and
development of certain elements of ancient Greek and Roman thought and material culture.

Renaissance style places emphasis on symmetry, proportion, geometry and the regularity
of parts as they are demonstrated in the architecture of classical antiquity and in particular
ancient Roman architecture, of which many examples remained.

The following characteristics are typical of this style of architecture.

Symmetrical Base Plan: The main building is usually built in symmetrical fashion, with
a module as the base of the plan.

Pillars: Pillars and columns became standard parts of structure and decoration in this
time of elaborate art work and emphasis on beauty. Many of these were carved or adorned with
vertical lines, swirls, faces or patterns. A strong Roman influence can be found in many
buildings of this era, though the pillars are usually much smaller than those found in classic
Roman architecture.

Fig.18. Basilica di Sant’ Andrea in Mantua

Domes: domes were often placed over square-shaped rooms and decorated with
windows, or ornately painted or carved vaulting beams. The domes were decorative both inside
and out. Before the Renaissance, domes were a rare feature in buildings. Renaissance domes
are almost always supported by Roman-style pillars.
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Arches: there is a plethora of arched entrances in Renaissance architecture. These
archways are semi-circles. One of the most famous examples of the use of arches on a grand
scale is the Basilica di Sant’ Andrea in Mantua, Italy.

Windows: many of the windows were paired and set into arched frames. In other cases,
windows adorned the level of a building under a dome, set in symmetrical and systematic
format. Placement of windows throughout a building is inevitably precise, with windows
appearing in parallel on opposite walls.

Artwork: at time of Renaissance, artists worked alongside architects to add beauty to
the structures that were built. Renaissance architecture features art in its many forms, including
murals, fountains, altars, portals, statues, engravings, frescoes and the sculpting and painting of
moldings and ceilings. Michelangelo Buonarrotti, Leonardo Da Vinci and Filippo Brunelleschi
are three artists known for influencing Renaissance architectural style and décor.

VOCABULARY
to adorn — ykpamats mural — ¢ppecka
archway — cBoa4athlii IpoOX0/1 paired — mapHbie
beam — Ganka pillar — cton6, kononna
CONSCIOUS — CO3HATENbHBIN to place emphasis — npuiaBats 3HaueHUE
elaborate — npogymaHHbII revival — Bozpoxxaenue
engraving — rpasiopa plethora — uzobunue
fashion — (31.) dopma portal — rmaBHbIi BXOA
to feature — moka3biBaTh scale — macmirad
frame — pama, kapxkac to succeed — cmeHATH
frescoes — ¢pecka to support — nogaepxuBarh
influence — BiusHKE swirl — 3aBuTOK

7.3. EXERCISES

¢ Insert English words instead of Russian ones:

Renaissance style places (3mauenne) on symmetry, proportion and geometry.
The famous cathedral was built in symmetrical (popma).

The walls of the church were adorned with (3aButkm).

There is (u306mue) of arched entrances in Renaissance architecture.

Many of the windows were (mapnsie) and set into arched frames.
(CBomuatsie mpoxosbl) are semi-circles in this cathedral.

Domes were decorated with carved vaulting (6ankn).

No gk~ wbdE

80



¢ Replace the underlined words (A) with their contextual synonyms (B):

(A)

1.  Thereis a plethora of arched entrances in Renaissance architecture.

2. In Renaissance architecture the pillars are usually much smaller than those found in
classic Roman architecture.

3. The main building is usually built in symmetrical fashion.

4.  Many of pillars were adorned with vertical lines and swirls.

5. Renaissance architecture features art in its many forms, including fountains, engravings
and frescoes.

(B) column, mural, shows, portal, shape, scroll

e Using the vocabulary:
- give English equivalents to the following:

smoxa Bo3poskaeHus, yKpaliaTth 3aBHUTKaMH, PE3HOW y30p, cTapuHHas (pecka, KBajpaTHas
dbopma, OpoH30Bas TpaBiopa, Oenas KOJIOHHA, JUTMHHAS 0ajka, O0JbIIoN MacTad, qepeBsTHHAS
paMa, IOJIYKpYTJIblii CBOXYATBIN IPOXOJ, IIPUIaBaTh 3HAYECHUE;

- give Russian equivalents to the following:

to place emphasis on proportions, symmetrical fashion, to be adorned with swirls and patterns,
small pillar, plethora of shapes, grand scale, paired windows, under a dome, famous artist, to
succeed old fashion, beautiful frescoes, wooden mural, short beam, stone engraving, to
influence architectural style.

o Make up 10 sentences using 10 new vocabulary words.

e Comprehension.
Are the following statements concerning the Text A true or false:

True | False

Renaissance architecture followed Baroque architecture.

Renaissance style places emphasis on the regularity of parts.

Pointed arches became standard parts of structure in this time.

AW N

The Renaissance pillars are usually much bigger than those found in
classic Roman architecture.

Domes were often placed over square-shaped rooms.

After the Renaissance, domes were a rare feature in buildings.

Windows adorned the level of a building under a dome.

O N o o

Renaissance domes are supported by Roman-style pillars.
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e Match the questions on the left with the appropriate short answers on the right:

Was Renaissance architecture succeeded by Baroque architecture?

Were pillars adorned with patterns? 8. Yes, itls. ,
Is a module the base of the plan? b. No, they aren’t.
Did columns become standard parts of the structure? C. Yes, It was.
Were the domes decorative only inside? d. Yes, they are.
Is there a plethora of arched entrances in ~ Renaissance e. Yes, they were.
architecture? f. Yes, they did.
Are the archways semi-circles? g. Yes, he is.

Is Fll!ppo Brunell_eschl the artist known for influencing h. Yes, there is.
Renaissance architectural style?

e Translate the definitions of the terms which characterize the Renaissance
architecture:

Renaissance architecture is the style of building and decoration that arose in the early
15th century in Italy based on the study and adaptation of the Roman classic orders and
design and that spread later through western Europe succeeding the Gothic style.
Portal is the whole architectural composition surrounding and including the doorways
and porches of a church.

Dome is a large rounded roof or ceiling that is shaped like half of a ball.

Arch is a structure, especially one of masonry, forming the curved, pointed, or flat
upper edge of an open space and supporting the weight above it, as in a bridge or
doorway.

Arch isa structure, such as a freestanding monument, shaped like an inverted U.

Arch isa curve with the ends down and the middle up.

e Find in the text the sentences containing:

. aconscious revival ..... .
. with a module as the base ..... .
. emphasis on beauty ..... .

..... square-shaped rooms ......

..... on opposite walls.

..... including murals ..... .

e Describe the following elements of Renaissance architecture:

- pillars;

- domes;

- arches;

- windows;
- artwork.
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e Develop the following ideas.
Using the words from Text A and architectural terms give a short report.

1. Renaissance architecture demonstrated a conscious revival of certain elements of
ancient Greek and Roman thought and material culture.

2. Pillars and columns became standard parts of structure and decoration in this time.

There was a plethora of arched entrances in Renaissance architecture.

4. At time of Renaissance, artists worked alongside architects to add beauty to the
structures that were built.

w

L])| 74. READING
—_le—

¢ Read and remember the summary of Renaissance architecture:

SUMMARY OF RENAISSANCE ARCHITECTURE

Early Renaissance High Renaissance Late Renaissance
ca. 1400-1500 ca. 1500-1525 ca. 1525-1600
Brunelleschi (churches), Bramante (Tempietto),

Alberti (facades) Palazzo Farnese Palladio (villas)

¢ Read the text to find answers to the given questions:

TEXT B

THE GREAT RENAISSANCE ARCHITECTS
(abridged from «Man and the Renaissance» by Andrew Martindale)

1. What was Brunelleschi’s invention?

Filippo Brunelleschi was the first great Renaissance architect. He was primarily a
designer of churches. His most famous work is the octagonal brick dome of Florence Basilica
(an Italian Gothic church), an engineering feat of such difficulty (given the dome's
unprecedented size) that he also had to invent special machines to hoist each section into
place. Brunelleschi's dome was the largest the pre-industrial world would ever see.

2. What design was used for the dome construction?

The building of such a masonry dome posed many technical problems. Brunelleschi
looked to the great dome of the Pantheon in Rome for solutions. The dome of the Pantheon is a
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single shell of concrete, the formula for which had long since been forgotten. Brunelleschi chose
to follow such design and employed a double shell, made of sandstone and marble. Brunelleschi
would have to build the dome out of bricks, due to its light weight compared to stone and easier
to form, and with nothing under it during construction.

Fig. 19. The main church at Florence (Brunelleschi)

3. What shape did the lantern have?

Brunelleschi’s ability to crown the dome with a lantern was questioned and he had to
undergo the competition. He was declared the winner over his competitors. His design was for
an octagonal lantern with eight radiating buttresses and eight high arched windows.
Construction of the lantern was begun a few months before his death in 1446. Then, for 15
years, little progress was possible, due to alternations by several architects.

4. Why was Alberti considered a leading pioneer of classical facade design?

Leon Battista Alberti was an Italian architect, art theorist and writer who studied deeply
the classic architecture, its design, proportions, decorations and projecting. He turned his
attention to the traditional Latin cross plan and applied a combination of a temple front and a
triumphal arch to the facade. Alberti not only produced a new facade design but abandoned the
nave-and-aisles type of basilica church which Brunelleschi had used, turning instead to a Latin
cross form with a barrel-vaulted nave and a series of alternating chapels and supports on either
side. In terms of actual building projects, Alberti was the leading pioneer of classical facade
design. His greatest facades include the Church of Sant'Andrea and Palazzo Rucellai.
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aisle — nmpoxon, 60K0BOIt HED
alternation — uepegoBanue
basilica — 6a3zunuka
buttress — xouTpdopc
chapel — vacoBus

to compare — cpaBHUBATH
competition — koHKypc

to crown — yBeHuYuBaTh
design — npoekt

dome - kynon

to employ — ucnonb30BaTh
feat — mogBur

to hoist — mogaumars

to invent — u3oOpeTath

VOCABULARY

lantern — ponapn

marble — mpamop

Masonry — KaMeHHBbII

nave — neg

octagonal — BoCbMUYTOIBHBIN
to pose — (31.) 3amaBath
projecting — mpoeKTHpOBaHUE
radiating — my4eoOpa3Ho pacxoaAIIHHCs
sandstone — necuaHuk

shell — o6osouka, kapkac

size — pasmep

support — moxamnopa

to undergo — mpoiiTu
unprecedented — HeObIBaIBII

7.5. EXERCISES

e Choose words from vocabulary to put into the sentences below:

1. The dome of Florence cathedral shows the engineering ..... of the great architect.

2. The building of such ..... dome posed many technical problems.

3. Brunelleschi invented a number of lifting machines for ..... the materials to the great
height.
The ..... dome was a true masterpiece of structural engineering.

N o ok

Brunelleschi had to build ..... out of bricks.
The famous architect crowned the dome with ..... .
Alberti was the leading pioneer of classical facade ..... .

e Think of situations in which you can use the above words.

e Match these great Renaissance architects with their works.
Use the additional information:

Renaissance architects

Monuments of architecture

Filippo Brunelleschi

St. Peter Basilica in Rome

Leon Battista Alberti

Dormition Cathedral in Moscow

Aristotile Fioravanti

Dome of the Florence Cathedral

Andrea Palladio

Santa Maria Novella, church in Florence

SR

Donato Bramante

ololo|ow

Villa La Rotonda in Vichenca
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e Match the underlined adjectives in the text B with their opposites in the box:

old, ordinary, low, smallest, insignificant, big, impossible, unusual

(Rus)
E@@ 7.6. TRANSLATING

e Translate the text into Russian:

FLORENCE BASILICA DOME CONSTRUCTION

Construction of such kind of dome was a difficult technical problem. That’s why
Brunelleschi paid attention to the experience of the Pantheon in Rome. The dome of the
Parthenon presents a single shell the project of which had been forgotten for long time.

Brunelleschi's solutions were ingenious. The spreading problem was solved by a set of
four internal horizontal stone and iron chains, serving as barrel hoops, embedded within the
inner dome: one each at the top and bottom, with the remaining two evenly spaced between
them. A fifth chain, made of wood, was placed between the first and second of the stone
chains. Since the dome was octagonal rather than round, a simple chain, squeezing the dome
like a barrel hoop, would have put all its pressure on the eight corners of the dome. The chains
needed to be rigid octagons, stiff enough to hold their shape, so as not to deform the dome as
they held it together.

e Translate into English and speak about famous architects — Filippo Brunelleschi
and Leon Battista Alberti:

®uiaunno bpyHesuieckm — 0AMH M3 BeIMYaMIIMX apXUTEKTOPOB 310Xu Bospoxaenus.
Ero camoe M3BeCTHOE apXUTEKTYpHOE IPOU3BEIECHHME — BEJINYECTBEHHBI BOCHMUIPAHHBIN
kynon ®nopentuiickoro cobopa. Kymon sBiasercs nepBbIM KPYHNHBIM [MaMSATHUKOM
apxuTekTypsl Bo3poxaenust u camoil Bbicokoi noctpoliikoi Bo ®nopenuu (114,5 m). Kynon
CTpOWJICA B TeYEHHE 15 JIET C IOMOIIBIO CIIELUAIbHBIX TOABEMHBIX MEXAHU3MOB.

Jleon Barrucra AJbOepTH — 3aunHaTeb (iNitiator) HOBoOM eBPOIEHCKOM apXUTEKTYPhI
snoxu Bozpoxaenus. Benen 3a @wnmunmno bpynennecku AnpOepTH pa3BUBajl aHTUYHBIE
MOTHUBBI B apxutektype. [lo ero mpoekram ObUT mocTpoeH nanamnio Pyyemnan Bo @nopeHmn
(1446-1451 rr.), mepecTpOeHO MHOTO IEPKBEH M 3MaHHi, KOTOPBIC OMPEACTHIM OCHOBHOE
HalpaBJICHWE B apXHUTEKType KBaTpoueHTo (quattrocento). AssbepTd cumTanm,  49TO
apxXUTeKTypa JOJDKHAa OBITh  3cTeTHYHOH. Kpome Toro, oH momarai, 4To MPOHNOPIHH
HEOOXOIMMO UCIIOJIb30BATh, YTOOBI IPUIATH 3[JAHUIO CHIIY U TIPOYHOCTb.
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e Translate the text into Russian:

«FACTS IN BRIEF»
ANDREA PALLADIO

Andrea Palladio was born on November 30, 1508 in Padua. As a child he was an
apprentice to a local stonecutter. In 1524 he moved to Vicenza where he met the rich scholar,
nobleman and amateur architect Gian Giorgio Trissino. Count Trissino immediately recognized
the boy’s talent and took him under his protection. He tutored him and gave him his new
classical name, Palladio, from the Greek goddess Pallas Athena. Palladio’s early commissions
were country mansions for the local aristocracy. Later he created numerous urban palaces and
religious buildings. Vicenza is a showcase for Andrea Palladio, with 23 edifices created by him
in the historic centre, and other in the suburbs. The city is located in Northern Italy. In 1994
Vicenza and its Palladian edifices were added to the UNESCO World Heritage list.

%& 7.7. SPEAKING

e Look at three pictures of the famous Renaissance monuments.
Try to guess what these monuments are.
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Fig. 20. The famous Renaissance monuments
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e Answer the following questions:

1. Where were these Renaissance monuments built?
2. Who designed them?
3. What are the distinct elements of these buildings?

e Give your own questions.
¢ Using the information you have learnt from the Unit and the information you can

get from other sources make a presentation about life and creative activity of these
great Renaissance architects. Follow the plan below:

Renaissance architects Plan of the presentation

1. Biography.
Andrea Palladio Donato Bramante

2. Famous Palladio’s works:
Palladian Villas

(plan, construction)

Basilica Palladiana in Vicenza.

3. Famous Bramante’s works:
Tempietto of San Pietro

(plan, construction)

St. Peter’s Basilica.

4. Other facts.

e Sum up what you know about Renaissance style and make up an oral report on one
of the suggested topics:

- the sources of Renaissance’s origin;

- Renaissance architecture in England;

- the differences between the Renaissance and the Gothic;
- great Renaissance architects;

- famous Renaissance monuments.

e Add the terms describing Renaissance architecture to your Glossary.
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UNIT 8

BAROQUE ARCHITECTURE

8.1. GRAMMAR REVIEW

o

e Modal verbs and their equivalents.
MOZ[aJ'IbHI)Ie rjaaroJibl 1 uX JXBUBAJICHTDBI.

Present Past Future
I must design a church.
Sl nmomxeH cupoeKTHUpOBaTh - -
LHCPKOBb.
g | have to design a church. | had to design a church. | I shall / will have to
= MHe npuxoauTCs Meue npunuiocs design a church.
g IIPOEKTHUPOBATH LIEPKOBb. MIPOEKTUPOBATH LIEPKOBb. MHe npuznercs npoek-
[~]
. . THUPOBATH HECPKOBb.
c:a I am to design a church I was to design a church P Hep
2 this year. last year. -
5 51 noykeH CupoeKTHPOBaTh | S 1OJKEH ObLI CIPOEK-
=~ LHEPKOBH B OTOM I'OAY. TUPOBATh LICPKOBb
I should design a church. B IIPOLUIOM F'OAY.
MkHe cnenyer - -
CIIPOEKTUPOBATH LIEPKOBB.
= He can create He could create
- E a beautiful pattern. a beautiful pattern. -
= 2 2 ’5 OH MOXeT co31aTh OH MoOT c03/1aTh KpPaCHUBBII
§ ; & £ | KpacHBEIi y30p. y30p.
S S E 2
<3 = . .
2 § £ 5| Heis able to create He was able to create a He will be able to
S = i 2-| a beautiful pattern. beautiful pattern. create a beautiful
; 2 ~| OH MOET CO3/1aTh OH Mor co3/1aTh KpacuBeIii | pattern.
S KpPaCHBBIU y30p. y30p. OH cMOkeT co31aTh
KpPAaCUBBIN y30D.
I may use these drawings.
= S mory (MHE pa3pelieHo) - -
= 2 E HICIIONIB30BATh
e § § 9TH YEPTEKHU.
=
o X = .
g S g | am allowed to use these | was allowed to use these | I will be allowed to
=2 § drawings. drawings. use these drawings.
g RN MHe paszpemaror MHe paspermin MHe pa3pemar
MCII0JIb30BATh 3TH YEPTEKH. | cronn30BaATE STH HCIIOJIL30BATh OTH
YEPTEKHU. YEPTEKH.
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e Complete the sentences with the correct modal verbs:

=

The character of building ..... reflect its function.

You ..... visit the chapel by going up the staircase on the left through the door.

3. The architect or designer ..... decide, what size of walls, floors and beams will be and how
they will be arranged.

no

4.  To pay homage to the great architect and artist we ..... visit his buildings and know his
work.

5.  The architect ..... only to build a small part of the project.

6.  You..... be an honest workman and a good Christian to be a good architect.

7. The designer ..... to prepare a scheme of restoration.

8.  The architect ..... to make some changes in his original plan.

* Translate the following sentences paying attention to the modal verbs:

1.  We can see Baroque features in twisted columns, high domes and large curved forms.

2. The architect should combine art, advanced technology, science and economics in his
work.

3. Baroque architects were to confront the task of town-planning practically rather than in
theory.

4.  Art can be divided into two basic types: fine art, which is simply experienced, and applied
art, which is actually used.

5. Borromini’s most famous and influential work may be the small church of San Carlo alle
Quattro Fontane.

6.  Baroque art of France can be described as a classical-Baroque compromise.

7. We should remember that before 1800 public buildings had been extremely rare.

8. A synthesis of Bernini and Borromini’s architecture can be seen in the late Baroque
architecture of northern Europe.

9.  St. Peter’s Basilica may be considered precursors to Baroque architecture.

10. Distinctive features of Baroque architecture can include oval forms, large-scale ceiling
frescoes, and pear-shaped domes.

L]D| 82.  READING
Sl g

e Read the brief description of colonial period:

COLONIAL: 16"-20"" CENTURIES

This is the time when men wanted to colonize other land masses. Bright examples are
Magellan, Columbus, Lewis and Clark. This is the Colonial Period. Architecture was primarily
made from things they found. With the rise of various European colonial empires from the 16™
century onward through the early 20" century, the new stylistic trends of Europe were exported
to or adopted by locations around the world, often evolving into new regional variations. This
period is divided into the Baroque (elaborate and over-designed), Classicism (symmetry and
proportion), Revivalism (revival of architectural era), Orientalism (imitation of Eastern
Cultures), and Art Nouveau (organic forms and structures).
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* Read the Text A. Make the headline to each paragraph.

TEXT A

BAROQUE ARCHITECTURE: 1600-1750
(abridged from «Architecture of Exuberance» by Jackie Craven)

European architecture of the 17" century, referred to as Baroque, is characterized by
magnificence, grandeur and richness in invention, design and, usually, in scale. The word
baroque means imperfect pearl!, from the Portuguese word barroco. Baroque architecture
evolved out of Renaissance in Italy. The two main architects of the Baroque era were Bernini
and Borromini.

Late Roman buildings, particularly St. Peter’s Basilica, may be considered precursors to
Baroque architecture, as the design achieved a colossal unity that was previously unknown. In
the 1600’s, the Renaissance architects began to get bored with the symmetry and same old
forms they had been using for the past 200 years. They started to make bold, curving,
unsymmetrical buildings, with ornate decorations. The facades consisted of many curves, often
using the double curve (at the sides, out in the middle). Baroque pediments (triangular area
between the rooftop and the end of the roofs) were often highly decorated. The tips were
sometimes turned into scrolls and gilded.

The most distinct shape of the Baroque
style is the oval. The Baroque architects used
marble, gilt, and bronze in abundance on the
interior. One often finds the interiors
surrounded by numerous gilded puttos (little
angels) as well as some life sized ones. The
ceilings and domes often contained large
frescoes or murals using what is known as
«Trompe I’oeil»? painting which is an art
technique involving extremely realistic
imagery in order to create the optical illusion
that the depicted objects appear in three
dimensions, instead of actually being a two-
dimensional painting. The walls are often

highly painted. _ _
The Baroque played into demand for an Fig. 21. Russian baroque:
architecture that was on the one hand more Summer residence at Peterhof

accessible to the emotions and, on the other hand, a visible statement of the wealth
and power of the Church. By the middle of the 17" century, the Baroque style had
found its secular expression in the form of grand palaces, first in France and then throughout
Europe and Russia.

Notes to the text:
limperfect pearl — xemuyxuHa HeCOBEpIIEHHOH (OPMBL.
2Trompe I’oeil — dp. «o6MaH 3peHns» — TexHHUECKHil IPUEM B HCKYCCTBE.
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abundance — nzo0uue
accessible — nocrynHsiii
to achieve — nocturars
bold — cmenbrit

to consider — paccMaTpuBaTh
curve — u3rud

to depict — uzobpaxars
dimension — pa3mep

to evolve — pasBuBaThCs
gilded — mo3o04yenHbIi
gilt — mo3ooTa

grandeur — Beinuue
imagery — obpassl, pe3nba

VOCABULARY

imperfect — HecoBepICHHBIH
to involve — Bkitovath B CeOst
magnificence — Benukosenue
mural — HacTeHHast pOCTTUCH
ornate — BUTHEBaTHIN

pear| — xemuyr

precursor — npeameCcTBCHHUK
previously — panee

to refer — ymomunarts

secular — cBerckuit

to turn — (31.) npeBpamaThes
tip — Bepxymika

wealth — GoratcTBO

8.3. EXERCISES

e Insert English words instead of Russian ones:

European architecture of the 17" century is characterized by (emmumne).

The word barogue means (uecosepiieHHbIit) pearl.

Baroque architecture (pa3suBatbcs) out of Renaissance in Italy.

Late Roman buildings may be considered (mpeamrectsenauku) to Baroque architecture.
The architects started to make (cmensie), curving, unsymmetrical buildings.

Baroque (dponronsr) were often highly decorated.

The Baroque architects used marble, (mo3osora), and bronze in abundance on the interior.

No gk~ owndE

e Replace the underlined words (A) with their contextual synonyms (B):
(A)

The interior design executed by a young architect was richly decorated.

The ceilings and domes often contained large frescoes or murals.

This art technique creates the optical illusion.

Baroque architecture_evolved out of Renaissance in Italy.

The walls of the church were decorated by the imagery.

This building has big dimensions.

European architecture of the 17" century is characterized by richness in design.

No o~ wdE

(B) sizes, developed, makes, carving, wealth, involved, ornamented
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e Using the vocabulary:

- give English equivalents to the following:

OosplIoN MacmTab, BeIWYWe 37aHUsA, CMEJbIM JU3aifH, yKpamaTh I030JI0TOW, pPE3HOMN
(GPOHTOH, TOCTYNMHBIA MJI BCEX, CBETCKUW pPa3roBOp, pPa3HbIE pa3Mepbl, MPEIIICCTBEHHUKH

HOBOI'O apXUTEKTYPHOT'O CTUJIS, IOPOTrOM JKeMUYT, KpacuBas pe3b0a, n3o00uine o0pa3os;

- give Russian equivalents to the following:

bold shapes, to use gilt, , realistic imagery, previously unknown, to contain a lot of sculpture,
to consist of many curves, Baroque pediments, to use in abundance, depicted objects, in three
dimensions, the wealth and power of the Church, white pearl, to be highly decorated,
accessible material.

e Make up 10 sentences using 10 new vocabulary words.

e Comprehension.
Are the following statements concerning the Text A true or false:

True | False

1 | The word Baroque means an «imperfect pearly.
2 | The Baroque architecture followed Renaissance style.
3 | The Renaissance architects began to get bored with the unsymmetry

of the buildings.
4 | The most distinct shape of the Baroque style is the circle.
5 | The art technique involved extremely realistic imagery in order to

create the optical illusion that the depicted objects appear in two

dimensions.
6 | The tips of the roofs were decorated with silver.
7 | By the middle of the 17" century, the Baroque style had found its

secular expression in the form of grand palaces.

e Match the questions on the left with the appropriate short answers on the right:
1. Does the word baroque mean perfect pearl? 2 Yes. it is.
2. Is European architecture of the 17" c. characterized by grandeur? b. N B ,
o . . No, it doesn’t.

3. Was St. Peter’s Basilica a precursor to Baroque architecture? ¢. Yes, it did.
4.  Didthe fac?ades_ consist of many curves? d. Yes, they were.
5. Were the tips gllded?. . e. No, they didn’t.
6. Pld t'he Baroque architects use glass in abundance on the f. Yes, it was.

mfterlor? . ) g. Yes, they did.
7. Did the Baroque play into demand for an architecture?

93




e Translate the definitions of the terms which characterize the different elements
of the Baroque architecture:

1. Style Baroque is an elaborate new style lavished buildings with complex shapes,
extravagant ornaments, opulent paintings, and bold contrasts.

2. A mural is any piece of artwork painted or applied directly on a wall, ceiling or other
large permanent surface.

3. Landscape architecture is the design of outdoor public areas, landmarks, and structures
to achieve environmental, social-behavioral, or aesthetic outcomes.

4. A pediment is an element consisting of a gable, originally of a triangular shape, placed
above the horizontal structure of the entablature, typically supported by columns.

5. A pilaster is a shallow rectangular feature projecting from wall, having a capital and base
and usually imitating the form of a column.

o Make up the list of features concerning Baroque architecture.
Use following categories:

- building materials;
- art technique;
- interior decorations.

e Think of some questions to ask your partner about each of these subjects.
Write them down.

- characteristics of Baroque architecture;
- main elements;
- internal design.

e Find evidence in Text A to support these statements.

=

The design of the buildings achieved a colossal unity.

2. The Baroque architects started to make bold, curving, unsymmetrical buildings, with ornate
decorations.

3. A new art technigue known as «Trompe 1’oeil» painting was used in the Barogue era.

L])| 84. READING
Sl g

¢ Read the Text B and find underlined words which have these meanings:

One that designs or executes interiors and their furnishings.

A three-dimensional work of art.

Realization of a concept or idea into drawing, model or plan.

A large or splendid residence.

The branch of art dealing with the representation of natural scenery.
An artist who paints pictures.

A cupola of a building.

No akrowbdE

94



http://en.wikipedia.org/wiki/Gable
http://en.wikipedia.org/wiki/Entablature
http://en.wikipedia.org/wiki/Column

TEXT B

THE PALACE OF VERSAILLES
(abridged from «In the Garden of the Sun Kingy by Berger, Robert W.)

The Palace of Versailles was executed in the French Baroque style by architect Louis Le
Vau, a French Classical architect who worked for King Louis XIV. French Baroque
architectural style is characterized by its large curved forms, twisted columns, high domes, and
complicated shapes. In comparison to the Baroque architecture of the rest of Europe, it is
commonly thought to be more restrained and characterized by its mixture of lavish details on
symmetrical and orderly buildings.

Charles le Brun was the interior decorator for the Palace of Versailles as well as «first
painter to his majesty». Louis XIV declared him the «Greatest painter of all time», and Le
Brun worked on such notable features of the palace as the «Hall of War and Peace», the
«Ambassadors’Staircase» and the «Great Hall of Mirrorsy. Interior design from this period is
known as «Louis XIV-styley, originated by Le Brun, and characterized by red and gold richly-
woven fabrics or brocade, heavy gilded plaster molding, large sculpted side boards, and heavy
marbling. The Hall of Mirrors is the central gallery of the Palace of Versailles and is one of the
most famous rooms in the world. The main feature of this room is a series of seventeen
mirrored arches that reflect seventeen arcaded windows overlooking the gardens. Each arch
contains twenty-one mirrors. The arches are fixed between marble pilasters upon which bronze
symbols of France are embedded.

The landscape design at the Palace of Versailles is one of the most extravagant in history.
Headed by Andre Le Notre, the gardens at Versailles cover eight hundred hectares of land and
were executed in French formal garden style, or «jardin a la francaise». This style is
characterized by its meticulously manicured lawns, ‘parterres’ of flowers, numerous fountains,
and sculptures.

h
P P 08

v Iuw

Fig. 22. Palace of Versailles

The «Grand Canal» is a notable feature of the gardens. King Louis XIVordered the
construction of «little Venice» on the Grand Canal, which housed yachts, gondolas and
gondoliers received from Venice. It also served a functional purpose by gathering the water
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that drained from the fountains and redistributing it to the gardens by horse-powered pump.
The «Grand Canaly is a series of twenty-four statues that were commissioned by Louis X1V to
decorate the gardens. The statues illustrate the classic quaternities of the four Humors, the four
Parts of the Day, the Four Parts of the World, the Four Forms of Poetry, the Four Elements and
the Four Seasons.

VOCABULARY
brocade — napua manicured — yXo>KeHHBIH
to commission — mopy4arb meticulously — tiarenbpHO
to drain — ocyiats MIrror — 3epkaio
to embed — BcraBsATH molding — nenHoe ykpamenue
to execute — BBITIOTHATH pilaster — musictpa
fabric — Tkanb plaster — runc
to gather — cobuparbcs pump — Hacoc
landscape — nanamadr restrained — ciepskaHHBIN
lavish — o6ubHBII twisted — Butsie
lawn — razon to weave — Tkath

8.9. EXERCISES

e Choose words above to put into the sentences below:

1.  French Baroque architectural style is characterized by its large curved forms and
. columns.

The arches are fixed between marble ..... .

..... design at the Palace of Versailles is one of the most extravagant in history.

French formal garden style is characterized by its manicured ..... .

Interior design from this period is characterized by red and gold richly-woven ..... .

Heavy gilded plaster ..... is the main feature of the Baroque style.

N o ok wn

There is a mixture of ..... details on symmetrical and orderly buildings.

¢ Prove the following statements using information from the Text B:

1.  French Baroque architectural style is characterized by its large curved forms, twisted
columns, high domes, and complicated shapes.

2. In comparison to the Baroque architecture of the rest of Europe, French baroque is
commonly thought to be more restrained and characterized by its mixture of lavish details
on symmetrical and orderly buildings.

3. The Hall of Mirrors is one of the most famous rooms in the world.
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(Rus)
g@\ﬁ 8.6. TRANSLATING

e Translate the text into English:

JBOPLIOBO-TIAPKOBBIH AHCAMBJIb BEPCAJIb

JBoproBo-mapkoBbIii  aHcamOnb  Bepcans sBisieTcs BeIMYANIIMM  TAMATHUKOM
MUPOBOH APXUTEKTYpBI 17 BEKQ, KOTOPBIN OKa3aJl CWIbHOE BIIMSIHUE Ha
IpagoCTPOUTETHHYIO MBICITE 18 Beka.

Bepcanbckuii nBoperr ObUT MOCTPOEH MO MpoeKTy apxurtektopa Jlym JleBo B crmie
0AapOKKO ¥ CIIY)KWJI TOJUTHYCCKHM IIeHTpoM DpaHIuu. ApXHTEKTypHBIH CTHIIb OapOKKO
XapakTepu3yeTcss  MHOTOYMCICHHBIMA  HM3TMOaMH, BBICOKMMH KYIOJIAMH, CJIOKHBIMH
dopmamu.

Ju3aiiH WHTEephepa BBHIMOIHEH W3BECTHBIM XYIOXKHUKOM Toro Bpemenu I[llaprmem
Jlebpenom.  PockomrHpie kKOMHATHl Bepcaibckoro nBopua BBIMISIAAT OYEHb Ooratro u
YKpalleHbl apyuoii, 30J10TOM TKaHbIO, MPaMOPOM U JE€PEBSIHHON pe3b00i.

Camoe Oombiioe nmomenienue Bepcanst — sto 3epkanbHas ranepes. Ha crene miuHoi
70 meTpoB HaxoasTcs 17 OrpOMHBIX 3€pKajl € MO30J0YEHHBIMH CKYJIBNTYpPaMH, KOTOpHIE
OTpakaroT BHICOKHE apoyHble OKHA. Bepcanbckuii ABOpel] 3HAMEHUT CBOMMH OHOIHOTEKaMU,
OTIEpPOi U TEATPOM C OTPOMHBIM OBAJILHBIM 3aJIOM.

Ha ctpoutenpcTBO ABOPIOBOTO KOMILIEKCAa TOTpeOoBaioch 0koio 30 Teicsad pabodmnx
u 25 muH. muBpoB wim okoiio 10500 ToHH cepeOpoM (o pacdeTam SKCIEPTOB, B MEPEBOJIC
Ha COBpPEMEHHBIE JIEHBI'M, 3Ta CyMMa paBHa 259,56 MUIIIHap10B €BpO).

Puc. 23. T'enepanbHblii mian Bepcans

JlanpmadTHeli au3aitH Bepcanbckoro aBopiia — OJWH M3 CaMbIX AKCTPAaBaraHTHBIX B
mupe. Pa3zHooOpasHble Mo (GopMe M KOHCTPYKIHMU KIYMOBI, MOILEHBIE JIOPOKKH, Ta30HBI,
OacceiiHbl, (OHTAaHBI, a TaKXKE€ MHOTOUYMCICHHBIE  CKYJIBOTYPHl TMPEICTABIAIOT COOOM
MPOJIOJKEHHE TBOPIIOBOM apXUTEKTYPHI.

Cucremy KaHaJIOB B MMapKe HA3bIBAIOT MAJICHbKOUN Benenuei.
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e Translate the text into Russion:

«FACTS IN BRIEF»
WINTER PALACE

Winter Palace of St.Petersburg is a unique architectural monument representing Russian
baroque style. It was built in 1754-1762 by Italian architect Bartalameo Rastrelli. The Winter
Palace was rebuilt several times. The biggest reconstruction took place in 1837 after a fire
which destroyed most of the rooms of the palace and damaged the exterior. After that terrible
fire the system of central heating was introduced in Winter Palace in order to prevent fires and
obtain more efficient heating. The new hot-air stoves were located on the ground floor. The air
was going through the stoves and then up along the pipes and canals in the walls to the rooms
of the palace. The system was developed by the Russian engineer N.A.Amosov. Nowadays we
see metal grids, which were a part of the heating system, on the floor in many rooms of the
Winter palace.

@ 8.7. SPEAKING

e Work in pairs. You are a foreign student and you came to Russia. You are
interested in the Baroque architecture so you went on an excursion to the Winter
Palace. Ask your guide about it.

a) b)
Fig. 24. Winter Palace in Saint-Petersburg:
a) facade; b) interior
Model:
Tourist: You know, I came from England and unfortunately we don’t have many

Baroque buildings there. That’s why I am very interested in Winter Palace here in Saint-
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Petersburg. The first thing that surprised me a lot was the fact that the architect isn’t Russian.
He has Italian surname! How did it happen?

Guide: This is a very interesting question. The technology of stone-building in Russia is

really fascinating. We used to use eggs as a component of mortar to make buildings stronger.
And only in XVIII century Peter the Great started inviting foreign architects to share their
experience. And the Winter Palace is a good example of it.

Tourist:
Guide:

e Describe the facade, interior and landscape design of the Winter Palace using

additional information.

¢ You don’t know the meaning of some terms. Ask your partner to explain you them:

«Trompe Doeil» painting, pediment, twisted columns, a two-dimensional painting,
landscape design, French formal garden style, «parterresy» of flowers.

N

e Develop the following ideas and express your opinion:

Baroque style was considered very odd.

The two main architects of the Baroque era were Bernini and Borromini.

In the 1600’s, the Renaissance architects began to get bored with the symmetry and same
old forms they had been using for the past 200 years.

Add the terms describing Baroque architecture to your Glossary.
REVISION

What experience could be used in a modern architecture: decoration, post and
lintel construction, stained glass, some building materials and so on?

Draw the sketch of the building where we can see the elements of the style you have
chosen.

Complete the table below:

Architectural Historic Place of Main Famous Famous
style period origin features architects Monuments
Romanesque
Gothic

Renaissance

Baroque
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e Look at these monuments, built in different architectural styles. Try to guess what
style they are executed in. Make a list of the main elements of each building.

Tower of London

Notre Dame de Paris Winter Palace in St.Petersburg
Fig. 25. Famous monuments in different architectural styles

Imagine that the foreign students from the University of East London came to our
University for exchange. They want to make a collaborative workshop on the
history of architecture. Discuss with them the following topics.

- The mystery of Stone henges.

- The Egyptian tombs.

- Greek temples: the Parthenon, the Erechtheion.

- Roman domestic architecture: the domus, the insula, and the villa.
- The Norman architecture.

- Early, High and Late Gothic.

- The Renaissance in Italy.

- Rastrelli’ s architecture: The Winter Palace in St. Petersburg.

e Which of these topics is the most interesting for you? Express your opinion.
e During the academic year you were collecting architectural terms to form your
own glossary. Decorate the glossary you have with pictures of your own illustrating

the terms. Make the final version, share your experience with the group and make a
presentation of your glossary.
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APPENDIX «A»:
TEXTS FOR SPECIAL PURPOSES

PREHISTORY OF ARCHITECTURE

MEASURING:
SURVEYING AND INTERPRETATION

Carlo Battini

The search takes in examination the study of the ancient tools of survey. It has the
purpose to have the possible ampler knowledge of their relationship with the progress of
the building systems in such way to facilitate the cognitive investigation of the studied
objects. Therefore, the search has been started with an analysis of the measuring tools
from the past appraising their potentialities, the understanding of the past concept of
survey and measurement, the study of the new tools and then a comparison with the
ancient ones and finally a panning on the systems of representation in the various
periods.

The development of new tools and their use in the field of survey and planning
does not result to be far from the ancient devices. In fact, these have the same base
fundamental principles: alignment, measurement of the angles (polar coordinates),
triangulation, triangles' criterions of similitude o, constellation (Cartesian coordinates),
choice of protocols for the treatment of the data and their transmission. So, it results
evident as the progress of technology always use the same base language, even if the
importance of other factors determining discrepancies between a system and another
must be annotated.

The scientific field in which the construction and the use of a determined tool of
measure is developed also depends on the technological field within which it is
developed, which often conditions borders of error and tolerances to be respected to
evaluate the quality of the representation.

The study of the ancient tools, of the construction techniques and the cultural
fields in which new works are born are the base to grab the planning matrixes that have
defined the building. However, it is necessary to know today also the technologies at
our disposal in such way to exploit all their potentialities.

NEOLITHIC ARCHITECTURE
Kurt Dietrich

The Ancient World section dates from Prehistory recording prior to formal community
settlements. Early structures of West and Southern Europe were multichamber caves, rock
shelters or fragile tent-like assemblies of poles covered in hides and reeds. Permanent structures
were impractical due to the need to move in search of food.
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Land forms and temporary settlements were created by physical labor required to clear and
establishing a setting for construction. The basic building blocks were very crude. Even during
this time, human imagination and efforts were used to create monumental architecture. This was
a time when day to day survival was arduous and uncertain.

Prehistoric buildings for monumental purposes surpassed the basic utilitarian level of
symbolism and use. Celebratory functions were held in structures constructed with monumental
appearance. The use of artifacts and tool systems remained crude, even though achievements
were made in the structural assembly of major components. Early monumental structures were
developed for purposes of worship and religious belief functions such as shrines. Many early
structures were constructed in a circular pattern, congruent with nature and natural land
formations. The materials used were basic stone blocks in an elementary configuration. The
overall site layout and use of the structures remains somewhat of a mystery to date
though great effort appears to have been taken in order to respond to superstitious beliefs of
orientation and access.

As early as 7000 B.C., Neolithic man learned to farm, domesticate animals, make pottery
for storage and make cloth for clothing. These developments allowed for the organization of
permanent settlements and structures. Mankind developed a complex social structure within the
communities. Craft systems along with trading economies, self-contained within each
settlement, were created. Early vernacular domestic buildings focused on protection from
enemies and the elements. Living environments were one storey mud-shaped brick dwellings
containing two rooms; one for living space and the other for storage. Entrance locations and
the exhaust chimney used the same hole through the roof system. These dwellings contained
no windows at the ground level. The lack of easy access made the dwellings quite
defensible and secure.

Neolithic man turned to addressing the spiritual side of their existence once security and
basic defenses had been achieved. The outside world was poorly understood by man at this time.
It presented a highly complex, mysterious and unknown existence outside of their immediate
perceptions. The most impressive Neolithic architecture was constructed to serve emotional and
spiritual needs, focusing on symbolism, ritual and magic. The principle mode of construction
for the monumental structures was MEGALITHIC. This definition is derived from Latin:
«mega» meaning «great», «lithos» to indicate «stone». The structures were made with
huge stone blocks stacked and assembled in precise structural arrangements without the use of
mortar. These structures were possible through the abundant availability of three key
components: labor, material and time. It was through the abundance of labor that construction
kept moving, enough material to quarry and a limitless time frame to construct that the structures
were eventually erected. These items were necessary in order to quarry, transport, shape and
erect the massive stones used.
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ANCIENT MEDITERRANEAN
EGYPTIAN ARCHITECTURE

THE PYRAMIDS OF CHEOPS,
FOURTH DYNASTY, ca. 2560 B.C.

Peter Barter

The largest pyramid ever built in Egypt was known as «the horizon of Cheops». This
building, astonishing in the precision of its execution, rightly heads the list of the seven wonders
of the ancient world. It is 760 ft (230.38 m) square, and the sides diverge from the average length
only by a maximum 4 %4 in (11 cm). At the top of the structure, the divergence is a mere % in (2.1
cm). The pyramid of Cheops originally rose to a height of 479 ft (146.6), but the top and the
pyramidion capping it are now missing, entailing a loss in height of some 32 ft (10 m). Apart
from some small remnants, the facing blocks of white limestone from the quarries of Tura on the
eastern bank of the river are also now missing. For the main part of the masonry, the builders of
the time used 2.5 million blocks of local numilithic limestone, each weighing 2.5 tonnes, rising
above one another in 210 courses. The northern entrance now used is a tomb robbers’
passageway from the caliphate period, situated slightly below the original point of access. After
about 124 ' ft (38 m), a narrow corridor leads into the Great Gallery, from which a horizontal
passage branches off into a burial chamber from the first phase of building. At the far end of the
Great Gallery a short passage then leads to the final burial chamber, where the empty
sarcophagus of the ruler still stands. Unlike the pyramid, the cult buildings on the eastern side are
poorly preserved. Little remains of the mortuary temple except the black basalt paving of the
courtyard. Three smaller pyramids for the queens rise directly beside the main pyramid. Huge
bout pits were dug on both sides of the mortuary temple and at the start of the causeway (now
destroyed) to the valley temple. Two more pits on the southern side of the pyramid still contained
the dismantled mortuary boats of Cheops, one of which has been reassembled and is exhibited
where it was found, in a special museum building over the old boat pit.

The Great Gallery. Leading diagonally upward, this monumental gallery is 154 ft (47 m)
long, and 27 ft (8.5 m) high. It ceiling was designed as a narrowing corbel vault (the last room
ever built in this style) in seven courses, roofed at the top with horizontally laid stone slabs. The
enormous dimension of the hall are explained by the fact that the stone blocks (some 25 of them)
required to close the lower part of the corridor after the king was laid to rest were stacked here.
Small lateral niches on the walls mark the places which supported massive wooden beams to
position these blocks and prevent them from slopping prematurely out of place.

The Burial Chamber . The burial chamber in the pyramid of Cheops, measuring 33x17 ft
(10. 50x5.20 m) is a good 138 ft (42 m) above ground level, and was built entirely of red granite.
The nine mighty monolithic slabs of the ceiling alone have a span of 17 2 ft (5.5 m), and each
weighs between 30 and 40 tonnes. The ruler’s lidless stone sarcophagus ,which once contained
other interior coffins and the mummy, stands not quite centrally in the room. It must have been
brought in during the building work, since it would not have fitted along any of the corridors.
The two narrow shafts leading out of the north and south wall were not to provide ventilation, but
had a symbolic function: they were to ensure that the pharaoh’s transfigured spirit could rise to
the stars.
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MEDINET HABU.
THE MORTUARY TEMPLE OF RAMESSES I,
TWENTIETH DYNASTY, ca. 1170 B.C.

Anthea Bell

The temple of Medinet Habu in the south of Western Thebes is the best preserved
mortuary temple in the whole necropolis. The mighty brick wall around it (1033x672 ft; 315x205
m) also surrounds two other complexes: the Eighteenth-Dynasty «Small Templey»
(Hatshepsut/Thutmosis I11), and in the southeast the funerary chapels of three God’s Wives of
Amun from the Late period. The entrance to the whole temple precinct is matked on the eastern
side by a fortress-like building known as the “High Gate”. From here, the eye falls on the first
pylon of the mortuary temple of Ramesses 111, which has a ground plan largely following that of
the Ramesseum. The entrance pylon is followed by two courtyards; the first, in the south,
adjoining a large cult palace. However, the temple beyond, containing various hypostyle halls
and the barque sanctuary, is not so well preserved. Extensive premises for domestic and
administrative purposes surround the temple, showing that Medinet Habu was the seat of Theban
administration at this time.

This monumental gate (H.62 ft;19 m) is of an unusual design for Egyptian temple
architecture, and was probably influenced by Middle Eastern fortress buildings. Two towers
crowned with battlements and the adjoining masonry flank the entrance; they are linked by a
double upper story only behind the fagade. The ruler could stay for short periods in the
inhabitable interior rooms; some reliefs show scenes of his private life with the ladies of his
harem. Probably here the reported assassination attempt against Ramesses I11 took place.

The western wall of the southern pylon tower, visible outside the courtyard, bears two
large hunting scenes which are among the finest of the genre in the dynamism of their pictorial
construction. The lower relief shows Ramesses I11 Killing three wild bulls on the outskirt of the
Delta marshes. Transfixed by arrows, the animals are collapsing in their death throes or falling
under the king’s chariot. Below the royal team, the accompanying retinue is hurrying up, headed
by several princes who are taking an active part in the hunt.

The subject matter of the reliefs in the first courtyard (108x137 ft; 33x42 m) concentrates
on depicting Ramesses III’s victories over the Libyans and the Sea Peoples. The two battles
against the allied tribes of the so-called Sea Peoples (including the Peleset normally identified
with the Biblical Phelestines) in the eighth year of his reign were important events in the
international politics. An account is given in inscriptions on the second pylon at the western side
of the courtyard, and pictorial depictions of both the land and the sea battles were placed on the
northern exterior wall of the temple. The construction of the courtyard includes a set of seven
Osiride statues of the king on the right-hand (northern) side. Free-standing additions of
hieroglyph signs to the crowns and shoulders of the figures make them intol stone cryptograms
of the throne name of Ramesses Ill: User-Maat_Re merj-Amun («Strong in maat is Re, the
Chosen One of Amuny). The Window of Appearance pierces the wall on the opposite side of the
courtyard, beyond the papyrus columns, and together with two lateral gates joins the courtyard
and the cult palace. During the excavations carried out by the Oriental Institute of Chicago from
1926 onward the royal cult palace was uncovered, and its lower courses of masonry
reconstructed (using modern blocks). It is level with the first courtyard on the southern side of
the temple, linked to it by the Window of Appearance.
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CLASSICAL ANTIQUITY
ANCIENT GREECE

THE ARCHITECTURAL ORDER:
MEMORY OF THE REALITY

Angela Culcasi

Commonly, the knowledge of the classical Greek architectural orders is exclusively hound
to decorative and static functions, but already Vitruvio, in the essay De Architettura, shows us
that tins is not the only the formality of reading of the order.

« ... Doric temples will he carried out for Minerva, Mars and Hercules, since these warlike
divinities are worthwhile buildings without refinements. The Corinthian temples suit better for
Venus, Flora, Proserpine, nymphs of the sources, since more slender buildings, adorned with
foliages and volutes have a more consonant decorum with these divinities' tenderness. For Juno,
Diane and the other divinities of this kind, a rightful middle alternative will be pursued and, then
there will be built ionic temples, as they will adapt to a correct temperance of property among
the severity of the Doric temples and the lightness of the Corinthian ones ...».

According to Vitruvio, the formal characteristics of the architectural building have to
arrange with those psycho-physic characteristics of the divinities to which the temples were
devoted. We have to imagine two different aspects of the architecture, that practical and
constructive, that Vitruvio calls «quod significat» and that of the essence and of the content
«quod significatury.

In the forms and in the dimensions of the classical Greek architectural orders it is possible
to find again the primordial traces of the creation; so, the column will become the formalized
memory of the images of the nature and the human body. This duality of aspects represents the
invisible thread that plots the matters of the search.

GREEK TEMPLE
Kurt Dietrich

A Greek temple was symbolic dwelling of the god (Deity) to whom it was dedicated. The
temples we know of today are the white sun-baked structures. A little known fact of Greek
temples is that they were painted in a multitude of colours including black, dark blue, red, white,
gold, purple and green. It may be hard to envision these finishes on what we consider to be a
classic Greek structure.

A key component of Greek architecture is that each structure was meant to be viewed as an
entity unto itself. The context and site of the building was reasoned out prior to construction.
Greek buildings were meant to be viewed on all four sides. Greek architecture is based on the
“needs” of the citizen. The temples, markets and porticos were constructed for use by all. The
design of all their civic structures maintained the underlying principles of architecture
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celebrating the proportions of mankind as the correct design methodology. It is through the
application of this philosophy that Greek architecture achieved a timeless quality. Their
architecture was designed on the proportions of mankind. These proportions remain with us
today.

Greek architecture relied on mathematics; a science which their civilization had developed
and mastered. Design used a calculated planning grid when laying out new monuments. The grid
was calculated based on the available land area and intended size and use of the monument.
Guesswork and intuition were removed from the process as mathematics took care of the
placement of columns and height of the monument. The use of mathematics in Greek
architecture extended though the planning stages into the elevations and details. All items within
a building were mathematically derived. Greek columns, cornices, friezes and even overhangs
were calculated according to the overall design concept. The design of Greek monuments was so
precise through mathematics that they calculated the distance at which a person must be in order
to suffer what is known as parallax. Parallax is the tendency of perception that a building is
bulging at the sides, or perhaps falling away due to the eye’s tendency to perceive it in
perspective. Mathematical proportional design was used to compensate for this tendency. The
Greeks were able to calculate and allow for this tendency. They compensated by twisting or
sloping columns to make them appear perfectly parallel as the eye views it vertically. This
technique presents a solid fagade with no deviation in proportion or line when it is viewed from a
distance. Mathematical proportions and rules governing the design and construction of temples
included everything from the approach to the size of the sculptures
adorning the building.

A building consisted of a podium, columns, frieze and gable roof system. These elements
were complimentary to each other but each one was also governed by strict rules as to its
importance and placement within the monument. Greek structures provided clear definition of
design, proportion and aesthetics. Their buildings were designed in proportion to the actual
structure, not in proportion to mankind (a philosophy later challenged during the Renaissance
period).

The method of mathematics in Greek design was applied in throughout their structures:

* The base pediment contained three steps rising to the podium level. The base was known
as the Stylobate.

* The total height of a step was equal to the lower diameter of the column. Therefore steps
were scaled to the column, not to the ease of walking on them.

* Columns were fluted (slightly indented) on the sides to soften the overall visual weight,
giving the appearance of a higher structure. There were 20 flutes applied to each column, the
width of the flutes varied depending on the width of the column. The overall dimensions of the
columns were fixed relative to the building height.

» The frieze is the most distinctive of the orders. A frieze in this case contained vertical
panels (triglyphs) in between square panels (metopes).
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ROMAN ARCHITECTURE

AQUEDUCTS: WATER ARCHITECTURE

Massimo Gasperini

This research is extended to a reflection about the value of aqueducts, architectures that
serve the community, fundamental elements of morphological and functional urban structuring.
Their cleverness and the dominant presence of their structures (that reached us after millions of
years) testify the necessity, the technique, the civic virtue and the wealth of a population.

Through a brief historical excursus, the analysis is centred on the reading of the eighth
book of the Vitruvian essay, which is dedicated to the subject of water, to its research and its
genesis, to the ways of transport it from the source to the city, and finally the techniques of
distribution within the town. The Vitruvian text is compared with some coeval writings by
important characters of the Roman society as Sesto Giulio Frontino that, with the essay «De
aquis et aquaeductibus urbis Romaey supplied a series of descriptions of extreme importance
related to all of the aspects of the waters' service.

The first super elevated aqueduct of Rome was built in 144 B.C., the Aqua Marcia.

As the water became a common use, the Romans wrote adequate laws to discipline the use

and forbid the pollution of drinkable water. Accordingly to the technique, the law knowledge
was developed. Different kinds of aqueducts, with different dimensions and importance, were
built in the eternal town and all over the Empire. The arcuationes were the symbol of Rome's
power and glory, the powerful rhythm of the stone ribbons generated by the multitude of arches
(as well as the Triumph Arches) testified the geniality of a population that defeated the
Barbarians. Aqueducts exalted a population. Triumph Arches exalted the virtues of a Conductor
or an Emperor.

THE GEOMETRIES OF THE VITRUVIO’S LATIN THEATRE:
INTERPRETATIONS AND DEVELOPMENTS
IN THE RENAISSANCE TREATISE WRITING

Maria Salvatore

The fifth book of the De Architettura by Marco Vitruvio Pollione is dedicated to the
construction of the theatres. From Renaissance to nowadays, architects, artists and humanists
have discussed about the graphic restitution of the ancient theatres, with particular attention to
the Latin theatre, complicated by the possible interpretations of «the way to form the plant of the
theatrey.

Vitruvio illustrates an algorithm to trace the plant of the Latin theatre that starts with the
construction of a circle. In the proportional Vitruvian system the geometric base scheme is
derived from the starting circle that allows determining the greatness of the parts in the whole
building. The interpretative ambiguity is due to the translation of perimetros imi, sometimes
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understood as «perimeter of the low part» and so coincident with the region of the orchestra, or
as «perimeter in Summa caveay, coincident instead with the external perimeter of the building.
A graphic and formal translation of these two separate interpreting ways underlines the two
different typologies of building for dimensions and relationships among the parts.

The search of the correct interpretation of the geometric scheme, as described by Vitruvio
will hock, beginning from the half of the Fifth century and during the whole Italian
Renaissance, humanists, artists and architects among the most illustrious. The renewed interest
in those years for the archaeological finds and, consequently, the attempt operated by many to
bring back proportions and relationships among the parts of the rests of the ancient buildings to
the known treatises, can explain the search of the comparison with Vitruvio and the necessity of
its continuous verification. The alternative proposals about the theatre building will constitute
the humus on which the idea of Court's theatre will rise. The reconstructing of the Vitruvio's
theatre of has constituted a challenge in the Renaissance, but it still generates continuous
interest today in many researchers, with the awareness already known by the «colleaguesy» of
Sixth century about the serious discrepancy that exists among the Vitruvian method and the
archaeological recoveries.

DIFFERENCES BETWEEN ROMAN AND GREEK ARCHITECTURE
Kurt Dietrich

The primary differences between Roman and Greek architectural styles are:

* Greek (and Egyptian) architecture created building masses that produce interior spaces as
a result of the structure. The massing of the building was the dominant feature.

» Roman architecture used the space to be enclosed as their primary design objective. The
interior aesthetic was an active consideration of the design.

» Greeks built for the exterior view; Romans built for the interior experience.

* Greek architecture was available for viewing on all sides with little consideration to the
adjacent context.

» Roman architecture was designed to be seen and experienced in a controlled manner.
Roman architecture controlled the access, the approach and the view in much the same way the
military lifestyle controlled the citizens. As a conquering nation, Roman Emperors and their
military forces remained in power by control.

Roman architecture made several major contributions to the development of construction
and design techniques. The technical advancements included:

* Development of the arch into a formal structural system.

* Development of concrete mix materials that could be cast into a specific shape and
maintain that shape. The evolvement of the arch through Roman development was a massive
leap forward in terms of building capabilities. Prior to the development of the arch, building
spans had to be completed horizontally. This requirement meant that either large beams were
used (a problem in getting, placing and securing) or many columns were needed to minimize the
span (such as in Greek Designs).
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ROMANESQUE ARCHITECTURE

MONASTIC GARDENS.
Characteristics: cruciform plan
a fountain or tree at the center

Paul Getty Trust

The rich mystical symbolism that informs medieval culture includes the garden, which
becomes one of its most resonant manifestations.

Medieval monasteries helped preserve the arts and sciences and also became repositories
of the secret arts of agricultural and ornamental gardens. The monks’ profound feeling for nature
was also influenced by the traditional image of Paradise. Devoting themselves to their gardens,
religious hermits fortified their souls with an earthly vision of the lost promised land of Eden.
The wall surrounding the monastic complex marked the boundary between cultivated and wild
vegetation, order and chaos. Cultivated land inside the complex was used for many purposes,
including food gardens (horty), herbaria, and orchards. The cloister, locus of religious
meditation and prayer, was often square in form, divided into four parts by paths that form a
cross at their point of intersection, usually marked by a fountain or tree.

The number four was thus central to this garden as it was in the Islamic garden, evoking a
variety of meanings: the four rivers of Paradise, the four cardinal virtues, the four evangelists.
The allusion to Eden is also reflected in the central fountain, symbol of the font from which
the rivers of Paradise spring as well as an image of Christ, origin of life and salvation.
Sometimes a tree was planted at the center of the cloister, symbolizing the wood of the cross or
the Tree of the Knowledge of Good and Evil, to warn against disobeying God’s commandments.
Certain plants cultivated within the monasteries’ food gardens and catalogued in the herbaria
had healing properties but also bore mythical and allegorical meanings. Many species of
plant or flower corresponded to specific powers and symbologies, often connected to the
figure of the Virgin Mary.

The outer wall of the monastic complex marks the sharp separation between the inner
order and outer chaos. Protected from external danger, nature is channeled to recreate an image
of the garden of Eden.

The central cloister, divided in four and featuring an obelisk in the middle, dominates the
scene. Like the fountain or tree, the obelisk is an object with strong symbolic significance,
evoking the cosmic axis linking earth and sky.

The charter house is organized according to a system of division by four, which reflects the
principles of ideal beauty deriving from the divine order.
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GOTHIC ARCHITECTURE

THE GOTHIC SYSTEM OF DESIGN
Kurt Dietrich

Gothic architecture produced a radical change from the architecture of the Romanesque
period. The Romanesque period pushed the limits of scale and massing but left the actual
decoration of the interior space to a minimum. Gothic architecture spun this philosophy around
to the point where there is almost no wall surface or structure system left untouched.

The Gothic system of design is accredited to France where it is most recognized. Notre
Dame is the epitome of Gothic architecture in Paris. The actual origins of the phase stemmed
from Normandy, England.

Cathedrals occupied the centre of focus within towns, serving as focal points, gathering
places and safe houses in the times of crisis. A secondary shift in social activities occurred during
this period. The rise of craftsmen guilds was facilitated as common tradespersons created a new
level of organization. The concentration of increased numbers of skilled trades within urban
settlements allowed for the trades to bond under a united organization, thus the creation of the
guilds. There had been a loss of skilled trade during the Romanesque period; a loss of the skills
attributed to the Roman technology. The formation of new guilds for each trade (masons,
carpenters, sculptors and artists) allowed for trading of information and training in the specific
skill. The positive affect of this development is found through the exquisite detailing and
structural advancements made in construction during this period. The formation of guilds also
contributed to the design and construction of new meeting places for the members and the public.
Construction on new market areas, guild houses and town halls saw a marked increase during
this period. Gothic traditions through the implementation of the guild methodology affected the
architectural profession immensely. This period saw the actual creation of workshops for
architects. These workshops were the first of their kind where those thought gifted in the art of
architecture could be clearly identified and trained by the elders of the guild. The guilds sought
to promote and enhance their talents, theoretically being the first opportunity for schooling in
architecture. It is through the creation of guilds that specialization among the construction
industry was begun. No longer was the lead mason or patron of a structure responsible for the
final product. This responsibility was turned over to those trained in achieving the artistic vision
and structural integrity of a building.

The Gothic architect carried many roles relative to each commission, including design
authority, structural engineer, and lead builder as well as contributing artist. The designs of the
new structures took a radical turn during this period of architecture. The structures of the
previous Romanesque period were thought to be overbuilt relative to the wall thickness and
weight of the building. Solutions were sought to reduce wall thickness and weight in order to
speed production as well as create a new effect of lightness and verticality. Every aspect of the
building was considered relative to the whole in the effort to achieve a unified coherent result.
There were no false fronts involved at this time, as were present during the Romanesque
period.
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THE BASIC PRINCIPLES OF GOTHIC ARCHITECTURE

Kurt Dietrich

The basic principles of Gothic architecture were derived from the logic of Roman designs.
A building must achieve success relative to its structural integrity, its visual impact and its
symbolic meaning.

1.Structural Integrity. The Gothic designs carried forward on the premise that the structure
of a building must be seen exposed for participants to visually feel the bones of the building.
Gothic architecture slimmed down the thickness of the wall systems found in Romanesque. This
slimming was made possible by emphasizing the skeleton structure on both the interior and
exterior of the building.

The walls were substantially thinned almost to the point of structural failure due to their
height. It is true that many attempts to achieve a «weightless» wall system met with failure as the
wall fell to the ground during construction. The solution to a thinner wall came in the form of
bracing on the exterior. These knee-braces, known as buttresses or flying buttresses, were used to
butt the main wall structure and brace it against the forces generated by the wall and roof system.
Buttresses were primarily used for a structural purpose. They were integrated into the overall
aesthetic through sculptural detailing and ornament in keeping with the main body of the church.
In this way, they also contributed to the visual appeal of the Church. Buttresses also allowed the
opportunity for an increase in the number of windows contained within the wall system. Since
the structural loads were being reinforced and redirected outward, the wall could be opened up to
allow more light to the interior spaces. The structural advancements made during this period
included variations on the original semi-circular Roman arch. The Romanesque period had
developed the method of rib vaults to handle transitions in the roof system. Gothic design took
the rib vault concept and stretched it vertically to form ridge points, evidenced in the vaults and
roof structures. Groin vaults were used at changes in directions of the roof system. The crossing
of the ribs was used to accentuate the floor area below, being a sacred or special location within
the Church. The use of rib vaulting, springing almost vertically from the walls, created the
illusion that the roof system floated over the upper (clerestory) windows. This structural method
contributed to the feeling of weightlessness within the interior. The rib vaults also aided in
redistribution of the structural load due to the large number of them included.

2.Visual Impact. The visual impact of the new cathedrals was both breathtaking and
humbling. Parishioners were able to feel that they were a part of a worldly congregation,
participating in a soaring, spiritually uplifting place of worship. The use of the exposed structural
forms, a web of columns, vault, ribs, and buttresses, was meant to enclose an overall space that
soared to the heavens. The scale of the buildings exceeded the limitations of the Romanesque
period, lifting the roof structure to new heights, changing the vertical proportion of height to
width within the building. Whereas Romanesque churches were felt to be dim and mysterious
due to their minimal windows set far above the congregation, Gothic churches were the exact
opposite. The structural system allowed for a greater number of windows, both large and small.
Gothic architecture took advantage of this opportunity. Gothic churches achieved unsurpassed
visual effects in lighting, using the same consideration as the Romans; the use of glazing and
light sources for drama.
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ARCHITECTURE OF THE MUSLIM WORLD

THE ARCHITECT AND HIS WORKS: SINAN

Ali Ottoman

Sinan’s contribution to the design of mosques has been an important one. One of his main
objectives was to design his space according to a central vertical axis, with the dome and
semi-domes constituting the indispensable covering elements. Beginning with single-domed
structures based on a square support structure, he enhanced their inner space by adding
semi-domes, increasingly raising the central part so as to give the general structure a
pyramidal composition. In doing so, he was able to go way beyond the simple concept of a dome
added to a square planned mosque to its limits be adding semi-domes on each four sides of the
main dome with his first important project, the Sehzade Mosque. He then began to make a
number of experiments with hexagon-based structures, most probable under the influence of the
Ucserefeli (Three-balconied) Mosque he had seen in Edirne.

Sinan also contributed to the development of facade architecture. Before Sinan, external
fagades had a rather plain and severe aspect. Simon brought enhancement and increasing
liveliness to them, making them reflect the mosques’ inner structure and using the
windows to transpose onto the external facade some of the light effects he sought
to achieve inside the building. On the side walls, basic supporting pillars are reflected
outside through buttresses, creating vertical divisions in the wall, filled with framed panels
decorated with mouldings and contours, as well as arch and window compositions. On
the kiblah wall, he creates narrow vertical sections by having the pillars imbedded in the
wall overflow on its outer side. The space thus created between these buttresses is then filled
with arches or naked rows of windows. Those situated at the bottom, at worshipers’ eye
level, are rectangular; those above them are arched, decked with painted glass while those
of the third row are smaller, and arched or round in shape. Another of Sinan’s innovations
consists of the eaves covering the portico that can be seen in front of practically all
of Sinan’s large mosques.

Inside the buildings, ornamentation is used only where necessary, with techniques
that are suited to building material used, structural elements usually remaining the
dominant factor.

We can distinguish two important milestones in Sinan’s architecture, the first is the
Sehzade Mosque (1543-48), which crowns the four pillar/four semi-dome model development
periods, the other beginning with the Besiktas-Sinan Pasha Mosque (1555), where the first
hexagon-based (six pillar) model was first implemented. After those two periods, Sinan
experimented other square-based plan interpretations.
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BUILDING TECHNIQUES AND MATERIALS USED

Ali Ottoman

The construction technique of the period basically perpetuates preexisting traditional stone
and brick masonry practices.

Domes and vaults: they are made of special bricks and their thickness increases with their
span. The thickness of the dome moreover gradually increases as we near its bottom. Iron bands
surround and reinforce the dome at the level of the windows situated in its lower part, where they
counteract its tendency to widen. The outer surface of the dome is plastered with earth and then
covered with leaden sheets.

Transitional elements: pendentives and squinches are made of stone, bricks or alternate
rows of each. Brick surfaces are covered with plaster or tiles. Stone, bricks or plaster is used for
the mugarnas or stalactite vaulting.

Arches: wide spanned arches are made of hewn stones, some times in alternate rows of
different colour. Arches with smaller bays are made of alternate rows of stones and bricks or
only bricks. Arches are linked to each other and on the other elements with iron beams attached
at the top of their supporting columns or pillars, windows arches have their outer side filled in
with marble or stone panels or geometrical lattices carved out of marble, while the inside is
decorated with geometrical motifs made of plastered bricks or a combination of stone, brick and
plaster, or else with tile panels or gypsum stained glass.

Eaves: in some buildings, very large eaves or overhangs supported by long iron props can
be seen covering the riwag in some mosques is an original contribution of Sinan.

Columns and pillars: columns used in riwags are usually made of a single piece of granite,
serpentine, porphyry, pudding or breccias stone, often recuperated from antique buildings.
Newly made columns are made of Marmara marble, granite or reddish conglomerate. The ratio
of their diameter to their length is approximately 5-7*7 in the galleries, 6-7*7 in porticoes for
late comers, 6-7 in courtyards rewaqgs and 6-9 in external riwags. Their capitals are decorated
with a variety of diamond or stalactite motifs, a rich diversity of them readily used even in a
portico’s same row of columns. Capitals in portico for late corners are usually of the stalactite
kind. As for pillars, they are of a round or polygonal shape, and made of good quality hewn
stones.

Walls: in large and quality buildings, both sides of the walls are made of hewn stones, with
the gap left in between filled with mortared rubble stone. The stones of a facade may reach 40
cm in height. In buildings other than large mosques, alternate rows of stones and bricks are
sometimes used. The most common recurring order consists of two rows of bricks, followed by
one row of stones and then three rows of bricks. Reinforcement beams are mostly wooden, with
iron beams also used at times. A green coloured tuff, called «Od» stone, is used for the
foundations, which are widened towards the bottom. When the soil is poor or loose, wooden
stakes are planted and linked together with a system of wooden beams, which is covered by a
layer of horasan powdered brick and then by foundations proper. Although it is built on a firm
soil, the Suleymaniye stands on such a grid of wooden beams.

Floorings: marble slabs cover exposed surfaces like courtyards. These slabs do not usually
form regular geometrical designs. The material is parsimoniously used, chipped slab corners
being frequently cased with correspondingly shaped neighbouring slabs (casing technique).
Inside the buildings, hexagonal, square or rectangular shaped terra-cotta tiles are used.
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RENAISSANCE ARCHITECTURE

BASILICA OF SANT’ANDREA
Ferruccio Canali

The basilica of Sant’ Andrea — the largest religious building in Mantua, is one of the best
known Renaissance churches, and not only because it was designed by Leon Battista Alberti, but
also because of the formal innovations in the plan. The origin of the complex is traditionally set
in the ninth century, with die construction of a building to house the relic of the blood of Christ,
brought to Mantua by Longinus, the soldier who had pierced the side of Christ on the cross with
his lance, was then converted and had collected earth bathed with the blood of the Savior. When
he reached Mantua, Longinus hid the jars containing this holy earth, and in 804, almost eight
centuries later, they were discovered, and a sanctuary was built so these holy relics could be
worshipped. In 1037 a Benedictine monastery was built next to the church, but in 1472 the abbey
prelature was abolished by pope Sixtus IV, who set cardinal Francesco Gonzaga at the head of
the new collegiate church. In that same year the complete renovation of the old building was
begun by Luca Fancelli on a project by Alberti with the transformation of the original nucleus, of
which the bell tower erected on the left in 1413 is still standing. In 1470 Alberti and Ludovico
Gonzaga were already exchanging letters regarding a new church of which a model was sent to
Mantua. The building, according to Alberti’s dictates, was to be unusual («mirabiley), large
enough to hold great crowds and, above all, modeled on a heretofore unused type, that of the
Etruscan temple. Problems set in immediately when the designer died in 1472, first regarding the
foundations, then in relation to the restraints set by the neighboring buildings, and finally lack of
money. In 1477 the crisis in the construction yard had reached the point where Fancclli had to let
all his masons go, and by the end of 1485 lie himself was no longer Superintendent of works. The
vault over the nave was finished by 1494 but just how faithful it was to Alberti’s original project
is a moot question. Between 1597 and 1600 Antonio Maria Viani added the crypt, the sanctuary
and the arms of the transept (the vaulting here dates to between 1697 and 1710), while it was not
until between 1732 and 1782 that the dome, later decorated by Paolo Pozzo, was built to a design
by the architect Filippo Juvarra.

The three hundred years that lapsed between the original design and the final realization,
make it impossible to know what Alberti’s original model looked like. The solutions adopted in
the apse and the transept arc in any case highly questionable.

The first problem encountered in an attempt to interpret the building is the facade, in die
form of a Roman triumphal arch (like dial of Janus). Some maintain that die vestibule (pronaos)
before the facade of the church itself was not part of Alberti’s concept, as would also seem to be
demonstrated by the unresolved great arch which rises up over die upper part of the facade (and
the purpose of which is not clear). Inside this pronaos, covered by fine barrel vaulting based on
antique examples (even if the stucco coffers were added in 1832), is the sixteenth-century
entrance door to the basilica, also inspired by antique motifs.
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BAROQUE ARCHITECTURE

BAROQUE STYLE
Kurt Dietrich

The term «Baroque» was used to categorize the style of art and architecture that departed
from the established norm, without a clear, rigid definition of itself. Baroque styling was
dramatic and majestic with the use of illusion to create effects within the space. The lines of
structure and sculpture were exaggerated to provide greater prominence. The combination of
sculptural, expressive detail with fluid form and space created a new sense of wonder.

The Baroque style often appeared bizarre, grotesque, and even irregular when compared to
previous classical designs. Baroque forms expressed ornamentation, promoted color variations,
and used both direct and indirect lighting for theatrical effects. The key to fully understanding
the design concept for Baroque architecture lies in contemplating the plan in conjunction
with the presented facade. It is through this method that the grand, theatrical nature of the
style can be seen.

The Baroque style also contained sub-styles of design development. These sub-styles
presented variations of the overall Baroque philosophy. Variations were due to regional
differences, stylistic desires and personal talents of the architects. The sub-styles included
Mannerism, Rococo, and Georgian architecture.

BAROQUE GARDENS
J. Paul Getty Trust

The political absolutism established in 17"-century Europe affected not only social and
economic institutions but also the highest expressions of culture and art. The Baroque garden
was a symbol of power that found expression in the radical transformation of the natural
environment. Garden became an indispensable element of the prince’s palace as a show of
pomp and spectacle. Their huge expanses stretched almost to the vanishing point along
rectilinear avenues that created vast geometric grids as they intersected. A single park could
take up a whole valley, the main intention being to «capture infinity». Just as the Italian garden
had done during the Renaissance, it was the garden of French Classicism that now set the rules
with its new aesthetic principles, which would spread to all the courts of Europe. The new
gardens used long broad avenues to open up grandiose perspectives giving onto and leading
away from the palace. Every aspect of the landscape that might offer dramatic panoramas was
exploited to this end. This great incursion onto the land demanded that more attention be paid to
the natural element, which assumed a determinant role in the Baroque garden. Artificial
grottoes, reefs, and rocks were created; fountains and nymphaea became much larger, while
broad bodies of water, sometimes called parterres d’eau, functioned as mirrors for expanding
space. Gardens were designed to accommodate great numbers of people, fireworks displays,
musical and theatrical performances, and every sort of fete galante typical of country life. The
Baroque garden has often been considered the expression of man’s total domination over
nature. In reality, the regularity of the garden’s dimensions, in keeping with the philosophical
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precepts of the age, reflected the regularity of nature itself, as well as its submission to the
principles of Newtonian physics and Cartesian rationalism.

In 1767, Louis XIV surveyed the domains of Marly and commissioned Mansart to do the
work, which began three years later. On either side of the central palace of the king, symbol of
the sun, Mansart designed six pavilions, lined up across the main pool and representing the
twelve signs of the zodiac. The closer a pavilion was to the main palace, the more its guests
enjoyed the king’s favor. Mansart succeeded in regularizing wild nature by imposing a rigorous
symmetry on it. The garden becomes a grandiose work of art in which every detail is controlled
by the human hand. It is an expression of man’s total dominion over nature. The vast reflecting
pools of water tend to expand the new representative space of the garden as much as possible.

HORTUS PALATINUS
J. Paul Getty Trust

In 1620, Prince Elector Frederick V commissioned the architect and litterateur Salomon
de Caus to create the Hortus Palatinus, considered by some the eighth wonder of the world.

The garden was divided into two long, terraced stretches of land that were perpendicular to
each other and followed the incline of the hill, atop which sat the castle. The hortus was given
pools and fountains adorned with statues and rock compositions. The design also included
artificial grottoes that were supposed to have animated scenes and talking statues, accompanied
by music generated from mechanical fountains. The iconography of the Hortus Palatinus
followed two principal themes: the glorification of nature and the celebration of the sovereign.
The natural elements were embodied in the statues and bas-reliefs of river gods and such deities
as Ceres and Pomona, while the parterre of the seasons was dedicated to Vertumnus, the Roman
god of the seasons. The allegorical aspects of the sovereign’s image were less well represented.
A statue of the prince stood in a corner of the uppermost terrace, overlooking the garden from its
highest point. The prince also reappeared in the guise of Neptune-a god who, according to
Virgil, could placate a people in revolt against their earthly-and of Apollo, Herculus, and
Vertumnus. The statues of the gods of the Rhine River and its tributaries the Main and the
Neckar alluded to the prince’s territories. Unfortunately, after the start of the Thirty Years” War,
Frederick’s plans to create a zone of tolerance between Protestants and Catholics in the central
Europe were shattered. All that remains of his garden is a book by Salomon de Caus, an
important document that allows us to reconstruct the original layout of the garden, which was
never completed.

From a formal perspective, the garden is designed according to two principles: on the one
hand, the surfaces are as flat and broad as possible, and on the other, the terraces are organizes in
declining order, as in Italian gardens. The Fountain of the Rhine is on the main terrace, while
those of the Main and the Neckar are on a lower one, in keeping with a strict hierarchical
structure. The labyrinth may allude to a statement that Pope Paul V made after Frederick’s
coronation as king of Bohemia, in which he warned that the sovereign would get lost in a filthy
labyrinth with no hope for salvation. The circular flower beds were organized according to
periods of bloom, so that the blossoming and wilting of each species of flower would occur in
clockwise order.

116



? APPENDIX «B»:

TESTS IN ENGLISH
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12.
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14.

TEST Ne1

e Put the verbs to be or to have in theappropriate forms:

In England Norman architecture ..... bold and massive, and the typical features .....
semicircular arches, ponderous cylindrical piers, and flat buttresses.

The three-dimensional ogee arch ..... a motif of great importance.

The church ..... a tall slender tower.

English cathedrals usually ..... a square end to the sanctuary.

Typical features in domestic buildings ..... ornamented fireplaces with heraldic carving,
gables with carved pinnacles and high moulded chimney.

The graceful columns ..... the beauty of animate beings.

Monks and their pupils ..... often the designers of cathedrals.

The Church ..... a western tower, south entrance porch, transepts, and a sacristy.

The chapel ..... a gallery for the master and his family, while the retainers ..... on the
floor below.
For seven centuries the palace ..... the London residence of the Archbishops

of Canterbury.

The pavilions ..... some nicely contrasting architectural details, supposedly representative
of the contrasting styles of the regions they represent.

In British medieval towns the streets ..... unlit, dirty and insanitary.

The entablature ..... the upper part of a classical order between columns and pediment.
Brick ..... the main material used for the construction of church.

¢ Change adjectives into the correct form:

The (beautiful) feature here is the colonnade with wreaths of majolica, fruits and flowers
wound round the pillars.

The organic, wave-form main staircase is the (striking) feature of the interior design.
Furniture became (abundant) in quantity and (decorative) in quality.

This cathedral is now (old) and (interesting) sight of this town, one of (early) artifacts of
Moscow architectural styling.

lonic order was (little) heavy than the Doric and (little) elaborate than the Corinthian.
The chapels were (numerous) in abbeys and cathedrals.
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15.
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The fine fan-vaulted roof, with its carved stone pendants, is (exquisite) architectural
feature of the Chapel.

The development of (strong), (versatile) materials and new construction techniques should
enable us to construct buildings.

The Corinthian is (slender) and (ornate) of the three Greek orders.

The lonic order was (fussy) and (ornate), (little) stereotyped than the Doric.

The columns are of (fine) marble, selected for their colour and variety.

The decoration has become (bad).

The (fine) sculptors and painters of Greece decorated this beautiful building.

At present the trend is towards (high) buildings, (large) windows, (good) finishing of the
interior.

There is no doubt that our towns and cities will be (beautiful) and (comfortable) than they
are now.

e Translate the sentences with there + to be:

There is a huge white rotunda outside, stained glass windows and wall decorated with an
oriental style pattern in majolica.

There are no gables and the roofs are hidden by pierced parapets.

On the sides of the court opposite the vestibule there were no columns.

There was an absence of towers and painted glass in Monastic Order.

There is no feature more typically English than the timber roof, with all its variations of
structure and design.

There were fires in the thirteenth and fifteenth centuries and the building was restored in
different style.

Inside the church, there are fragments of paintings made by Andrei Rublev, the most
famous Russian medieval painter.

There were three-storey houses in Rome as early as the end of the republic.

There was also the growth of towns in the Middle Ages.

There is a large mirror on the wall which reflects the marble floor.

There are many regional variations in different materials of the simple small house or
cottage designed by the local builder.

There were various trees and plants, labyrinths, a fountain with its basin of white marble,
columns and pyramids of wood, a summer-house with white marble statues here.
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TEST Ne2
e Put the verbs in the brackets in the correct form of the Indefinite Tenses:

New Gothic features (to appear) in the interior.

The Early English style (to lack) the quality.

The pointed arches (to come) into general use.

The first floor (to repeat) the unusual motif with lonic columns and incised ornament.
Cathedrals in Medieval times (to occupy) the place of first importance in national life.
In England chapels (to differ) according to the type of building to which they are attached.
In the Norman period the great stone fortress (to reach) the climax of its development.
Architecture (to begin) to be less military, and to provide primitive comforts such as
sanitation, fireplaces and glass in the windows.

The fifteenth century (to see) a rapid development of the manor house.

Local materials (to determine) the character of the structure.

The typical villa plan of the ground floor (to include) hall, lobby, parlour, library,
dining-room, kitchen.

Architects (to mix) many materials, and (to create) such forms of ornaments as the red and
yellow striped brick.

Domestic buildings (to differ) in function, importance, and architecture at different
periods.

The cathedral (to consist) of a nave of ten bays with aisles and lofty north porch, main
transepts with eastern aisles and choir.

Gothic cathedrals (to depend) for their enrichment chiefly upon sculpture and stained
glass.

e Put the verbs in brackets in the Indefinite Passive:

Sometimes the names of the architects (to record) on the pavement of the naves.
Gothic cathedrals on the continent (to decorate) richly with sculpture and carved
ornaments.

In England the term Renaissance (to use) to cover the art from fifteenth to the early
nineteenth century.

The arched, semi-circular central entrance (to flank) by smaller opening.

The brick walls (to decorated) with plaster pieces.

The name Romanesque (to give) to the style of architecture.

During the fourteenth century castles (to adapt) increasingly to meet domestic comfort on
the model of manor houses.

In the living quarters the windows also (to fit) with glass.

To make gardens picturesque decorated cottages, small villas, ice houses and other
ornamental buildings (to design).
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15.
16.

17.
18.
19.

e Put the verbs into the appropriate forms of the Continuous Tenses:

The appearance of the old cities (to change) and they (to become) better to live in.
The group of architects who have devoted years to building this fine young town (to
continue) their work.

More and more comfortable and beautiful houses (to be built) in the countryside.

The architects and the builders (to try) to make new houses comfortable to live in, and
convenient for carrying out domestic duties.

Almost a century later, we (to discover) still new work by the brilliant architect.

Even as a child Champollion had been fascinated by Egypt, and at the age of 13 he
(to study) several oriental languages as well as Latin and Greek.

e Choose the right modal verb (must, can, should, may, to have to, to be to)

and put it into the appropriate form:
The architect ..... to combine art, advanced technology, science and economics in his
work.
We ..... speak of the tendency in England to use timber for house building.
If you try to build a Romanesque, you ..... to use arches of three different diameters.
New type of architects who ..... build St. Denis and the later French and English cathedrals
was the master craftsman.
Town planners ..... organize land and buildings for group living.
The architect’s education ..... constantly expand.
The dome ..... be regarded as three - dimensional counterpart of the arch.
Walls and roofs ..... buckle, crack, or collapse if they are not properly designed.
Loads ..... be transmitted both along the meridian lines of the vertical arches and the
horizontal rings.
Only very lucky visitors ..... to go inside the castle to catch a glimpse of the stained glass
windows, wolf-guarded staircase and grand fireplace.
You ..... visit the chapel by going up the staircase on the left through the door.
Christopher Wren ...to make some other changes in his original plan.
Built on an awkward site the temple ..... to serve the different cults.
To make buildings habitable comfortable the architect ..... control the effects of heat, cold,
light, air, moisture and dryness.
Craftsmen ..... to work with imported raw materials.
The architect or designer ..... decide, what the size of the walls, the floors, the beams, the
girder and the parts, which make up the framework, will be and how they will be placed
and arranged.

The heritage of the past ..... not be ignored, but it ..... be expressed in modern term.
Parts of ancient buildings ..... still be seen today in Greece.
Man ..... to protect him against the elements and sustain himself in the conflict with nature.
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e Put the verbs in the brackets in the correct form of the Indefinite Tenses:

New Gothic features (to appear) in the interior.

The Early English style (to lack) the quality.

The pointed arches (to come) into general use.

The first floor (to repeat) the unusual motif with lonic columns and incised ornament.
Cathedrals in Medieval times (to occupy) the place of first importance in national life.

e Translate the following sentences into Russian paying attention to the Passive
Voice:

The exteriors were enlivened with porticos and colonnade, rooms were designed to catch

the view, or the sun in winter or the shade in summer.

The work of the group is characterized by use of cubic forms and attention to the quality of
materials.

The facades are constructed in load-bearing masonry with a decorated frieze.

The future will be related to the development of new materials, new construction methods,
computer designing, and a sociological changes.

The columns in the center of the first and the second floors are embellished with multilayer
painting.

The room with a timber ceiling and draped walls is equipped with leather, wooden cabinet,
and fireplace.

The composition of the interior is based on the collateral subordination of the central space
and adjacent four naves.

The reception room is furnished with green plastic armchairs and can be transformed into
separate working places when the need arises.

The central section is faced with mirrors of white marble with gold crosses.

e Change Active formsinto Passive:

Example: Abundant geometric ornament covers surfaces. — Surfaces are covered by
abundant geometric ornament.

Spacious arcades, gallery trifoliate and spacious clerestory windows reduced the wall to a
minimum.

Mature trees will encircle this magnificent building.

The builders plaster and leave unpainted the walls in the house.

White flat walls with no extra applied decoration, severely cubic forms, large areas of
glazing and open planning characterize the International style.

The white-painted wooden cornices often replaced the former projecting eaves.

The merchants of the late Middle Ages owned many manor-houses.
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